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MAXIMUM 
ROCK’N'ROLL 

COMPLETE 
SETS 

NIAXIMUMROCK N ROLLq®®®®®®® 
IF LIFE IS A BOWL OF CHERRIES. 
WHAT AM I DOING IN THE PIT? 

An all-photo special issue by Murray Bowles 

MAILORDER INFO...S2.00 US. & Canada/ 
$3.75 South Americal $4.00 Asia & 
Australia from: MRR, PO Box 288, Berkeley 

CA 94701, USA. 

As you may remember, MRR recently 
auctioned off 30 complete sets of MRR (#'s 
0-35) to raise money for a community center 
project we’re undertaking. We sent out 
notices to the people with the highest bids, but 
only received bach about half oi the promised 
money. Therefore, as the average bid was 
$100, we've decided to sell off the remaining 
15 sets at that set price. If you're interested in 
purchasing a complete set, just send in the 
$100 (plus $5 extra for postage if you live in 
the U.S., $10 extra for Canada, and $15 extra 
for sea postage for overseas) and we'll ship it 
off to you. 

If we receive too many offers, we’ll 
immediately send back your money. Two 
details: we need a street address to ship via 
UPS domestically, and we would like pay¬ 
ment to be in the form of postal money order, 
certfied check, or cash. Thanks! 

£1.75 UK.I $3.00 Europe from: MRR/ PO 
Box 59, London N22.UK. _ 

76 pages, better than the usual paper, cardstock cover 
_(not included in regular subscriptions) . 
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MAXIMUMROCKNROll itop 
RADIO STATIONS: MRR Radio shows are 
now available for stations only. Cassettes are 
$5 per show. Contact Lisa c/o MRR at P.O. Box 
288/Berkeley CA 94701 

MAIL ORDER: 
U.S. & Canada: Current & back issues available 
from U.S. address at bottom of page. Copies 
are $1.50 each/ 6 issues sub for $9. 
U.K.: Current & back issues available from MRR/ 
P.O. Box 59/ London N22/ England. Copies are 
£1.50 each/ 6 issue sub for £7.50. Write this 
address for European wholesale info as well. 
EUROPE: Current & back issues available from 
U.K. address above. Copies are $2.50 each/ 6 
issue sub for $12 
AUSTRALIA. ASIA. AFRICA: Current & back 
issues available from U.S. address below. 
Copies are $3.50 each/ 6 issue sub for $21 
SOUTH AMERICA: Current & back issues 
available from U.S. address below. Copies are 
$3 each/ 6 issue sub for $18 

DEADLINES FOR NEXT ISSUE: 
Scene Reports: continuously, but with photos! 
Ad Reservations: now, ’ in order to be 
guaranteed 
Ad Copy In: 1 st of month 
Issue Out: 15th of month 

AD SIZES AND RATES: 
1/6 page: (21/2x5 down) $20 
1/3 page: (5 wide x 5 down) $40 
/2 page: (7 1/2x5 down) $60(2 or more items only) 

BACK ISSUES AVAILABLE: 
Issues #14-17,20-38 

SHITWORKERS 

Murray Bowles 
Martin Sprouse 
Tim Yohannan 
Jerry Booth 
Ruth Schwartz 
Steve Spinali 
Mitzi Waltz 
Kent Jolly 
Rick Stott 
Brian Edge 
Ellen 

Scott 
Kamala 
Butch 
Cara Valentino 
Cynthia Connolly 
Lisa Allbright 
William Smith 
Victor H 
Chris Bald 
Kevin Marburg 
Lydia 

Pushead 
Jeff Bale 
Mykel Board 
Danni 
Mouse 
Stel 
Robert 
Dave UXB 
Darren 
Mark 
Jim Testa 
Vitamin A 

CONTRIBUTORS 
Lisa Kubec 
Eugene Chadbourne 
Dolf Hermannstadter 
Roger Armstrong 
Bessie Oakley 
Kris, Gail & Mike 
Dogtowne 
Walter Glaser 
Creighton H 
Risto Eronen 
David Portnow 

Pete French 
Enrico GDHC 
Karin & Kathy 
Ken Lester 
Irek Wielgosz 
Malcolm Tent 
Ashley Allen 
David Pollack 
Romona Essex 
Brian Shapiro 
Glen Thrasher 

COVER 

Layout: Tim/ Photos: Helge and ? 

SELL MRR AT GIGS: if you’re interested in 
doing this in your area, please contact us for 
info on cheap^rices. 

READERS: if your local record or magazine 
store isn’t carrying MRR or runs out of them too 
Quickly and doesn't reorder, please let us know 
the name of the place so we can tell our 
distributors. Your input in essential. 

Please continue to send all records, tapes, 
letters 

articles, photos, etc., to: 
MAXIMUM ROCK’N’ROLL 

P.O. BOX 288 
BERKELEY CA 94701 

For what it’s worth, here are the Maximum Rock’n’Roll crew’s current 
Top 15 lists. Please send us your records or tapes (2 copies of vinyl, if 
possible-one for review and one for airplay. The adaress is: MRR/ P 6 
Box 288/ Berkeley CA 94701. 15 

BARN AV REGNBURN-Dete Kje...-EP 
BLYTH POWER-Junction Signal-12" 
CELEBATE RIFLES-Turgid Miasma-LP 
CONTRABAND-Girls of All Nations-LP 
CRASS-Best Before-double LP 
FEEDTIME-LP 
LIP CREAM-LP 
LOODS-Loud Machine-12" 
MOG-Radio Rock-EP 
NEW ROTeEKA-Last Peace-EP 
NO FRAUD-tape 
OUTO-Half Wit Life-EP 
PLEASED YOUTH-Dangerous Choo Choo-LP 
PREVARICATORS-Jihad-EP 
VELVET UNDERGROUND-Another View-LP 
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EXTREME NOISE TERROR-tape 
SYSTEMATIC DEATH-Flash Back-EP 
CERESIT-Three Gallows-LP 
MACE-The Evil in Good-LP 
GHOUL SQUAD-tape 
STUPIDS-new demo 
FRATRICIDE-Blind Faith-tape 
GAI-1981-1985-tape 
CHAOS UK-Just Mere Slaves-12" 
AOA/OI POLLOI-split LP 
GHOUL-Oi Oi Oi-flexi 
GUDON-Stoic Violence-EP 
LSD-Jast Last-EP 
SEX COMPLEX CLASS-flexi 
SVS-Hell Near-45 
FREEZE-Rapid Reaction-LP 

ACCUSED-Return of Martha Splatterhead-LP 
BGK-Nothing Can Go Wrogn-LP 
BONELESS ONES-Skate for the Devil-LP 
DAG NASTY- Can I Say-LP 
DIE KREUZEN-October File-LP 
LUDICHRIST-all 
CANCEROUS GROWTH-Today’s Society-EP 
MAIMED FOR LIFE-EP 
CIVIL DISSIDENT-First Blood-EP 
POISON IDEA-Kings of Punk-LP 
NO FRAUD-tape 
BROKEN BONES-Bone Crusher-LP 
V/A-Method to our Madness-LP 
SUBHUMANS-Worlds Apart-LP 
VERBAL ABUSE-all 

CRASS-Best Before-double LP 
DAG NASTY-Can I Say-LP 
SEIZURE-AII Hail..-LP 
BORN W/O A FACE-Unbecoming-EP 
V/A-Method to our Madness-LP 
LOODS-Loud Machine-12" 
DEAD SILENCE-12" 
CULTURE SHOCK-tape 
V/A-Expo-EP 
FALSE LIBERTY-Zoo is Free-tape 
ANTI-SEPTIC-First Last-EP 
NO FRAUD-tape 
V/A-Shot Heard Round the World-tape 
BLYTH POWER-Junction Single-12” 
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ANGRY RATS-Wait-12" 
BIG BLACK-Earth Atomizer-LP 
CELIBATE RIFLES-Turgid Miasma-LP 
DAG NASTY-Can I Say-LP 
KEITH LEBLANC-Major Malfunction-LP 
LOODS-Loud Machine-12" 
PUSSY GALORE-Groovy Hate Fuck-EP 
7 SECONDS-Walk Together Rock Together-LP 
SOCIAL UNREST-Before the Fall-LP 
V/A-Love Doll Super Stars-LP 
WIPERS-Land of the Lost-LP 
YOBS-Wild Hunt-LP 

ANTI-SEPTIC-First Last-EP 
BARN AV REGNBUEN-EP 
BORN W/O A FACE-EP 
CRASS-Best Before-double LP 
DAG NASTY- Can I Say-LP 
DESECHABLES-12” 
FUCK GEEZ-Here's the...-EP 
LIP CREAM-Back in the Anger-LP 
MANIMAL-LP 
NO CUT-Don't Look So Gloomy-EP 
OUTO-Half Wit Life-EP 
SEIZURE-AII Hail the System-EP 
V/A-Method to our Madness-LP 
VORTEX/NO DEBT-split LP 

VELVET UNDERGROUND-Another View-LP 

LIVE SKULL-Plowed One-LP 
DAG NASTY-Can I Say-LP 
TRAIL-Moments of Collapse-LP 
SUN CITY GIRLS-Grotto Miracles-LP 
FEELIES-The Good Earth-LP 
DAS DAMEN-12" 
DWARVES-Horror Story-LP 
NIKOTEENS-Hardcore Holocaust-LP 
FEARLESS IRANIANS FROM HELL-EP 
PUSSY GALORE-Groovy Hate Fuck-12" 
V/A-...the Smell of Napalm-LP 

PLEASED YOUTH-Dangerous Choo Choo-LP 
LYDIA LUNCH-ln Limbo-LP 
V/A-Tuatara-LP 
DANNY & DOORKNOBS-LP 
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CRASS-Best Before-double LP 
VELVET UNDERGROUND-Another...-LP 
1/2 MAN 1/2 BISCUIT-Trumpton Riots-45 
SOUP DRAGONS-Whole Wide World-45 
ALKATRAZ BIRDMEN-Glidin’ Off-12" 
BIG BLACK-Atomizer-LP 
FUCK GEEZ-Not for Sale-flexi 
DAG NASTY-Can I Say-LP 
V/A-Songs We Taught the Cramps-LP 
PHANTOM TOLLBOOTH-Valley of Gwangi-45 
V/A-Love Dolls Super Star-LP 

LUNCHMEAT/MISSION IMPOSSIBLE-split EP 
REMAYNS-First-EP 
NEED-Let them Eat Valium-45 
CONTRABAND-Girls of All Nations-LP 

O 

3 

CFMU Hamilton, Ont 93.3FM Mon 11PM 
CFXU Antigonish, NS 700AM Sun 10PM 
CKMS Waterloo, Ont 94.5FM call station 
CRSG Montreal, PQ call station 
KASR Tempe, AZ 660AM call station 
KFAI Minneapolis, MN 90.3FM Sat 7PM 
KFCF Fresno, CA 88.1FM Tues 9PM 
KJHK Lawrence, KS 91FM Mon 11 PM 

1NR0LI 
RADIO 

ON THE AIR 

KOPN Columbia, MO 89.5FM Sat 2:30AM 
KPFA Berkeley, CA 94.1FM Tues 9PM 
KUGS Bellingham, WA 89.3FM Sun 11 PM 
KZUM Lincoln, NE 99.3FM Thur 11 PM 
WEFT Champaign, IL 90.1FM Thur 9PM 
WMSC Upper Montclair, NJ 101.5FM Weds 11PM 
WMXM Lake Forest,IL 88.9 FM call station 
WZRD Chicago, IL 88.3FM Sun 1 PM /Mon 6PM 



ONLY ON ACTION.. .outSeptJst 

ACT 5 "WELCOME TO AX/CTION ISLAND" 

a 7" compilation featuring.« 
CANCEROUS GROWTH ,G . G . ALLIN, PSYCHO, FTL 

KLUB,the SCAN,SPASTIC RATS and STUFIDS 

$3.50ppd U.S $4.50 CANADA $5,00 WORLD 

ACTe PSYCHO "HGSE3AGS FROM HELL" FULL 16 SONG LP 

' $6,00 postage paid u *S »($Sf OrjcSfl) 

SEND A SASE FOR MONSTERCUSLY GROWING CATALOGS 
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also added to our cataloge* ••••.« 

NEUROCT.. rippin' 7" from HOLLAND. 

'CGREZISE #1 inc. PSYCHO,Th 1 inbred,FINAL CONFLICT. ,$1.5Gppd 

$3.7 5ppd//1NFSRNQ, . . "HIHANTS HA "LP . , $7, ppd//HERESY. .FLEX I. . $1.50pp 
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lately there haa been a curious lack of news 
about what is happening in Central America. 
Tha April/May issue of NACLA's (North Ameri¬ 
can Congress on Latin America) Report on the 
Americas, from which the following la excerp¬ 

ted, gives insight as to why- 

THE! REAL WAR 
| Low Intensity Conflict in Central America ] 

The war that the United States is fighting in 

Central America today indicates that old-fashioned 

military force is not enough to defeat a new generation 

of revolutionary movements. But if the United States 

can dominate Central America by using low-intensity 

strategies, the region could become a model for a world 

that is never really "at peace” again. 

But though the United States is deadly serious about 

winning this war, its real nature, as well as its origins, 

remain largely invisible to the U.S. public. 

From 1981 

through 1983, routine, regularly scheduled maneuvers 

had been held in the Caribbean, involving conventional 

naval exercises and gigantic simulated combat opera¬ 

tions, with forces from the U.S. Navy, NATO, Argen¬ 

tina, Venezuela, Colombia and Puerto Rico. 

In 1983, there was a shift to manuevers in Honduras, 

featuring cooperation between U.S. ground forces and 

the Honduran Army. In the same year, the manuevers 

began to be continuous, and in some cases simultane¬ 

ous; by 1984, surprise ”no warning’^ maneuvers inte¬ 

grated ground. Navy and air operations under a single 

command. As the scope of the maneuvers broadened, 

U.S. troops and National Guard units began to arrive in 

Honduras directly from their U.S. bases, participating 

in joint exercises along with contra units and elements 

of the Salvadorean armed forces. The maneuvers ex¬ 

panded to embrace the construction of permanent mili¬ 

tary facilities in Honduras near the Nicaraguan border, 

and the launching of large-scale "humanitarian” and 

civilian relief projects.___ 

THE MANEUVERS HAVE ALLOWED THE 

Reagan Administration to provide additional arms 

and training to the Salvadorean and Honduran armies 

and the Nicaraguan contras. Washington has supplied 

all three of its proxies with daily reconnaissance and in¬ 

telligence support for their air and ground operations; 

strengthened regional intelligence and communications 

networks among the armies; and bolstered the contras’ 

supply lines and civilian supporters in Honduras 

through large-scale civic action and “refugee assist¬ 

ance” programs administered by U.S. government 

agencies and private sector groups. Through the ma¬ 

neuvers, the United States has rapidly developed the 

infrastructure to wage unconventional war over an ex¬ 

tended period. All this is what low-intensity doctrine 

calls the “total preparation of the conflict area." In the 

words of Majors Morelli and Ferguson of U.S. Army 

Training and Doctrine Command, 

I The emphasis is on providing for indigenous tactical 
I success, ensuring regional stability and develop¬ 

ing an intelligence, logistical and psychological 
infrastructure that will replace U.S. forces.” 

Defined by Col. John Waghelstein, commander 

I of the U.S. Amy's Seventh Special Forces, 

, i as "total war at the grassroots level, low 
i intensity warfare (LW) expands the con¬ 

cept of war to include economic, political 
& psychological fronts as well aa military, 

rp Hg~MbSt VISIBLE MANIFESTATION OF 

1 this new interest in low-intensity conflict has been 

the promotion of “special operations forces” (SOF), a 

concept that builds on the counterinsurgency capability 

of the U.S. Army Special Forces, Navy SEALS and ir¬ 

regular units of the other services. Since 1981, old 

units have been revitalized and expanded by at least a 

third; special operations forces now number 14,900— 

or 32,000 including reserves." They have an important 

role to play in training, combat support and “special 

operations” in a low-intensity context. Both the Army 

Civil Affairs and Psychological Operations battalions, 

based at Fort Bragg, North Carolina (home of the John 

F. Kennedy Special Warfare Center), played a vital part 

in the invasion of Grenada and the post-invasion “paci¬ 

fication” of the Grenadian population. Army Special 

Forces Mobile Training Teams (MTTs) are currently 

assigned to El Salvador, Honduras, Belize and Costa 

Rica. The 55 SOF advisers in El Salvador are involved 

in most phases of the counterinsurgency war, and a bat¬ 

talion of Green Berets is permanently stationed at Fort 

Gulick in Panama. 

This visible growth in SOF strength does not, how¬ 

ever, suggest that elite U.S. commando units would 

take the lead in fighting a Central American war. 

Rather, they are conceived of as one element in a strat¬ 

egy of flexible response to a complex, multidimen- 

sional conflict situation.! ~~~ 

One key feature of the restructuring is a growing em¬ 

phasis on coordinated civilian/police/military action. 

The role of civilian administrators, and even of private 

non-govemmental agencies, has grown by leaps and 

bounds since 1983. But the “police” part of the equa¬ 

tion has also taken on new dimensions. U.S. advisers 

are now aiding the Salvadorean military in developing 

structures to perform quasi-police functions, including 

SWAT-style urban assault teams and special helicopter 

units which patrol the capital at night. Israel is revamp¬ 

ing the police intelligence system, using sophisticated 

i electronic and computer equipment, as it did in 

i Guatemala.*4 Since February 1984, an experienced 

j U.S. Special Forces adviser has been training former 

members of paramilitary groups to be instructors at the 

nucleus of El Salvador’s new “civil defense" bodies in 

rural areas." In classic counterinsurgency fashion, the 

security forces are now using “turned” captured guer¬ 

rillas to penetrate and disrupt the FMLN. During 1986, 

under the rubric of “counter-terrorism aid,” further di- 

, rect U.S. aid will almost certainly be channeled into 

these kinds of activities. .. 

| While the military builds its unconventional warfare 

I capability, the intelligence community has undergone a 

parallel expansion. The CIA has rehired hundreds of 

covert action experts lost during the Carter years, and 

strengthened its position within the national security 

establishment, recovering prestige as well as influence. 

It has also developed a virtual army of its own, a secret 

and unconventional force of soldiers and guerrilla war¬ 

fare specialists. This vast expansion of the CIA’s 

paramilitary assets, together with resources supplied by 

friendly third countries, has allowed it to expand into 

areas that go far beyond traditional intelligence-gather¬ 

ing or limited tactical operations. The United States is 

now able to take the strategic initiative in low-intensity 

conflicts, and launch offensive guerrilla operations 

against established governments—the mining of 

Nicaragua’s harbors being only the most striking exam¬ 

ple 

"AMERICA IS BACK, 

STANOING TALL." 

- RONALD REAGAN 

To be sure, the Administration deliberately misled 

Congress and the U.S. public about the nature and 

scope of the maneuvers and their role in low-intensity 

conflict strategy. Indeed, it did not call this a war strat¬ 

egy at all, but a plan for promoting “peace and democ¬ 

racy.” At the same time, it obscured the comprehen¬ 

sive nature of the new strategy by implementing it in 

stages, under different legal and bureaucratic au¬ 

thorities; it misled the public about the increasing role 

of the National Guard and other U.S. military reserve 

components; and it has probably lied about the involve¬ 

ment of secret U.S. military units in limited combat^ 

In retrospect, the U.S. maneuvers should indeed 

have been cause for alaip—but not because they 

heralded a direct military invasion. The manuevers 

were not a preparation or cover for the war they *re \ 

the embodiment of the war. 

RARE, RADICAL & 

REVOLUTIONARY 

T-SHIRT DESIGNS 

NO VIETNAM WARS 

IN CENTRAL AMERICA 

jeontra la intervention 
imperialista 
hast a la victoria final! 

Many color* of shirts It inks Cj 
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Records That We Sell: 
19. DAG NASTY Can I Say’ 10-song LP ® 

18. THE SNAKES w-songLP ® 

17. BEEFEATER Plays For Lovers' LP ® 

16. RITES OF SPRING 12-songLP ® 

I5i SCREAM ** This Side Up- LP ® 

IS MINOR JHREAT 'Salad Days7” © 
14. 4 OLD 7”S Cleen Idies/SQA/GLVYouth Brigade) ® 

12 MINOR THREAT First 2 7^ ® 
II. FAITH 'Subject to Change' EP ® 

IQ M INOR THREAT Out Of Step ep © 

9. SCREAM ’Still Screaming- LP ® 

8. FAITH/VOID Split lp ® 

7. FLEX YOUR HEAD Desampler ® 
** (Rough Tracfe/Dischord) 

Price Guide, including postage, in U.S. $: 

U.SA Canada OverSea OverAir 

® 5.00 6.00 6.00 10.00 
® 4.00 5.00 5.00 9.00 
© 3.50 5.00 5.00 9.00 
© 250 3.00 3.00 5.00 

3819 BEECHER ST NW. WASH., DC. 20007 

July 

August 

23 
24 
25 
26 
27 
30 
31 
1 

2 
3 
4 
5 
6 
7 

10 
11 
12 
14 

Lansing MI 
Detroit MI 
Toronto Ont 
Ottawa Ont 
Hamilton Ont 
Toronto Ont 
London Ont 
Montreal Que 
Boston MA 
Trenton NJ 
Stamford CT 
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TOXIC REASONS & 
CHEETAH CHROME 
MOTHER FUCKERS 
TOUR DATES TOUR DATES 

t, T-Shirts $7.00 ppd specify size and design A or B ..*1 ; 1 ■ 
^.Str Albums $7.00 ppd 

Washington nr H P Stickers $1.00 specify design A or B 
- - ° UP crackles I ><<«>>.aM>M«iiiiaiiMi'"T.""■ r.:.:,- 

rings, subtle Raleigh NC 
Richmond VA 
Philadelphia PA 
Pittsburgh PA 
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Euro~Joujz PozTerJL (apppoX' 3X3) 
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?2. TH4 (%ycH6££Lic fucs (poll- color) 
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12 VINYL 

ACCUSED -Return of 
Martha Splatterhead $6.00 
ANGRY SOMOANS -Different Worlds 
(limited ed.) .6.00 
DOGGY STYLE -Live At Sun City .6.00 
GANG GREEN -Another Wasted Night . 6.00 
HUSKER DU -Everything Falls Apart . 7.00 
MISFITS -Legacy (colored vinyl) .8.50 
THE (YOUTH) BRIGADE - 
The Dividing Line .6.00 

10 VINYL 

CRAMPS -Can Your Pussy Do 
The Dog? . $6.00 
DRUNK INJUNS -Crimes Against 
Humanity (live) .7.00 
SEPTIC DEATH -Time Is The Boss (live) . 7.00 

7 VINYL 

AGENT ORANGE -Secret Agent Man 
(clear vinyl) .$5.00 
DEHUMANIZERS -Kill Lou Guzzo . . . $2.00 

PRINTED MATTER 

PERFECT TRANSITION (Australian) .. $2.00 
SKATE BREATH . 1.00 

T-SHIRTS 

BEYOND POSSESSION (logo) .$8.00 
BEYOND POSSESSION -Skaters Life . . 8.00 
THUNDER LORD .8.00 

■mmtsADE 

BEYOND POSSESSION (logo) 

THUNDER LORD 

VIDEO 

BUTTHOLE SURFERS 
Blind Eye Sees All .$35.00 
FUTURE PRIMITIVE (BONES BRIGADE VIDEO 
II) w Caballero, Guerrero, etc. ....... 25.00 
LOUDER FASTER SHORTER 
w Avengers, Dils, etc.25.00 
PHOENIX SUN DAMAGE 
w JFA, Zany Guys, etc.30.00 

THUNDER TRUCKS 

THUNDER BLASTERS - 169mm 
-Polished.$15.00 ea. 
-Black .$15.75 ea. 

THUNDER CHARGERS - 159mm 
-Polished.$14.50 ea. 
-Black .$15.25 ea. 

POSTAGE 

$1.00 for first 10" or 12" Lp, $ .50 for each 
additional Lp. 
$ .50 for each 7" single or cassette tape. 
$1.00 for each t-shirt or video tape. 
$2.00 per pair for trucks. 
California residents add 6.5% sales tax. 
Please print your orders on a separate paper 
and include the following: Items you wish to 
purchase, total price of your order, postage, 
your name and address with a check or 
money order to: 

DELUXE P.O. BOX 883311 SAN FRANCISCO, 
CA 94188 (415) 822-7277. 
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send cash,check,m.o. to, 

PHANTOM RECORDS Tl** You 
P.O. BOX 39275 
NORTH.CONT.STA. 
charleston,s.c. 29^07 U.S.A ULTRA VIOLENCE 

(overseas add $A.OO AIRMAIL) 

OUR FIRST FULL LENGTH 
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Staff: 
I think this whole thing stinks. I think it 

stinks on ice. Who goes around buying albums 
titled Frankenchrist for their eleven-year-old 
children, expecting harmless frolic and ha-ha? 
What is wrong with that woman? I suggest that 
she be exposed to ridicule and public scorn, as 
somebody who doesn't know how to think....Any 
sane judge would probably laugh the case out 
of court faster than you could say "Dave Marsh”. 
Besides, didn't her copy have a warning sticker 
on the shrinkwrap, as did mine? 

Where do these mindless consumers get 
off insisting that everything have rounded 
corners and dulled edges that can't injure 
young minds? If these dimbulbs had their way, 
we'd all be watching "Gummi-Bears" and 
listening to WindamhilT. The world is getting 
rawer and more ugly, yet people who should 
know better are preparing to swaddle 
themselves in illusion and numbness instead of 
helping to set things straight. Dummies! Serves 
them right, they wake up one morning and the 
McDonald’s is serving borcsht and the car won't 
start. While I'm letting out some of this pent-up 
frustration--don’t want to wind up with irritable 
bowel disease-let me just say that I find the 
idea of exercise videos for preschoolers 
annoying and nausea-making. Give the kids 
Frankenchrist instead, that’ll keep them trim and 
shapely.. Take the record out of the sleeve first 
though. M. 

Dear MRR, 
I think that the magazine review column 

you do is great. But t'd like to explain 
something to any people out there who write to 
zines and get no response. 

When Maximum Rock'n'Raoul was 
reviewed the last two times, no price was listed. 
I know this happens with many other 
magazines, and creates a special problem for 
the editor. Suddenly, people write and send no 
money or stamps and get belligerant when they 
receive no responses. I'm not sure if people 
assume a magazine is free just because there's 
no price listed or what but that is usually not 
true. First, of all, I know of very few zines that 
are free and if they aiS. free, it usually will say so 
in reviews. 

The first ish of MRR was reviewed in MRR 
just as the second ish wds coming out. I started 
to get a lot of mail from it and most of it had little 
or no money. But I just mailed out the 2nd ish to 
them and asked them if they could please send 
me the money that they owed me. Sometimes it 
was just a stamp or 500 and a few people owed 
me 750 or the full ppd. price of $1.00. I must 
have mailed out 16 to 20 of these mags. Guess 
how many people sent me the money that they 
owed me? NONE. Zilch. Nada. Nobody. I'm 
out at least 15 bucks for trusting people. 

Yeah, I was pissed but I wasn't going to let 
it get to me. I was still enthuseastic about mail. 
But then came the reviews of ish #2. After being 
written up in MRR, Thrasher and also various 
smaller zines, and few of them listed a price, I 
was receiving anywhere from 2-5 pieces of mail 
a day-very few of which had enough money in 
them. Well, I couldn't possibly (nor was I inept 
enough to) send then all mags. So, I mailed 
them all info and thanked them for writing. I was 
still spending a lot of money and time on letters 

so I decided to use postcards. Well, for about 
every 20 postcards and letters that I mailed out, 
i got about 2 or 3 responses. 

So, now, I have lost most of my 
enthusiasm about mail and from getting all of 
this poo-poo mail, I have lost track all my 
legitimate mail. Now I, as do most editors, 
simply throw out mail orders with no money in 
them. We don't have time nor do we have the 
money to do otherwise. 

what I'm saying is that if you're going to 
send for a 'zine (or a mag) send at least $1.00. 
If the magazine costs less. Then the editor will 
probably send you back your change or if 
you're just writing for info, send a stamp or 
SASE. It will be appreciated. 

So to all of the peope who sent me 
enough money and haven’t gotten a reponse 
I'm sorry. I’ll get to it and to all of the people 
who just sent me a letter in green crayon 
scrawled on the back of a shopping baa that 
says "send 'zine to:" and their address and have 
gotten no response, I'm also sorry but I can't 
afford to write back to you all. Oh, yeah and to 
all the people who owe me money that I trusted 
and sent mag's out to ..YOU BLOW!! Thanks. 
Unity and Seafood, 
Jeff Fox/ Maximum Rock'n’Raoul / 1464 Easton 
Road / Warrington, PA 18976. 

Dear MRR, 
This is a letter about fanzines! Some are 

great, some are shit, some are very well known 
and have a nationwide rep, while some are very 
local and can only be gotten in that town. Some 
fanzines are just printed up for friends only. But 
all fanzines have one thing in common - 
communication! Another one is that each 
fanzine that an editor puts out is something 
personal. Some fanzines just write about music 
and some dabble in politics but the editors of 
fanzines are almost always trying to say 
something when they put one out. Some 
fanzines have staff for layout, articles, photos, 
interviews, etc. etc. and some are put together 
by just one person. (Which can be a hard and 
frustrating task sometimes, take it from someone 
who knows.) Some are straight-edged while 
others advocate getting wasted. 

As I guess you can tell, what I've been 
trying to state is that no two fanzines are alike. 
But there is one thing about a fanzine that’ll 
never change!!!! Reader contributions!!!!!!! 

In almost every zine I see, usually, they 
ask for readers contributions of sorts. (Writing 
an article or scene report or letters or things like 
that!) Fanzines are usually supported by fans 
who just want to read and collect them, which is 
a shame. Some people will buy a fanzine and 
read it and say "This rag sucks” but don’t start 
their own. All I have to say to these people and 
everyone else who either has or hasn’t 
contributed to a fanzine or has ever thought 
about it but hasn't done it is do it! You are the 
scene! Don't be afraid to be bold! If you really 
think you have something to say then find a way 
to put it down on paper and send it to the 
fanzine of your choice! If you think a fanzine 
could be better then contribute to it! It's your 
fanzine too if you paid for it! 

As I said, the main thing about putting out 
a fanzine is communication. And if you don't 
have anything to say, well then at least write a 
letter to the editor and tell them how you felt. 
Even if it's a letter of criticism, as long as it's 
constructive, they’ll appreciate it a lot more than 
words can describe here! 

If you have your own fanzine and you 
didn't get a copy of this letter then feel free to 
copy it from the magazine or fanzine that you 
read it into your own and consider it a 
contribution from one fanzine editor to another 
but leave my name and address intact and feel 
free to add your own to the list so people can 
send stuff to your zine too! 

And remember it's your zine and scene! 
So be more than a witness/consumer! 
Participate!!! Only you,can make it or break itllll 

So come on, gang, get going on those 
cards and letters!!!!! 
Adam Rebelius/ 2H zine/ 528 S. Humphrey 
Ave./ Oak Pk. IL 60304 

Editor's note: Just because you send in a 
letter to a zine doesn't mean it will get printed. 
MRR prints about one out of ten letters we 
receive, mainly based on criteria of : a) a new 
topic, previously undiscussed; b) a response to 
a prior letter/article that hasn't been touched; c) 
an interesting perspective or writing style. 

Don't let this discourage you from putting 
pen to paper though. And if your particular letter 
doesn't get published, hopefully someone 
else's will that puts forward a similar outlook. 

Tim 

MRR, 
I've been reading your magazine from 

cover to cover since April '84. let me tell you, 
it's remained consistent. You have scene 
reports 3-4 months dated, band personnel 
changes so late that the people you say are just 
joining a band have already quit and been 
replaced! 

But the worst thina I've seen is your 
"dismissal" of the New York hardcore scene. 
Donny's boring reports about bands hair 
lengths and such just don't cut it. And in every 
article or column I read concerning AGNOSTIC 
FRONT or CRO-MAGS you dismiss AF as 
"racist" and CRO-MAGS as "a skin-head band". 
Fuck You! He who does not see for himself 
should shut up! Why don't you come to NYC 
and attend an AF show or CRO-MAGS show 
and see what it’s all about. You will find that the 
New York hardcore scene is honest, loyal and 
has the best fucking band in the world!!! 
Sincerely, Dan Brewer / 185 Westminster PI. / 
Lodi, NJ 07644. P.S. The boring letters you 
print every month with people’s boring diatribes 
on "anarchy", "racism" , Nazis” and ranting 
about how "punk is Dead" are getting real 
boring. 

Dear MRR, 
How many of you watched "Donahue" on 

Mon. April 9th? I only got to see half the show 
(the last half) and my TV was sort of messed 
up... But what I did see and hear really bummed 
me. Shit, I've seen 2 other of these "punk rock" 
Donahue episodes (and another one on "Good 
Morning America") and it's always the same. A 
bunch of contradicting speeches and negative 
connotations. I'm not going to pinpoint which 
"punks" projected bad images... At first this was 
how'I felt (someone would say something and 
I'd want to pat them on the back - or condemn 
them for making everyone else look stupid). But 
after thinking about it all, I realized some 
things... How can Donahue really expect to "find 
out" what "punk" is all about? Who does he 
expect to enlighten? Punks are such a diverse 
group of individuals-there's no way anyone 
can expect to classify and categorize a "punk" 
way of life. "Punks" range from Christians to 
atheists, from Republicans to Democrats, from 
being straight edge to being drug abusers, and 
on and on. Just like every other stereotyped 
"group" in this world. (So give it up Donahue.) 
People need to stop stereotyping and 
classifying and just see everyone in this world 
as individuals, regardless of what "stereo¬ 
typical" group they seem to belong to. I think 
that is part of what being "punk” is really all 
about. Too bad the majority of people in this 
world can't comprehend this (including a lot of 
people who "look" punk). 
Ramona/ Santa Barbara CA 

Dear MRR, 
A friend of mine started a project, it is a 

petition circulating throughout Canada trying to 
get Canada declared a nuclear free zone. 
Things are o.k., but slow, and she might be 
giving that up. That would be too bad. Maybe 
we'll never change the world, but at least we're 
trying. Some people who cared recently had 
our city declared a nuclear free zone. That's a 
start. It doesn’t matter where you live, get 10 or 
2 or 1 of your friends to sign a piece of paper, 
and send it to us. Every little bit helps, thanx. 
Jai Chikara/ P.O.Box 971/ Kamloops, B.C./ 
Canada/ V2C 6H1 



DearMRR, 
As you know, I am not a person that sits 

around and moans, rather when I see 
something wrong I try to take some sort of 
action. 

Three points in MRR #38 really disturb me. 
First, why does it take Jackson Browne and 
Little Steven to make people aware of the 
tragedy at Big Mountain? Has political action of 
all sorts been completely forgotten by the punk 
movement? I feel you made a serious editorial 
mistake by not emphasizing the situation in this 
issue, i.e. before the government troops move 
in. A call should have gone out for everyone to 
go to Big Mountain. The Feds would never be 
able to deal with 20,000 or 30,000 screaming 
white people standing arm-in-arm with 10,000 
Navaho. Hopefully there is some coverage in 
issue #39; possibly delaying publication a few 
days so that you can report on the July 8 
relocation deadline. Senator Goldwater nas 
promised to send in troops. This has the 
potential of making Wounded Knee, etc. looking 
like a pea-shoot. Apartheid is alive and well and 
in America. 

Second, in the article ’The Facts on Draft 
Registration", Ruth makes, what I feel, is a 
serious oversight. It is true that no one is 
currently serving time for failure to register. But 
by naming David Waite, who served 6 months 
of house arrest at his grandmother’s house, 
Ruth makes it sound like no one has served 
time since the reinstitution of registration. This is 
not true. A good friend of mine, Ben Sasway, 
spent many months in a Federal work camp for 
his public failure to register. 

Finally, the LP Incorrect Thoughts by the 
Canadian SUBHUMANS has been released 
totally illegally by the label CD Presents. I think 
it was incredibly irresponsible of you to print a 
review of a record you suspected was not 
authorized ie. a bootleg. The further publicity 
given this disc by the placement of it in the Top 
15 by Martin Sprouse and Tim only adds insult 
to injury. I want to let readers know that Brian 
"Wimpy Roy" Goble, singer in this once great 
band (nor anybody else in the band) signed any 
contract or has gotten any money from this 
release and probably never will. 

MRR is truly a one-of-a-kind magazine 
and I depend on it to keep me in touch with the 
many people that have similar goals and 
values. I realize that minor errors get through on 
every publication in the world, but these serious 
mistakes points to a lack of research and 
weakening of guidelines. 

Thanks for your time, Mike Briggs/ AGENT 
86/ Areata CA 

Dear Mike, 
I appreciate your corrections and views, 

as they only add to a better understanding of 
things. But MRR can only do so much (being a 
crazed monthly schedule), and we do rely on 
readers for adjustments. I must say, though, that 
I feel most of your criticisms seem to be pretty 
picayune. If MRR doesn't have a report on the 
Big Mountain July 8 event, it will be because no 
one took the initiative of sending such a piece 
in. We also depend on writers to fill our pages 
and don't have the resources to hire 'reporters' 
to cover the globe. 

Secondly, your "Draft” complaint is pretty 
minor compared to the wealth of information 
that is. included in that article. 

And finally, I mentioned in my review of 
the SUBHUMANS' LP that it might be illegit, but 
didn't know at press time if that was true, nor do 
I know that now. Given all the legal wranglings 
between D.O.A. and C.D., I have no idea who 
"owns" who anymore. Perhaps someone with 
firsthand knowledae (like "Wimpy Roy") could 
illuminate us all. Ask him to clarify this for me 
and our readers. Thanks, Tim 

Dear MRR, 
Greetings comrades! Is everybody 

getting ready for Ronnie’s Little War in Central 
America??? It's coming , you know... Just 
around the corner... 
First Point: Are all of you little guys 

registering for the draft like good little boys 
when you turn 18? WELL DONT! Take it from 
and "original" resister (summer of 1980, for you 
historians.)—the only way you're going to do jail 
time is if you are STUPID and man your address 
to Ronald Reagan or something. If you "forget" 
to register, they will mail you a friendly little 
computerized "reminder" and then a little 
computerized WARNING LETTER and then a 
SEVERE WARNING LETTER which is also 
written by a computer and then A VERY 
SEVERE WARNING LETTER INFORMING YOU 
THAT YOUR NAME IS BEING TURNED OVER 
TO THE JUSTICE DEPARTMENT FOR 
POSSIBLE PROSECUTION. Then they will 
leave you alone. If you ever get a personal letter 
written by a real human, get a lawyer. 
Second Point: Do you want to hear the 
Sandinista's side of the Nicaraguan story? The 
FSLN publishes a weekly newspaper in English 
which is mailed from Managua to your mailbox, 
[t's Barricada International/ Apertado 576/ 
Managua, Nicaragua. Six month subscription 
to the US is $12.00, checks okay. 
Read it and then photocopy articles for 
distribution to other people...That’s all. 
Tim Davenport / P.O.Box 614 / Corvallis OR 
97339. 

Maximum R’n'R gang, 
I'm writing at 4:30 in the a.m. from a small 

private university. Most of you are groaning "a 
waste of time". That thought has crossed my 
mind, but only around finals and then it's more 
like "why am I here? Is it worth it? Will being 
here change anything?" And I've thought about 
it -it’s kina of hard not to question the quality of 
an education that costs an arm and a leg -and 
my answer.."yes, I swear, it's worth it." Let me 
tell you why... 

Sociology, Women's Studies, Poly Sci. 
and Anthropology classes, oh and the best, 
believe it or not, Philosophy classes are the 
best way to find answers to the questions 
political people ask themselves. Questions like 
"the system doesn't work, o.k., how are we 
going to change it? What are we going to 
replace it with?" A friend of mine wrote a paper 
overturning every Supreme Court descion on 
Presidential Powers since 1850, round about. 
Why? To prove that the Constitution is out-dated 
and needs, to say the least, reform. 

Ever wonder where movements, like 
Animal Rights, come from? Who was the 1st 
person to say "animals are more than 
machines"? Philosophy classes will tell you. 

What I am trying to say? Well, I keep 
wondering why they don't teach you the good 
stuff until you pay for it, and then I remember 
this is capitalist America. My friend and I (the 
friend who destroyed the constitution) decided 
that the reason they don't teach political 
philosophy or sociology in High School is that if 
the basic Joe-on-the-street knew what they 
teach you in college the entire country would 
have erupted into Revolution by now. 

What do I know now that I didn't know 
then? I know not just that the prison system 
doesn't work, but now I know why it doesn't 
work, why it is profitable for it not to work (Good 
book-Ihe Rich Get Richer and the Poor Get 
ois.Qn, a class text). Now I not only know at a 
gut level that I agree with anarchism, but I know 
who the great anarchists in history were (Emma 
Goldman, Alexander Berkman, Peter Kropotkin 
[my faves] Good Book- The Anarchist Reader) 
Being able to know about, and read the great 
forefathers and mothers or anarchism has 
helped me to clarify my beliefs, argue rationally 
from a thoughtful, rather than emotional level. 
That's it! College gives you amunition, it gives 
you a historical and intellectual edge. It gives 
you a backlog of information to call on, ana let’s 
face it, most of the Bible-thumping redneck jerks 
out there don’t have that kind of ammo. Sure 
I've gotten stuck in classes that have an asshole 
as a prof, and shitty texts, but when you get a 
good class with a good prof, things sort of click 
-you find yourself saying "of course, it seems so 
clear now, no wonder the government doesn't 
work-it's being run on a philosophy, utilitar¬ 
ianism (book of same name by John Stuart 

Mill), that is 100 years old, we're running on out 
dated philosophies!". Then, when you get tp 
read modern philosophies you find logical 
unemotional, reasons to stop eating meat, to 
protest war, violence, violations of human rights, 
and to get up off your ass and do something. 
Through my "Ethics" class a friend and I started 
a movement on campus to get our school to 
divest its interests in South Africa. College is a 
great place for me to be, I wish I was a 
millionare so that I could start a college of my 
own and invite all of you to come and study, 
explore, and expand for free. I'm not a 
millionare, so I can't start a for-free-college. My 
father is a professor and by contractual 
obligation his employer, my school, must pay for 
my tuition. I wish I could talk my dad into 
adopting all of you, but I've tried, he laughed. 

What to do? College is basically a place 
where you go to the bookstore, check out the 
books and decide which classes have the 
books you want to read and then you sign up for 
these classes. It's the books that make this 
place great, so I'm going to send a list and 
hope it will bring those of you who can't afford 
college (or find the bureaucracy of college 
pukey) the best part of school- the information, 
thinking about college- the Johnston Center for 
Individualized Learning is a bitchin' place to be. 
You don’t get the grades, you get written 
evaluations. You get to make up your own 
courses, one of mine for next semester is an 
internship with the Rape Crisis Center in town, 
and a future class of mine is going to be (when 
my prof gets back from sabatical) a Political 
Practican- which in normal language is a 
course in activism; I'll be doing things like 
organizing Peace vigils and trying to get the 
Health Center on campus to carry birth control. 
The Johnson Center is really cool - lots of dead 
heads and punks here, we have a communal 
kitchen and the dorm pretty much operates like 
an ideal subculture. Very open, honest, caring, 
anarchist environment. The Center is a sub¬ 
division of a larger school, the University of 
Redlands. We welcome visitors and overnight 
guests. Oh back to the books... 
Ihe_ Anarchist Reader, edited by George 
Woodcock 
To serve the Devil: A documentary anaysis of 
America's racial history and why it has been 
kept hidden, by Paul Jacobs ana Saul Landau 
with Eve Pell (in two volumes) 
Black Women in White America: a documentary 
history, edited by Gerda Lerner 
Matters of Life and Death: new introdictory 
essays in moral philosophy, edited by Tom 
Regan, a leader in the animal rights movement. 
This is a great book with essays on violence 
and war, capital punishment, abortion, famine 
and world hunger, animal rights and 
environmental ethics. 
Making Ethical Descions, edited by Norman 
Bowie (another social philosophy book, much 
like "matters of life and death", £>ut much less 
down to earth, more philosophic. 
Bethinking the Family: Some Feminist 
Questions, edited by Barrie Thorne, with Marilyn 
Yalom. 
Womanhood in America: From Colonial Times 
10. the Present, by Mary P. Ryan, a great book 
highly recommended. Female history is quite 
different than the history they teach in nigh 
schools-that history is male history (no value 
judgement there). 

Well, those are the best books this 
semester has presented me with. All of them are 
good, entertaining, thought-provoking, 
enlightening, wonderful books that really are 
worthy of the trees it took to produce them. 
Enjoy! 

By the way, hello to all the pen pals who 
haven't heard from me in a while. Everyone 
else, feel free to write and shhot the shit, ask 
about how to get your school to divest. Love 
and peace, 
Sybil/ 881 W Crescent/ Redlands CA 92373 

Dear MRR, 
This letter is in response to Sia The 

Squid's letter in issue #37. I know my opinions 
will not be too popular with the large 



percentage of your readers byt here goes...! feel 
that the Clash have been given a bum deal by 
the hardcore ’’elite". I'll agree that Suicidal 
Tendencies have become rock stars. Will 
somebody please well me what the Clash have 
done to deserve all the slagging they’ve been 
getting? Is it because they signed a major 
record deal with a major label? If so, please 
remember that punk rock was just starting and 
nobody knew what was in store for themselves. 
Some groups fell prey to the record company 
manipulation (Idol, etc.) and others continued to 
do what they wanted. The Clash held out for 
lower album prices and they got them, 
accepting a cut in their share of the profits. Also 
remember that is it wasn't for some of the early 
groups taking major deals punk might not have 
made the impact that it did. The Pistols 
admitted that they were in it for the money and 
never got slagged as much as the Clash. 

Have you heard an interview with Joe 
Strummer lately? If you have most of the 
hardcore people around and he still believes in 
the things he sang about in 77. How many 
other groups can you say that about? Not 
many. As usual, when a group expands its 
sound and tries new things it will be labeled 
"Sell-out". Sure the new album wasn't well 
received by most of the hardcore scene, but I 
guess that's what happens when you try to 
remain unique. 

Well,-finally I'd like to say that I hear a lot 
of talk about unity within the scene. I hope 
people are sincere and that unity doesn't 
become just another trendy word. All these 
labels and factions don't help unite-they just 
push people further apart. Why don’t we just 
stick to "Punk Rock". Please write if you have 
something to say. 
Johnny Corruption / c/o The Service / 1624 
West 6race Street / Richmond VA / 23220. 

Dear Johnny, 
Talk is cheap, and Joe Strummer's great 

at it. But what besides lip service does he 
provide? I'll take your word on the lower record 
LP price bit, but the fact is that the Clash were in 
a position to do a lot for up-and-coming bands 
and the scene in general, but did nothing-didn’t 
start a label to get bands out, didn't play 
small-promoter shows (except once during their 
very first U.S. tour), and certainly didn't make it 
a point to keep in touch with the scene that 
spawned them. By Strummer's own admission, 
they "lost touch". And I don't see him doing 
much now to make up for lost time. Tim 

Dear MRR, 
You might check out the Rolling Stone 

issue with lame-ass Tom Cruise on the cover. 
In the HUSKER DU article the writer is only too 
happy to let the HUSKERS slag the hardcore 
scene. Even though the specific incidents are 
honest enough, the HUSKERS start talking 
bullshit when they keep saying that hardcore is 
dead, and implying that its activities are all 
superficial, meaningless, unconstructive and 
oftentimes malicious. I think the HUSKERS are 
fucked. But what incensed me more was the 
writer’s (and Rolling Stone's) glee in reporting 
this. This from a magazine which loves to 
believe it keeps watch over the true spirit of rock 
n' roll, while covering such greats as A-HA. In 
thier "punk" special, they made sure to cover 
only the big names in "hardcore" (BLACK FLAG, 
the MINUTEMEN, and HUSKER DU) whose 
"spheres", musical, lyrical or social, were in 
anyway open to appropriation by other scenes. 
Those motherfuckers were saying to those 
dorks who think RS is the "rockers" Bible that 
"the best punk is only that punk which shuns the 
hardcore scene totally, or can be accepted by 
rock fans of other genres without them having to 
acknowledge or respect the hardcore/ punk 
movement in the least. THOSE MOTHER¬ 
FUCKERS ARE DOING A CULTURAL RIP-OFF! 
not to mention the DEAD KENNEDYS, for Christ 
sakes! Nor of D.O.A Nor of the hardcore/ 
punk/alternative contribution to the independent 
network. For them not to ever cover MINOR 
THREAT, Ian Mackaye or "straight edge" as a 
punk philosophy is a motherfuckin' crime! (I am 

biased toward MINOR THREAT; you could 
include any number of constructive things 
others have done.) Ian Macaye, who could be 
known as one of the important voices of 
America's youth, is ignored, while Bruce 
Springsteen is handed down to kids, and the 
motherfucking Brat Pack, who are motherfuckin' 
nothing, have nothing to say, are rammed down 
their throats as the role models for "cool". It isn't 
Jerry Falwell; it’s Rolling Stone. Motherfuckin' 
Bret Ellis because he wrote a motherfuckin' 
book which had "new wave" kids as its subject 
matter, kids who were relatively well-off, (two 
asides: one, I have not read the book, so I plead 
guilty to being at least potentially propagan¬ 
dist^; two, a girl I know who reviewed it said 
that the book mostly only describes the 
goings-on of some southern California kids who 
get into decadent situations which most kids, I 
presume, could not have the opportunity to 
experience.) and certainly because, ya know, 
Catcher in the Rve was such an important book, 
it said so much about that generation, certainly 
the first book written by a young guy about 
young people must be the accepted statement 
of what youth in the '80's ate- and 
motherfuckin’ Brett Ellis the "spokesman of the 
'80's generation." Motherfuckin' Bret Ellis! 

RS and their ilk want punk to bow down at 
their feet, give up its culture, and to pledge 
allegiance to "rock and roll". I want to kick all 
these Rolling Stone people in the fuckin’ balls. I 
want to fuckin' maim their faces. No, I'm not 
psychotic, I'm not going to do anything. I try to 
be peaceful in attitude- and I'm pretty wimpy so 
they have nothing to fear. But my vulgarly 
violent imagery I believe corresponds well to 
the cultural violence and poisoning mainstream 
rock media such as Rolling Stone are 
perpetrating in their distortion and trivialization 
of tnepunk scene. 

Thanks for letting me blow off some steam. 
That Bret Ellis sentence is very convoluted, but I 
hope you understand it- that the mainstream 
puts imposters in as cultural arbiters. Maybe 
you guys can study that RS issue and perhaps 
write a reply which would be better-informed 
(and probably clearer) than what I could do. I 
plan to write in to them. Thanks for your 
"patience". 
Sam Moore/ 225 Hickory St./ Glenwood IL 
60425 

P.S. The word of our lives and our world is 
"tension". 

Dear MRR, 
I'm writing in response to Mike Davis' 

letter in MRR. I wanted to expand a bit on what 
Mike had to say as well as adding a few 
thoughts of my own. 

I'm 25 and have been in and out of the 
scene since I bought my first Ramones album in 
77. Sometimes it seems that because of my 
age and the fact that I don’t look "real punk" a lot 
of the time, it makes it difficult for me to break 
through and get acquainted with punks. I find 
this sort of discouraging -especially since j'm 
in a new place and would really like meeting 
some new people. 

I think this is so silly, because people tend 
to make snap judgements based simply on 
appearances. C'mon, admit it-you do it, I do it 
and that doesn't make it any more right (or less 
wrong). Yeah, I have a crew cut, motorcycle 
boots, a leather jacket and some other "cool" 
punk trappings. I don't wear them all the time 
though. I don’t feel comfortable looking that 
way, drawing that much attention to myself all 
the time. And I’ve never felt comfortable with 
crazy haircuts, chains spikes, studs any of that 
stuff. A lot of the time, jeans, high tops and a 
button-down shirt are fine by me. 

Maybe it has to do with the fact that I've 
never really considered myself a punk. Maybe I 
am (if somebody has the definition, let me 
know) but I've never felt very comfortable with 
that label. And that brings me around to another 
point - personally, I dislike labels and 
categories of any sort. I am strictly my own 
person and I don’t want to be pigeonholed into 
any quick-n-easy niche that someone else may 
have for me. I think that by doing that, you're 

selling yourself a bit short. Selling a bit of 
yourself to other people. 

So what I'm driving at here is this- next 
time you see someone at a show or on the 
street wearing plain oP clothes looking real 
straight- don”t necessarily write them off as a 
real square daddy until you talk to ’em. I might 
add that some of the people I've known who 
were the most immersed in hardcore were the 
ones who looked the straightest. 

So I guess at 25 I must be one of those 
"old farts" that Flip talks about. Funny... I don't 
really feel like one. I sure haven't shoe-horned 
myself into a 9 to 5 yuppie hell, nor do I plan to. 
I've been watching and/or participating in the 
scene a long time and have seen a lot of things 
and people come and go. Mike is right - their 
true test lies in whether or not you retain your 
values after you get out in the real world. Try 
working sixty hours a week in the oil field, 
bussing tables in a restaurant, playing in a shitty 
country band or busting your ass doing 
construction (all of which I’ve had to do at one 
time or another). It's not like college and it’s 
sure as hell not like living at home. 

Punks can be pretty narrow minded 
people at times, regardless of how much they 
deny it. Like the clothing stigma I discussed 
before- or like punks you and I both know who 
dismiss any kind of music other than 
punk/hardcore with a simple, "it sucks". There's 
no need for that and it just shows stupidity on 
the part of people who feel that way. A 
reactionary is a recactionary, regardless of what 
his stance is. 

So what do you think? Send me your 
reactions, comments, input, output, hate mail, 
letters, bombs whatever... Jerry/Emg/ 311 
Craigmont Dr./ Austin, TX 78745 

Dear MRR, 
Just comments on a letter in #37 by Mike 

Davis. Oh, dear Mike, wonderful Mike, would it 
please you if I bent over and puckered up to 
kiss your noble ass? Longevity, Mike, is the 
key-"Not acting like an asshole". Your short 
biography is not anything I care to read. If you 
pat yourself on the back any harder, you’ll bust 
some fucking vertebrae. I know some punks 
who greatly outrank you in terms of age but who 
fit in perfectly with those people who are 
younger because they have not been sitting 
around marking the years that they have been 
"punk" and reserching bestowing their 
friendship on any or else until they have paid 
them "dues". Perhaps people new to the scene 
show a marked lack of respect for some older 
punks because they are viewed as "encroching" 
on their territory. (Rather reminiscent of dogs 
marking their turf by piss.) Mike, stop being self- 
conscious because you are only 22 and fear 
that people will not think you're a veteran 
"scenester" because you still have the soft glow 
of youth. 

Lastly, the comment about new kids 
formerely listening to Journey and Van Halen is 
unwanted and perhaps reveals a lot about you. 
Just because these bands were your early 
faves is no reason to speak for me. I'm not 
going to give a full bio, but punk and alternative 
music forms were the first styles I listened to. 
starting with TELEVISION in 76-77 when I was 
eight or nine. Cool down, Mike. You'll get 
REALLY old soon enough. Love and Ass 
Kisses 
D.B.R.' / P.O. Box 80812 / St. Clair Shores 
48080. 

Greetings, 
I must respond to Mike Canzi's letter in 

issue #37. He spoke of "Faces of Death"- a 
movie which shows actual footage of people 
and animals dying in various ways. First of all. 
Canzi needs to see the whole film from 
beginning to end. (Judging by his letter, it’s 
unlikely he did) before voicing opinions such as 
his. He referred to the movie as a "gore-fest" 
and that it is. Unlike the hundreds of horror 
movies which depict human slaughter (some of 
whiich I'm willing to bet, Canzi has viewed- 
maybe even enjoyed) this one is not fantasy 



but reality, something more people need to be 
exposed to, not boycott. 

To call "Faces of Death" "hate- 
propaganda", to say it glorifies human suffering 
and to compare it to the likes of pornography is 
ridiculous. There are no characters to identify 
with in the movie and the narrator treats the 
subject with complete seriousness. I myself 
found many of the scenes truly horrifying-which 
is plainly what things such as suicide and 
cannibalism are. 

The main reason I really like this movie, 
though is the part about the animals, those that 
can't speak out for themselves. The movie 
depicts the clubbing of seals for the luxury of 
their skin, and the slaughter of animals in 
factory farms for the luxuries fo their skin and 
meat (and I mean luxury for those of you who 
haven't realized there are other means of giving 
your body what's necessary to live) among 
other tortuous acts. This is the kind of waking-up 
everyone needs to be exposed to. 

This movie is highly available through 
video stores and I urge you to check it out for 
yourself and make ygur own decision. There is 
even a "Faces of Death II", although the first one 
is the better one. Maybe it was atmosphere of 
the club you were in when you saw it, Mike (was 
the volume Up?). Take another viewing, then 
make a reply. I'd appreciate it. Good tidings, 
Mitch Foy. 

P.S. Anyone dating to face the reality of 
where and how that leather jacket and 
hamburger to put an end to the cruelty, write 
PETA Box 421516/ Washington, D.C. 20015. I 
also highly recommend the Their Eyes Don’t Lie 
7" EP (as advertised if MRR #36). Message 
aside- these tunes are great. Poster and record 
$3.75 (postpaid) SACA / Box 15588 / 
Washington, D.C. 20003-0588. 

Dear MRR, 
I'm writing in response to Mr. Love Peace 

and Flowers from the Navy because his story hit 
very close to home with me. 

I moved away from Toronto in '83 where I 
integrated myself within weeks into the local 
punk scene, spending my evenings at 
Geidernacht and the Hungry Brain where some 
excellent local bands like SON OF SAM and 
HERESY scream and thrash, (enough local 
advertising). One night, mescaline made me 
brave enough to spraypaint "communist 
propaganda” all over a building called M.E.P.S. 
where niave kids enter the military. Right in the 
middle of "Balance Your Power" a hand 
reached out from the darkness and grabbed my 
shoulder, I instinctively spun arouftd and shot 
red paint onto his pretty green uniform, then 
made a break for it, unfortunately Detroits 
fascists where already called and before I could 
leap three steps I was literally thrown into the 
back of a squad-car with handcuffs about three 
sizes too small. To make a long story short, a 
sympathetic black man ironically gave me the 
choice of a few years in the army or more than I 
even want in any prison, plus a notch in a virgin 
police record. So here I am writing a letter 
wearing a stupid green uniform I'd rather paint 
red. This shit really sucks, but I guess I fucked 
up. I hate all the jocks and gimps in the army, I 
hate the Rambo idealisms and most of all I hate 
this Autocracy, but I'll put up for however long it 
takes and when I'm out....! 

I think this Bruce Lewis guy is incredibly 
stupid. I hate it too, more than I could ever 
express. I get into a lot of trouble especially 
because I freely speak out against Capitalism 
and its’ corruption, I fully believe a true Socialist 
system is the only way if we must have 
governments. A picture of Lenin on my wall pot 
me some serious "extra duty". All this is, is a job 
to me, no different than when I used to wash 
cars at Vinces Used Car Lot. On weekends I go 
to cities in the area and see some good shows, 
When I meet people, I lie and say I'm from 
somewhere else, I'd never tell about the army. 
It makes me feel a little hypocritical because I’ve 
made some good friends in Austin, I live a lie, 
nobody knows, I'm so ashamed of it, if they read 
this letter I hope they understand, (if not...fuck 

off) An act I can only say was good karrma had 
me meet Jeff, a skin from Houston in the same 
situation I’m in, its good to talk to a person not 
poisoned with patriotism. 

I'd never all out rebel (as much as I'd like 
to). I can't get kicked out. I just do my time, it 
could be worse. This Bruce guy is a fool, just 
look where he is now, stockades are no joke. I 
hardly believe I'm contributing to this nation's 
sorces by the piddly-shit they make me do. 
Collectively everybody who's even written to 
MRR has contributed a lot more to the 
government in 22c allotments than I even will in 
the army (I'm taking their money-lots of it). 

I don't quite know how to put this but this is 
the first time I've ever let other people know the 
truth and I'd value the dismal opinion of any 
punk about my situation. What I really want is 
any information, magazines or hand-outs from 
any socialist organization, or response from 
other people who believe in an idealistic 
society, these are all hard to come by here on 
base. Wayde Robson / HHT 2/1 Ca. 2AD / Ft. 
Hood, TX 76546. 

Dear MRR, 
Although issue number 37 was as good 

as ever, I have what some may consider to be a 
'petty' complaint. The cover, although well 
presented as always, read 'Youth and Fascism". 
Don't you think that people who know nothing 
about punk would perhaps gain the wrong 
impression from the cover? If someone of, shall 
we say, the 'older generation' had glanced at 
the cover of issue 3/ and was informed that the 
said article was a 'Punk Fanzine' don't you think 
that they would immediately associate punk 
with fascism? I know all knew what the 
article would be about before even read it, 
but lesser informed mortals would not neces¬ 
sarily get the right idea. Also someone who was 
perhaps 'new to the scene' would possibly gain 
the wrong impression and end up thinking it 
was way cool to be a racist (?!) or even a fascist 
(see the majority of skins and Exploited bozos 
for reference). 

I know that we don't have to cater to 
anyone other than 'punky types', but I think if we 
thought out the ins and outs of certain situations 
(be it a face to face confrontation or the cover of 
a fanzine) then we wouldn't perhaps give out 
the wrong impression to others. Some of you 
are probably now thinking, "Who gives a fuck 
about anybody else except the punks?" (is this 
a typical punk attitude or cliche?), but why do 
you think you've got big fat mayors and judges 
slobbering over reports about punks and 
Satanism or punks and fascism? By clarifying 
matters we could at least try to explain our¬ 
selves a bit better, then perhaps 'normal' 
people wouldn’t be so naive and quick to judge 
anybody who calls themselves a 'punk' and 
perhaps 'normal' people wouldn’t consider 
punks as such a threat to their children, country 
or livelihood. If we made an effort to correct the 
little mistakes we make, we might start to 
communicate our message to the other people 
we have to live on this planet with (i.e., if the 
cover of issue 37 had been slightly different as 
to explain MRR's/the overall view of punk's 
stance on fascism). Remember, people are all 
willing to judge on appearances and not bother 
to read the necessary articles or obtain the 
necessary information. 

Anyway, I hope I have explained myself 
clearly enough to be understood by one and all 
on this particular point. 

Onto something competely different and of 
far less importance. This part of the letter is 
directed to reviewers and particularly Pushead. 
This is not intended to offend but for FUCK’S 
SAKE, PUSHEAD, STOP EXAGGERATING! 
Although I like your reviews (I think you've got 
exaggeration down to a fine art!), I never 
believe a single word you say and I know a lot 
of other people who feel the same way. Can’t 
you say anything derogatory about any bands? 
Surely not every band's record you review is 
totally brilliant! To tell you the truth, I'm sick of 
"1000 million hour zoomfests" and "speedcore 
blasts of metallic mayhem!" Speedcore ain't 
that fast and I haven't got that much patience! 

You build up people's hopes of hearing 
something that will blow them away and then 
when it comes to "Crunch Time" you get a 
platter of "endless guitar wanking and Duane 
Eddy in spandexes!" I'm not gonna bitch about 
speedcore that much because I like a lot of it, 
but the way certain people whine on about it, 
you'd think it was mega-powerful and mega¬ 
fast, which it's not (far from it)! Don’t any of you 
remember that first D.R.I. album? In my humble 
opinion, that's the fastest thing that’s ever been 
done (hear "No Sense, "Blockhead", "Sad To 
Be" and "I Don't Need Society" and then try to 
argue, dudes!) 

Anyway, thanx for giving me an 
opportunity to express myself (and for my token 
bitch)! Yours for now, 
Russ/ Inward Collapse/ Greenmeadows, 
Newport Road/ Llantarnam, Cwmbran/ Wales/ 
UK NP 44 3AF 

P.S. Any bands, from anywhere on this 
planet (or any other) who may be interested in 
going on my compilation LP please write me, 
send demos, etc. Also any labels, individuals, 
bands, etc. that may want stuff reliably 
distributed please write. The same goes for 
anyone who wants to simply trade records. 

"Howdy" to all you oppressed neurotics, 
I'm writing to express a few thoughts about 

Marxism and revolution (turned off already? 
Please finish reading before you pass 
judgement). 

But first a few words about the St. Louis 
scene: I’ve been on the fringes here for about 2 
1/2 years and in a few bands. The St. Louis 
scene is small and often frustrating. If there is 
any hope here, it's in the young kids who are 
just getting involved. This scene has been 
dominated for a long time by square apathetic 
beer swillers and a small elite group of violent 
skins. It’s interesting that most of these insecure 
rebels without causes come from very wealthy 
families whose money still supports them 
(bourgeois skinheads?). 

But I haven't been around long enough to 
lose hope or be disillusioned. My hopes may be 
soon realized, as it seems that the psyche- 
drunken old fogeys are being gradually 
replaced by young, energetic happy-thrashers 
who aren't afraid to say, 'I care!" or challenge 
the well established standards of hardcore cool. 
These guys are forming several new bands, 
and before the JETSONS I'd never seen three 
guys in one band roll on the floor at once! As 
these new people gradually replace the boring 
old crowd, they just might turn the St. Louis 
scene into a positive, progressive force. 

I wish I had enough time to write about the 
new folks who come to St. Louis shows from 
Illinois across the Mississippi River! 

Anyway, O.K.- Marxism! I, like many other 
politically concerned folk, have spent a lot of 
time pondering questions such as, "Should we 
choose violent revolution?'', "Should we choose 
a Marxist revolution?" These questions 
prompted me to do some more reading, and I 
also spoke to activists and revolutionaries in 
groups such as the Young Socialists Alliance, 
the War Resisters League, and the 
Revolutionary Communist Party. The idea was 
introduced to me that revolution is part of the 
evolutionary process of society. Tnis means 
that revolution isn't chosen; it came about 
because of the nature of capitalism. 

The commies (some) see it sort of like this! 
The bourgeoise, the capitalist class of 
management and factory owners, suck more 
and more profits and wealth from the lower and 
middle classes until they merge into one class 
of workers, easily distinct from the wealthy 
ruling class. As the wealth is concentrated in the 
ruling class, so is power. This power is used to 
further oppress the workers, to increase profits 
by letting working conditions deteriorate, by 
producing cheaper products of lower quality for 
the consumer. This power is used to crush 
unions and any other group that organizes to 
fight for the welfare of the people. Look at the 
examples of South Africa and El Salvador. 
Eventually, the workers will have so little and be 
so oppressed that they will rise up against their 



oppressors. 
Why must this happen? Why can't some 

sort of balance be achieved and maintained? 
Because it is the nature of the capitalist 
economy that business must grow, thus profits 
must increase. A balance, unchanging would 
be stagnation. This is incompatible with the 
most basic law, that of supply and demand. 
Growth is neccessary to survive the fierce 
competition of the capitalist business world. And 
there is greed, you know. 

So, this is a rough explanation of why 
revolution is a process, not a choice, in Marxist 
ideaology. If you're interested in this and want 
to really understand, read the Manifesto or part 
of Marx's Capitol. 

My question is this: can we stop this 
evolutionary process and build a just society 
without going through the bloody horrors of a 
violent revolution? 

Does THE BOMB make this whole thing 
absurd? 

I might get to visit scenes across the 
nation this summer, please tell me about yours 
or send any words that will turn this from a 
monologue to a dialogue. Read Alan Watts' 
books aoout Zen; they make everything seem a 
lot funnier! Peaceful sleep and surreal dreams, 
Tom N/207 Scenic View Dr/Dittmer MO 63023 

Dear MRR, 
I'll blow through the negative comments 

first. Karl's letter form No. 38 on the evils of 
DOLLARS made me feel soqq, guilty about my 
abuse of our national currency. I felt like kicking 
myself in the butt with the steel-toed engineer 
boots I found at the Salvation Army thrift store 
for 4 DOLLARS (luckily, Karl didn't rip off the 
collection box before I could buy them). How¬ 
ever, after cheering myself up by playing my 
"DOLLAR bin" Ramones album on my 20 
DOLLAR garage-sale stereo, I realized that I'm 
not such a greedy grubber after all. 

Karl, we probably have at least one thing 
in common. I'll bet you also get disgusted 
seeing all the spoiled little suburban brats who 
get DOLLARS from Mommy and Daddy for their 
leathers and records and hair gel and shit, then 
consider themselves cool because they 
crashed in some abandoned building for the 
weekend. But, if you take the other extreme and 
spend your life squatting, ripping off Goodwill 
boxes, and eating inside the stores (which, by 
the way, only requires an eyewitness to con¬ 
stitute destruction of property), they Ml bust you 
sooner or later, and in the eyes of society, you'll 
be branded as a THIEF and a SLEAZE, then it 
won’t matter how many you're helping to feed at 
the soup kitchen. Plus, you're helping to 
reinforce the absurd excuses for our present 
administration to slaughter Aid for Dependent 
Children, Food Stamps, etc., on the grounds 
that many people "want to live on the streetsf?)". 

My wife and I want a lifestyle slightly 
above tnat standard, so she works. I don't do 
much anymore to "earn" money. (Un?)- 
fortunately, my band doesn't have Warner 
Brothers or Death Records pounding on our 
door offering lucrative contracts. And I'll be 
damned if rm going to bust my balls with 
telephone sales ever again (but that’s a whole 
other letter I could easily devote ten pages to). 
I’m holding out until I find something I can make 
a living in as well as helping people other than 
fatten their profits off my efforts. 

The point is that I feel it’s O.K. to spend 
money sometimes in the civilization we are a 
part of; however, to become obsessed with 
accumulating it, so that one can buy expensive 
THINGS, is what I find truly repulsive. I'm not 
going to let money run my life, but I'm also not 
going to let the Establishment dismiss me as 
just another eccentric who does nothing more 
than "watch the rats go across the floor and 
make up songs about being poor (thanx, Mr. 

". ’Nuffsaid. 
s for all you "smash the state, voting 

doesn’t do shit" anarchists out there, I have one 
simple request. Will you please stop this 
redundant spouting of your hatred for govern¬ 
ment and how much you want it all torn down, 

and tell me what you think it should be replaced 
by? For example, give some theories on what 
the world will be Tike after you succeed in 
disintegrating all government? How do you 
think the responsibilities to make our world a 
better place to live should be assigned and/or 
distributed? And wouldn’t those who organize 
this dream world technically be decision¬ 
making LEADERS themselves? These are a 
few passing thoughts. Until someone presents 
answers which convince me that anarchy would 
create a better world, l"m going to keep going to 
the local polling place to punch the holes of my 
choice. Bye for now, 
Michael Psycho/ 1516 22nd St. #6/ Sacramento 
CA 95816 

P.S. And now, in the positive kvetching 
dept.: On May 24th on the front steps of the state 
Capitol here in Sacramento, there was a 
peaceful protest/show attended by a little over 
100 people to express objections to the 
governor’s task force report on youth gang 
violence, linking punk, metal, and Satanism to 
"new gang phenomena." All in all, the protest 
was ignored by most of the establishment 
media. Credits go to Oooze-a Miriam for getting 
it organized, SINS OF THE FLESH for bringing 
their P.A., as well as a cool performance, and 
everyone who cared enough to show up. 

Don't let it end there, though, keep at it. 
Send articulate, literate letters to the Duke 
saying, for example, that he should hire more 
competent, less ignorant people for his task 
force who are a bit more in touch with reality. 
Call up those dumb little AM talk shows when 
they have "Open Forum" days and bitch about it. 
Don't let this issue fade into obscurity. Don't 
give up until A) Gov. Duekmeijian apologizes 
(highly unlikely) or B) The finding is struck from 
the report (which is much more possible and 
beneficial to our goal.) 

Dear MRR, 
In issue #38, Manu of the band 

SHERWOOD complains that we, New Wave, 
haven't replied to his letters about the tape he 
sent us, and is quite angry. Listen Manu, we are 
just 3 kids here (2 girls, Aline and Pascale, and 
one guy, Patrice). We receive about 45 letters a 
day from all over the world. The three of us work 
all day on New Wave activities (magazine, 
label, distribution, letters, gigs, etc.) Being late is 
normal, given these circumstances. It’s a lot of 
work for such few kids! 

It is sad that in France there are those who 
are so ready to badmouth. SHERWOOD is not 
happy because we didn't review their tape in 
New Wave. It’s iust a bit of forqetfullness and 
overwork, which ne transformed into a disaster! 
Paranoia, boys! 

There are too many problems of this kind 
in France. We'd like to change this situation in 
the future, and see this kind of attack as a bad 
thing for the French punk movement. 
Aline Richard/ New Wave/ B.P. N°6/ 75462 
Paris cedex 10/ France. 

You've played the Falwell Game? 
Here's two more: 
1) The Sneddon Game. 

Mr. Alex Sneddon (address: Ivy Cottage, 
Kirklees Street, Tottington, Bury, Lancs, 
England) is our local huntsman. His hunt, the 
Holcombe Harriers, has been continually 
disrupted over the past few years. So he uses 
thugs to attack hunt saboteurs. At the end of this 
season his thugs attacked our van with spades 
and a pick axe. 

Send him lots of mail, the heavier the 
better (blocks of wood, tubs or shit, all wrapped 
up to look like letters) and put n& stamps, or 
already used (with postmark on) stamps and he 
will have to pay the excess postage. If he 
refuses to take such items off the postman and 
he gets enough of them, he’ll hopefully get 
hassled by the post office. 

Another thing you can send him is 
"freepost" items, good you get and pay for later; 
also catalogues or anything like that. Also his 
phone number is 020488 2985... phone him up 

anytime - keep him up 24 hours a day! Down 
the phone or shout abuse. Have fun. 

Also he has some hunting friends - John 
and Jan Forster, phone 0942 831058 (he is 
acting master and she is a whip - she loves 
whipping sabs and he owns a slaughterhouse), 
and John "Teeth” Davies, phone 0257 424140 
(he is treasurer and whip and just a general 
twat). Harass your local huntsman. Drive 'em 
underground. 
2) The Plain Truth Game. 

You must have seen The Plain Truth - it’s 
free on racks outside newsagents. Take about 
10-20 copies and starting playing. In each 
copies are 2 post-paid (though about a month 
ago they weren't, but it's back to normal now) 
application coupons for 1 year’s (12 issues) free 
subscription. So fill them out for your friends, 
and after you’ve finished that, anyone else you 
can think of - or make you silly names (Mr. M.T. 
Haus - the empty house down the road etc.). 
My fave is sending foreign language editions to 
peoples' pets. Foreign language editions seem 
to be send from the relevant country, from what 
we can suss out, so it costs em more. On each 
application form just circle the language you 
want. 

The Plain Truth is published by the 
worldwide Church of God. While not blatantly 
right wing like Mr. Falwell, there seems to be a 
leaning towards pro-right wing American 
capitalism. A recent issue even proclaimed that 
the American and British people are 
descendants of the tribe of Israel (???). 

Anonymous 

Yo Tim-Boy, MRR people, 
If the reason that people say they are into 

the hardcore scene is to help them make some 
constructive changes in their lives, then after all 
this talk I feel that it's about time many of these 
people realize that their involvement is being 
based upon attitudes that are wasteful, super¬ 
ficial, and negative, rather than constructive. I 
would think that it would be obvious to all 
people that personal changes can be brought 
about through simple moral values such as 
respect for oneself and others very easily, but I 
see that it's still not the case. I read a letter in 
MRR #38 written by a girl named Lisa, in which 
she seemed to be proud of the changes in her 
life and that HC has given her the courage to do 
things that she wouldn't have normally done 
before, such as quitting her job, throwing Cokes 
at people, cursing people out and calling them 
morons and bitches, being disrespectful to her 
parents and literally everyone around her, and 
other such "anti-social" behavior. I hope that 
Lisa realizes that she's really a victim of herself 
and not anyone else around her, but I don't 
even want to imagine how many young people 
support her kind of attitude, especially those 
who think they're being "hardcore" by doing so; 
but there's probably many. The first thing I 
would like to say to these people is GROW UP - 
if acting like a jerk is to be considered 
"hardcore”, then every person in the world is 
"hardcore" at least a few times in their lives. 
What makes you think this attitude is so unique 
or special? 

Consider this for a moment: every time 
someone complains about how the general 
media has a distorted image of hardcore, it’s 
usually because they think that only the 
superficial and negative aspects of the scene 
are being presented - weird clothing, weird 
hairstyles, drug abuse, different music and 
attitudes. And yet how do most of these people 
express their involvement in the hardcore 
scene, but through these same hopeless, 
non-constructive attitudes...drinking, coloring 
their hair, being loud, vulgar, and abusive, 
cutting classes, being lazy at work (if they work 
at all), and being destructive and disrespectful 
towards themselves as well as other people. 
Unfortunately, by creating a scene based upon 
appearance or superificial differences, there 
tends to be little unity - people who are judged 
as being "outside of the mainstream" of 
hardcore, such as skinheads, skatepunks, 
straight-edgers, and others, are pushed aside. 
These people then end up uniting together as 



little groups and become strong amongst 
themselves but to the greater detriment of the 
scene as a whole. 

People who base much of their values 
upon how different they act or look from other 
people also end up being very disappointed 
later in life when they feel that they are forced to 
"sell out" the attitudes that they held when they 
were young in order to survive in a system that 
seems to dictate such things to happen - face it, 
we’re not making much progress there. These 
people end up feeling miserable or have a total 
change of identity, and I think that the problem 
here is that these value are awfully wrong to 
begin with. Hardcore values should be things 
that we can make a very real part of our daily 
lives, and not just something that we put on 
while we're going through a negative, 
destructive phase. I strongly believe that the 
people who color their hair, abuse drugs, and 
nave abusive attitudes as I've described just for 
the sake of their involvement with the hardcore 
scene aren't being real with themselves at all. 
To me at least, hardcore is about things like 
constructive goals (putting out records, fan¬ 
zines, etc.) about moral values (straight edge, 
positive attitude) and about being true to 
yourself and to others around you. These are 
values that you can learn from and take with 
you when you grow older. When you do a 
fanzine, or resolve not to drink, these are things 
that will truly make you a stronger person. 
Being disrespectful to your parents, quitting 
your job, or dressing strangely are not very 
constructive things to hold - not now or in your 
future life. 

I know quite a many of you will say that 
you’ve heard this before, but I think that it's true 
now more than it ever was: if we can just work 
together on positive goals, if we strengthen our 
resolve to never fall into bad habits such as 
violence, drug abuse, and vulgarity, and if we 
can all treat everyone around us with at least a 
little bit of open-mindedness and respect, then 
we will finally achieve a certain kind of unity. 
Not only that, but hardcore will once and for all 
stand for things that we can all be proud of, 
always, and not have to feel guilty about in our 
later lives or lead us to impurity and destruction. 
Even those of you who feel that hardcore is 
unproductive or a waste of time shouldn't quit 
the scene because of that - help work to try and 
bring back a scene built around simple, positive 
values so that everyone involved can end up 
with peace of mind instead of frustration. 
Regards, 
Dave/ New Beginning, Faith in Youth/17 Poplar 
Street/ Waterbury Cl 06708 

P.S. Why can't we have a scene built 
around brotherhood and sticking together? 
People should be more like human beings 
instead of trying to act like such punk rockers all 
the time... 

Dear Dave, 
I like your sentiments a lot, though I find 

myself wondering just how much you practice 
what you preach, tor example, while calling for 
positive unity and decrying splintering, you 
regularly in your zine (Run ft) attack MRR in a 
superficial manner (i.e., saying how you were 
duped into buying our "Youth & Fascism" issue 
thinking it was a new zine of the same name, 
only to find out it was MRR, embodied by Martin 
("Youth) and Tim ("Fascism"). Even your note 
attached to this tetter To The Editor'states that 
you have yet to accept MRR as being 
"necessary", yet go on to expect your letter to be 
printed in our "unnecessary" publication. Which 
is it, Dave? Tim 

Dear MRR, 
Don't you think that Tesco Vee, when 

singing "What’s This Shit Called Love?", 
sounds a lot like Fozzy Bear? Is Tesco a 
muppet? 
Liza Minetta/ 2837 Cormorant Rd/ Delray Beach 
FL 33444 

Dear MRR, 
I was glad to see the concern about drug 

and alcohol abuse in the letters section, and the 
discussion about the various groups that help 

people discard their addictions. Unfortunately, 
most mainstream organizations like Alcoholics 
Anonymous are run by people who are 
followers of that insane belief known as 
Christianity. They try and replace addiction to 
drugs with addiction to drugs with addiction to 
religion. If anyone is interested in kicking a 
habit, without getting religious brainwashing in 
the process, they can write to: Atheist Addiction 
Recovery Group/ 2136 So. Birch St/ Denver CO 
80222. 

Whiskey, Jesus Christ, heroin, what’s the 
difference, huh? 
Doran/ Los Angeles, CA 

Dear MRR, 
In regards to Mike Davis' letter in the June 

'86 mag, I would like to say that I would really 
like to see more old farts at shows. Mike said 
that the younger kids should show more respect 
for older people at shows. I agree. I am 19 and 
I've noticed that some kids just don't show 
respect for anyone old or young. Come on, you 
old punks, get off your asses and start some 
bands. It would like to hear some different 
music. 

When I first heard the Sex Pistols in '79 it 
knocked me on my ass. I had never heard 
anything like it before. Come on, guys, I want to 
be shocked, I want to be caught off balance by a 
totally mind-shattering new sound. SHORT 
DOGS GROW have the right idea. They proved 
to me that there is a future to punk rock. Great 
stuff! Let's stop putting out the some old 
predictable thrash music and let’s cut the shit 
with the stupid trends (mohawks, flat tops, 
painted leathers). Don't get me wrong - if you 
want a mohawk, do it, but don't do it to be cool 
or to prove to everyone (including yourself) that 
you're a real punk! Everyone is different, so 
let's shock some people with your individuality. 

Society is used to the punk scene now. 
It's time to freak 'em out again. 

In Mike Davis' letter, he mentioned that 
HUSKER DU signed on with Warner Bros and 
do we blame them? Yes. HUSKER DU simply 
played the stupid consumer-producer game. 
So, they're set for life, huh? Big fucking deal! If 
they're in it for the money then they were right to 
sign with a major label. How many times did the 
DK’s turn down big label contracts? I think 
HUSKER DU should have stuck to independent 
labels. 

I just bought the BRIGADE'S new album. 
I'm glad someone's not afraid to have a different 
sound. The sound is new and I like it. 

Your article on Youth and Fascism was 
very educational. The growing militaristic 
attitude of youth is becoming more prevalent 
every day, in the hardcore scene too. 
Government propaganda such as "Rambo", 
"Red Dawn\ and "Top Gun", coupled with the 
media's outcry that "The Pride is Back", is 
causing young people to feel that it alright to kill 
and to mindlessly hate anyone that Reagan 
declares an "enemy to democracy and 
freedom." I think it is the job of punk rock to help 
the kids be more aware that someone (the 
government) is trying to control their minds. Yet 
there is the apathetic attitude that many 
punks/skins have, that proves to me that a lot of 
people are not thinking. 

Come on people! Use the brain you were 
given and show the moneygrubbing, multi¬ 
national clowns that you will not go like sheep 
to the slaughter! Write a letter, start a band, tell a 
nazi-redneck you love him, just do something! If 
you're old enough to vote, do it. 

Closing note: MRR is a great mag! Keep 
up the good work, smile, slam categorization, 
and most of all hold on to your mind, it’s all you 
got. Sincerely, Ken Woodruff/San Francisco CA 

P.S. "If I could control the medium of 
American motion pictures, I would need nothing 
else in order to convert the entire world to 
Communism." - Joseph Stalin. 

Dear MRR, 
My name is Robert John Booth and I am 

currently incarcerated at the California State 
Prison Facility in Norco, CA. I am nineteen and 
am serving time on two bank robbery 
convictions. I should be getting out around 1990 

if all goes well. I have been in the scene since 
1980. My first show was ALICE BAG and the 
WEIRDOS at the Starwood in Hollywood, and 
all I have done since that show, until now, was 
party, go to gigs, and work clubs. I imagine my 
downfall was when I started fucking around with 
heroin when I was 16, which ultimately led to 
my present circumstances. Man, I fucked up! 
Although it is too late to regret, I am now 
choosing to make the best of my situation and 
am studying politics and law. It is pretty ironic 
when I think of it - I mean, talk about one 
extreme to another. But I have so much time on 
my hands and my only outlet I have now to 
channel my frustration through seems to come 
through helping others like myself overcome 
this fucked up system, and first I must 
understand it. At least I have some music that I 
jam out to. Some old DK's and FEAR along with 
a pretty cool radio station out of Claremont that 
cranks out hardcore, KSPC. So I manage, 
although there is nothing like the real thing. I 
have to settle for the next best thing. I miss gigs, 
beers, friends, and Hollywood (not exactly in 
that order) but I have to face reality. I am not 
going anywhere for quite a while, so I may as 
well get used to it. 

One of my desires is to somehow find a 
way to organize a list of punks that are in 
prisons, institutions, juvenile halls and similar 
places so as they can receive correspondence 
from everyone out there. There are a lot of us 
and the numbers are increasing. If anyone is 
interested please contact me by letter. I 
welcome all mail, especially from other convicts 
who are concerned or just to write someone if 
you want. I'm eager to receive mail from anyone 
anywhere and will try to start some kind of 
network of addresses that can be made 
accessible to anyone who would like to hear 
from psychopathic criminals (just kidding). I 
want to hear from some girls! I'm nineteen, 6', 
black hair (short), hazel eyes, 180 lbs., white of 
Italian descent and all locked-up at the moment 
but I will be out in a few years. So for now I will 
remain strong and remember all the past 
memories that were so good to me, and dream 
of the future and better times to come. I hope the 
scene is still going strong in '90. For me now 
time is at a standstill, as everything goes on 
normally on the outside time is dead here. Hope 
to hear from you all soon. If anyone can send 
me some zines, I would appreciate it. 
Robert J. Booth/ #D-28576/ C.R.C. P.O. Box 
3535/ Norco CA 91760/ Dorm 07/ Bed 47. 

P.S. Stay strong - Lyle Brannan (Folsom), 
Johnny Loop (Soledad), Fly (Y.T.S.), Droopy 
(Central J. Hall). 

Dear MRR, 
This is in response to Bill Board’s letter in 

#37 (June 86). On behalf of Touch and Go 
Records I'd like to take issue with the very 
misleading prices that he quotes for our 
records. We do not sell 12" records for $8.00. 
Check out our ad in this or just about any other 
issue of MRR. The cost of a 12" record is $5.00 
postpaid. Full length LP's are $6.00 pp. It's true 
that, like Depression Records once did, we sell 
our 7" EP's for $3.00 pp. All of Touch and Go's 
7"ers were hand constructed and of very limited 
press runs. We have never made any real profit 
from any of these 7" 45's. As far as high store 
prices go, this is solely the fault of distributors 
and retailers. In general they always have, and 
always will, take a larger share than they 
deserve. Quite often it is more profit than the 
band or the label are making off the same 
records. This is why we do a large mail order 
business and we encourage stores to deal 
direct with us. After all these years this is the 
only way we've found to effectively keep prices 
down. But think about it though, the prices for 
these kinds of records haven't gone up a whole 
lot over the last 10 years! Good luck, Bill, to you 
and your label. And anyone else out there that 
wants to use Touch and Go as an example 
please write or give us a call first to get our side 
(address and tel. # are in every ad). It's only 
fair. Thanx, 
Terry Tolkin/ Touch and Go/ P.O. Box 433/ 
Dearborn Ml 48121 



Fartblossom Enterprixes 

BOTH 
THESE 

RECORDS 
WILL BE 

AVAILABLE 
BY 

AUGUST 1st 

JUSTICE LEAGUE 
“Shattered Dreams" 

NEW L.P.- $6.00 
On Tour This Summer 

HO NOR ROLE 
“The Pretty Song” 

NEW l.p. - $6.00 
On Tour This Summer 

BRAVE NEW WORLD 
“Initiation” 

12”E.P. -$4.00 

EMPTY SKULLS Vol. 2 
“The Wound Deepens" 
Compilation L.P. - $6.00 

P'LLSBURY H.C. 
“In A Straight Edge Limbo” 

7”E.r. -$2.50 

SUBCULTURE 
“I Heard A Scream” 

L.P. - $6.00 

OTHER ITEMS OF INTEREST: 
EMPTY SKULLS Vol. 1 Compilation Tape 60 min. $4.00 
PILLSBURY HARDCORE “Poppin* Fresh” Demo Tape 30 min. $3.00 
I POMONA Compilation Tape 60 min. $4.00 
JUSTICE LEAGUE “Think or Sink” 7”E.P. $2.50 
A NUMBER OF THINGS “Toasterhead” L.P. $5.00 

PUBLIC HUMILIATION “Gooney Tunes” 7”E.P. $2.50 
TERMINAL FUN “Worm Party” Demo Tape 30 min. $3.00 
GRIT IN MY HAIR Tape 90 min. $5.00 Industrial weirdness that is really wild! 
PILLSBURY HARDCORE “Live’85” 90 min. $4.00 Stuff from the first year 
T-SHIRTS: PILLSBURY H.C., JUSTICE LEAGUE, SUBCULTURE $6.50 each 

State size: Small, Medium, Large orX-Large 

SUBCULTURE ON TOUR THIS SUMMER, FOR BOOKING INFO CALL: (714) 865-5954 

All prices postpaid in the U.S. — Canadian orders add $2.00 per order (or Airmail delivery. 
Make checks and money orders payable to: 

FARTBLOSSOM ENTERPRIZES • P.O. Box 818 • Pomona, CA 91769, U.S. A. 

PUSH EE AO P.O.BOX 701 S.F..CA. S4IOI U.S.A M.Q. LIST S STAMPS 

ACCUSED -‘RETURN OF..' 
CRIPPLED YOUTH-'JOIN..' 
INFERNO - 'HIBAKUSHA' 
NEUROOT- ‘RIGHT IS..' 
SAMHAIN- 'NOVEMBER..' 
7 SECONDS-1 WALK. .'UK 15 SONGS 
SEX COMPLEX CLASS FLEXI 
SATANIC MALFUNCTIONS EP 

Poison Idea! 
$6- U.S. / $3- OVERSEAS 

IPUSMORT RECORDS ALL PRICES POSTAGE PAID 

0012-01 SEPTIC DEATH - "Need so much attention" 12 * OP 

0012-01D SEPTIC DEATH - "Now that I have the attention" $5.00 

0012-02 CLEANSE THE BACTERIA -world comp. ♦ $6.00 

0012-04 PART 1 - "Pictures of pain" mini Lp (england) $5.00 

0012-05 ONSLAUGHT - "Power from hell" Lp (england) $6.00 10012-06 EXECUTE / INFERNO - split mini Lp (Jap / germ) $5.00 

0012-08 CHRIST ON PARADE - "Sounds of nature" 12' $5.00 

10012-09 SACRILEGE - "Realms of madness" (england) $5.00 

10012-10 POISON IDEA - "Kings of punk" LP (u.s.a.) $6.00 
CANADIAN ORDERS ADD .50c PER RECORD 

FOREIGN ORDERS ADD t 3.00 

m 
COMING SOON.. ATTITUDE AJUSTMENT-MINI LP 



FAITH NO MORE 
"WE CARE A LOT" 

10 SONG LP 

I15W1A w ¥i 17 juul PHirn1 i-i'rtgmuL- 
”First there was FAITH NO MORE and now \ 

there are the RHYTHM PIGS” - BEEF 

RHYTHM PIGS 13 SONG LP 
WATCH FOR THE PIGS 

NORTH AMERICAN TOUR! 

Distributed in North America Through: Deluxe, Dutch East, Endever, Greenworld, Hardway, Important, 
Kaildescope, Over The Counter Culture, Rough Trade, Sounds Good, Swingline, Systematic, Toxic Shock, Trip, Twin 

_ _ City Imprts, Record Peddler, Bonopart Distributiion. 

Rhythm Pies LP on Mordam availble in Europe from Southern Studios 
Faith No More "We Care A Lot" LP comine in Eurooe and Australia on coming in Europe and Australia on Bigtime Records 

MORDAM RECORDS P.O. BOX 988, S.F. CA 94101 

CRT 

NINE SONG EP 
S3 TOSTPAID 

CASH OR MONEY ORDER ONLY PLEASE 

UNDERDOG EP OUT JULY M 

BOX 4461. DAVIS. CA 95616 

Anti-Scrunti Faction 
Damsels in Distress 12“ LP 

2Deab silence 

Dead Silence i2~« •.pu 

Massacre Guys t\ 

L.P-$6 7"-$252 
12"e.P-$5 

Overseas: add $1 per item 

Coming: 

Capitol Punishment 12”LP 

SEND S A S E. FOB FREE CATALOG 

UNCLEAN 
RECORDS 

P.O. BOX 725 SAND SPRINGS. OK 
74063 
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HUE F V 

14 minute 

7 inch EP 

featuring : 
. . .a neat-o outpouring of sundry 

dissatisfact ions backed with the 
sweetest trashy keyboard buzz..." 

-dWllwOa- 

i 

ENDTIMES 

IV 4 

"Soon the men. in 
coats will catch 
and this will be 

Want An Ugly Glal 
Why Am I Vown? 

Thorn Thn.ee Little. Won.d.A 
What The-ie People Live Ton. 

Takea Moae 
VOOMEV 

the white 
up with him 
a rarity!" 

FACTSHEET 5 

wm 30K5C 
"A zany excursion into- 
wreckless abandon..." 

^OBJEKT Slither is available 
three bucks, postage 
Send cash or checks 

Little Fyodor 
c/o Walls Of Genius 
P.0. Box 1093 
Boulder, CO 80306 

BULKY 
PUNKS 
WONTTAKI YOUR FVMMK 

if 

NUCLEAR 
WINTER 

t-shirts $7.50 u.s.a. $8.50 eorope sizes s,m,l,xl 

OUW 213-423-6983 To: PAISLEY GRAPHICS Suite 156 

FUNK P.O. Box 6022 Lakewood, California 90714 O.S.A. 

^ NOT 

AVAILABLE ON CASSETTE. 
AVAILABLE ONLY BY MAIL. 

FOR THOSE WHO CARE! 

$5.00 POST PAID 
THE NOT / NOT RECORDS 

P.O. BOX 288 
CAMBRIDGE, MA 02238 

THE VARUKERS 
NEW LP OUT NOW 
ONE STRUGGLE 

ONEFiGHT 
out on liberate records 
c/o 30 BOSWELL GROVE 

WOODLOES’ESTATE 
WARWICK 

ENGLAND 
DISTRIBUTED IN U.S.A. BY 

ROUGH TRADE 



c/mcs 
uefenestraxioil^^ 

A Twelve-song 

Cassette 

On Cjr. G-.R.O- Records 

S? 
OrAy 

§1.0° 
?0st'?al 

id 

Write to:Circles 
c/o Ken Kurson 

4055 Michelline Ln 
Northbrook IL 60062 

All Orders Will Be Shipped 
Immediately! 

xHtcdsei 

FLORIDA vs the rest of the WORLD!!! 

(10 bands-lhr.) 00 

includes 

ASBESTOS ROCXrYLE,BROKEN TALENT, 

S.L.A.,GAY COWBOYS, "F”& -moreI! 

MUSIC TO KILL BRAIN CELLS!! 

(6 bands-1 hr.)-$3.00 

w/?0F CRUDS,BROKEN TALENT, 

TRASK DONKEYS,VERBAL CIRCUS,etc. 

7"3pecial Summer Clearance Sale 

Buy 4 ep’s-get one free!!! 
BRIGADE F0ZZY-$3.00 

BRIGADE FOZZY(new)-?3•00 

MANIACS-$ 3•0 0 

CRUDS S,.3. -$3.00 

INFERNO-$2.75 

ASTA KA3K-j3-00 

MOB 47-03.00 

UPRIGHT CITIZSNS-03.OO 
Subversive Records 

P. a BOX 552 

FT. LAUDERDALE. FLORIDA 33302 
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r COLUMNS 
F opinions expressed are those of the columnists 

I started writing this column in Hungary 
two weeks after the Russian nukecock spurted 
Alphabetagama cum radioactive passion, 
impregnating the air, water, green vegetables 
ana milk for thousands of miles around. I 
slept between giant sheets of photographic 
film. Now that I'm back in New York, I’ll 
deliver them to the family doctor to save some 
bucks on the cost of X-rays. 

When we first heard about the accident, I 
immmediately thought: I’m going to get 
CANCER! No one will believe it’s not AIDS. 
That's why when the red spot appeared in the 
palm of my hand, I panicked. At first it was 
fust a little pink dot then it changed. In a few 
days it was as red as Gorbachov's birthmark. I 
went to scratch it and saw the tip of my middle 
finger disappear into the center of the spot, foing tight through the skin into my hand. 

earfully, I pressed onwards. My fingers 
pushed deeper. The almost bloodless wound 
itched more than it hurt. I was scared though, 
when I worked the fingers of my left hand 
completely through my right hand. 

''Jesus Christ!", I thought..that was it! A 
stigmata! I was really touched by Christ, and 
here was the proof in the palm of my hand. 
Maybe it was triggered by of all things, 
radioactive fallout from a Russian nuke—that 
didn't matter. Here a sign from God! 

Do you believe it? All of it? Where does 
the " 

That brings me to the whatfor of this 
column. It's time for you buckaroos to learn 
about Doctor Gazork. Dr. Gazork is a real 
pal—a life save. He's a friend to everyone, but 
particularly to those of us with swollen biceps; 
the result of vigorously exercising out literary 
licenses. 

Our Sisyphean stone is the naive reader 
who can't tell the hyperbole from the 
hyper-real, the practical from the poetic, the 
truth from the tale told in seeking a greater 
truth. 

A Mr. J. Kennedy Biafra once complained 
about the bread-brained bleeding hearts who 
shook with outrage at his proposal of capitol 
punishment as a penalty for the inability to 
reach the poverty line: kill the poor. They just 
didn't get it. 

As for me, I usually enjoy the 
misreadings, the stupid literal takings, the 
outraged moronic masses, there are times, 
however, that it hasn't been fun. 

In re-forming ARTLESS, my original 
intent was to create an "all-adult hardcore 
band. It didn’t turn out that way. Witen 18 
year old Gavin joined the group, I was 
stumped for an explanation. After at least ten 
minutes of thought, we decided to sat he was 
my son. That way ARTLESS could still be an 
adult~or at least family-band. It was also great 
PR device—just what the doctor (not Dr. 
Gazork!) ordered—something to capture 
whatever passes for imagination in the press, 
fanzine and college radio world. We said we 
didn't know who the mother was. She passed 
in the night like a radioactive cloud. Nice 
gimmick, huh? 

Eventually, the fiction took control. I 
found myself inventing ever new stories to 
cover gaps I left in the old stories, some guys 
from Placebo Effect, a great Detroit fanzine, 
seemed to have completely bought the 
story—and they were smart guys! A girl told 
me she had gotten an abortion and now she 
regretted it because she could see how a single 
parent and child could really be the consumate 

ily she 
Kevin, from SUBCULTURE, a guy I like 

a lot from a band I like a lot, told me, "gee/ I 
wish I could be in a punk band with my. Dad." 
I began to feel bad. This was going too far. 
Eventually we just stopped the ruse. 

Then there was the time in Germany. 
Germans are notortious for their lack of any 
sense of irony. ARTLESS performed our song 
parodying slamdance violence. Along with 
the song, we award points to the dancers: one 
point got a punch, two points for a head butt ot 
a kick, and three points if you draw blood. 
You guessed it, it wasn't long before people 

began to fall all over each other a-slipping and 
a-sliding in the gradually growing blood 
puddle on the floor. 

In both cases. Dr. Gazork could've 
helped. If everyone would've known about 
the good doctor, there would've been no 
problem. Anyone in doubt could've asked. 
*Dr. Gazork?’ and I would've only smiled. 

You see, of you say something and then 
say "Dr. Gazork'^ it must be the truth. No 
poetic metaphoring, white lying, literary 
licensing ot truth stretching. You cannot lie 
under a Dr. Gazork—at least you can't lie twice 
under it. Once you say something, Dr. Gazork 
it, and it turns out to be false, it'll never work 
for you again. You'll have lost the best—the 
only—means of proving absolutely that you are 
telling the truth. 

The force of Dr. Gazork is much too great 
to be used casually, for every little dispute or 
minor controversy. Used so lightly, it would 
loose its intense power—sort of what happened 
to the work FUCK. But if there's ever a real 
question, something important, if you really 
have to know, you can always appeal to Dr. 
Gazork. 

So from here on in, the rest of this 
column is written under a Dr. Gazork. No 
matter how improbable are the beliefs I'm 
writing about they are things actually told to 
me by the people who believe them. Dr. 
Gazork. 

Before I complain about them, I want to 
say that the Hungarian punks were among the 
most generous, finest people I've met 
anywhere in the world. They put up with me 
for a month, treated me just like one of 
them—better! They live under a very difficult 
situation (see the scene report, probably in this 
issue.) They are my friends, still, they are 
punks, with some pretty typical punk faults. 
Here's the story: 

I got to Hungary right after the U.S. 
turned the Khadaffi Kids into shish kabob. The 
punks I stayed with believe that the bombs 
that fell on Tripoli—the ones that killed all 
those kids, women, men and foreigners, you 
know, "innocent" civilians—were MADE IN 
RUSSIA! That’s right, they heard it on RADIO 
FREE EUROPE. 

Because they're punks and like punks 
everywhere they hate the government, they 
believe anything that says the opposite, no 
matter how ridiculous. In this case, the story 
goes, the civilian deaths resulted from a 
Russian made anti-aircraft missile that 
misfired and fell back on the capital. There 
were Russian markings on the shrapnel, that's 
how they could tell. Weird? You ain’t heard 
nothing yet. 

"You know what I heard?” said the 
Budapestpunkette who I lived with. "I heard 
that the Japanese children born near 
Hiroshima after the war were healthier than 
normal children." 

Yes, atomic radiation (provided it's 
American, of course, the Ruskie nuke fallout 
has them all scared) is good for your health! 
These people hate their government—and the 
Russians—so much that anything those evil 
reds do or say MUST be wrong. If another side 
exists—no matter how improvable— they will 
believe it over the official version. Sound 
familiar? Why it’s just like those good ole 
US/UK/West European peace punks, isn't it? 

It's too bad I can't hold this mirror ot 
absurdity up to the West German who called 
The RAMONES fascist or to the hundreds of 
other true disbelievers who cast their punk lot 
with whatever crank claims suit their 
irrational temperament. 

"Meat takes longer to pass through the 
intestines than vegetables." "Life is wonderful 
in Russia." "Therms no racism in Nicaragua." 
"Shaving your head makes you violent and 
fascist." and an asparagus crate load of other 
equally rational notions. 

It’s too bad we can't Dr. Gazork the 
inventors of these impossible fallacies, along 
with all the politico-punks, news 
commentators, vegie kids, fanzine editors and 
writers, leaders of mass (and minor) 
movements, and other kinds of chronic truth 
twisters. If we could, I think they'd be 
strumming somewhat different chords— 
otherwise Dr. Gazork would never work for 
them again. 

Hi again...before I start I want to wish 
Jello Biafra luck with his court case in defence 
of his first amendment rights against the 
forces who want to put him away because of 

■ rInf * fit k * 
OK now theh...dh Monday June 9/Phil 

Donahue had another show devoted to the 
hardcore scene. You might remember the last 
show dealing with this subject where the lyrics 
to the DK's song "Nazi Punks, Fuck Off were 
changed and read over the air as "Nazi Fitnk". 

Well this years show I have to admit was 
geared to more of the punks’ point of view but 
good ole Phil still managed to turn it into a 
three ring circus. • 

L-v-iK The first observation I made imroed? 
iately was "Boy, there sure are a lot of 
heads in the audience". But just because k 
person chooses to shave his or her head dbe|: 
not mean that there is necessarily any type of 
ideology behind it except that of personal taste 

The show was no different than his other 
shows: People would begin to speak and he 
would cut them off in mid-sentence and move 
on to another person. 

Donahue then began to read song lyrics; 
as examples of the hardcore scene (I say 
"hardcore" because that's the term the show 
used). The examples chosen were mostly those 
of AGNOSTIC FRONT. AGNOSTIC FRONT* 
QK, so what, but then the lyrics were flashed 
on the TV and I became angry. The song tfof; 
comes to my mind was about minorides thaf; 
stay on welfare and continue to have kids just 
to up their check amounts, They never go out 
and get jobs they stay on welfare and use the 
money to buy drugs. Now who would yoh 
expect to hear this sort of thing from? Some 
shit-kicking redneck that’s who, not a punk 
(usually), 

I admit this scenario might be true M 
some 'cases, but by putting the word:; 
"minority"’ in there you are leaving Yhings 
open for debate. White people may actually m 
a minority in numbers but the tefm 
"minotity" is branded on blocks and; 
hispanks-not whites* 

Now take a bleeding heart liberal like 
Phil Donahue... how is he supposedJoG 
interpret lyrics so strong? He turned arbUh$; 
to the crowd and said "QK so are puuk$ 
racist? And did i detect a little swing toward: 
the right here?" 



.’ ..:'He$v thaf was- the impression # aiill 
iBiii^:i:p4 some people from 
"This is reality and you are reading things into 
the lyrics that aren't there,* Funk rock does 
hoi ' swine toward the " 
AGNOSTIC FRONTS views and maybe those 
views of some of the skinheads;; iih iiiiel 
audience may swing toward the right, but in; 
no way is this depictive of the views of the 
scene. Some people even cheered When Phil 
asked if punk leaned towards the ' right; 
side^Roriaid Reagan is conservative^ the$I1|| 
is far to the political right and so is the 
American Nazi Party, People should kntsw 
that the scene as a whole can't be brandM left 
or right/ People should also know that punk; is 
politically diverse and that many views exist, 
not just those of AGNOSTIC FRONT and a 
few Other people with skinheads. TO each ill 
own. 

I don't consider myself patriotic. I take no 
pride in being bom in this country. On paper I 
am recognized as an American but that is as 
far as it goes for me. I have no empty feeling in 
my life that needs to be filled with patriotism, 
but I do have an empty feeling for people who 
have to suffer because of other's pride. 

For me to be patriotic towards this 
country, I would have to be in support of those 
who are in control. I would have to be in 
agreement with the opinions, positions, and 
actions made by the appointed leaders 
concerning this country. I would have to have 
pride in its leaders involement with the 
people of this country and other countries 
because America is much larger than 52 states. 

Presently, to wave an American flag is to 
support: 

The approval of giving $100,000,000 to 
the Contras m order to restablish a capitalist 
right wing government in Nicaragua. Seventy 
million dollars will go directly towards 
weapons to assist in the slaughter. 

The granting of huge amounts of 
military aid to Egypt (A good base for future 
military action in the Middle East) in order to 
establish good relations with their govern¬ 
ment at the neglect of the country's 
population-one of the poorest in the world. 

The law that requires that all male 
citizens of the U.S. register for the draft. A 
direct order to completely put your life (which 
is nothing more than a statistic) in the hands 
of the leaders. 

The act of the American government 
looking the other way when American 
businesses invest in the racist government of 
South Africa, yet the American government 
does prohibit American business economic 
involvement with Nicaragua. 

The understanding that this list could 
continue for another 10 pages, recording how 
this country's leaders abuse their power in 
which others suffer. 

I don't ignore the certain freedoms that 
are availible in this country. I am able to write 
sentiments such as these without a good 
chance of going directly to jail or being 
exucuted by the state. But how can I be free in 
America when here,, and in other lands, 
America keeps people from being free? All of 
the freedoms in this country mean absolutely 
nothing when others become victims of its 
existance and power. 

For me to be patriotic and opposed to the 
majority, I would be a hypocrite. I see it as 
impossible to support this country's good 
points without supporting its bad. Whenever 
the subject of death, torture, and neglect 
become a reality due to this country, then in 

my eyes, mind, and heart the bad points 
definitely outweigh the good. Today, this is the 
case ana the bloodshed and pam will not 
disapear tommorow. 

It was nothing more than the end result 
of a long string of coincidences that I was born 
in this part of the world. The same is true for 
every other person. No act of God or some¬ 
one's will to live determines where a person is 
born. The established borders between coun¬ 
tries creates distance between people. Pat¬ 
riotism for a country enforces tnat distance 
and enhances conaenscending mentalities 
directed towards those from other countries. 
Simply, patriotism aids in the loss of one’s 
individuality. 

Instead of concerning my thoughts with 
how myself and this country are superior to 
others because we help make America, I rather 
pertain my thoughts with how I am not 
different from other people and how America, 
as a land, is equally great when compared to 
others. The true question is how mucn of the fovernment's conditioning you can fight off. 

he key to the question is to keep yourself on a 
human level. Remember first off, you are a 
human living in a world with other humans 
who in essence are no different. For people not 
to be patriotic they have and will continue to 
eliminate the distance between each other—a 
painfully slow process that will only continue 
if and when you prove your efforts. 

wrong ones. That's what this vtMte _ 
sorties down to, for me.-' We could go- ihfb 
pages about the complexities of the Mideast; 
poMcarscehe here, but it's not necessary and; I 
am not the person to write it, either, 

But anything Reagan and his cronies; 
does sucks. Just remember that and your head 
will be on straight. These jerks are not gonna 
bungle every situation that comes their way 
and then turn around and ptili bf a master 
stroke in the fight against world terrorism. 

No, they are going to pull off an inept 
bungled military nusssron mat accomplishes 
nothing, kills some Americans in the process 
and make the USA look terrible all over the 
world. • . . • 

Some of the criticism that foMowed thb; 
bombing was a little hypocritical," • true. : 
Vietnanvs statement was especially funny, 
The ambassador had to cut it short in order to 
check on that country's latest surgical strike 
against Cambodia. 

Most of it was totally Justified, especially 

there) 
and the amount of day-to-day violence and 
tension was unbelievable. Of course it hasn't 
aimed at Americans, this time. 

If you don't understand the-. French' 
reaction, Just Imagine if Canada wanted to 
bomb Mexico and we assisted, even In i small 
way. Who is going to pick the beans'fi&piri; 

uUlh 
AMERICA VS. LIBYA: PUN FOR NO ONE ' 

Immediate reaction around America to 
the bombing of Libya just shows how stupid 
most people are. ' 

People don’t like to think* somebody 
just said to me recently, and it wasn't the first 
time. 

An Australian friend traveling around 
the country found himself down, in Alabama 
when the jets hit Tripoli. While watching the 
newscast he saw neighbors rushing out to put 
up their American flags, confirming his worst 
fears about the South and the U.S,A, in 
general, •' 

"We showed the fuckers/ one of my 
neighbors said while watering his lawn. 
Right! Wie did show them! We snowed them 
what terrorism is like when perpetrated by the 
richest nation on earth, socking most of Its 
dough into its war machine. 

Maybe you can expect this type of 
reaction in Alabama and North Carolina. I 
was more surprised a few weeks later. In a 
New Wavey hip record shop in Illinois where 
I was selling some of my discs. Right up at the 
counter was a rack of novelty buttons about 
Libya, with slogans like 'WATCH OUT 
LIBYA! PAYBACK IS A BITCH* (I was 
fascinated by this hook up betwween our 
foreign policy and the Don Johnson macho 
stud Miami Vice "payback" trip). 

"What are you guys selling this stuff 
for?" I asked they guy at the counter. A girl 
with a pink mohawk, also working the store, 
came right over. Neither one of them had 
obviously given a second's thought to the 
merchandise. They weren't about to dump it, 
either. If wa s selling. It was a good Impulse* 
item for somebody on their way out of the 
store with the stack of the latest cool" record 
releases, each of which probably has a stock 
anti-war or anti-Reagan song*.. 

"That guy is like Hitler*, the girl said 
about KhadaafL ”We gotta go get him.* 
. ... I wond er what moves the Reagan 

.adhunistrehoh:> would have made against 
Hitler. Tm sure they would have been the 

In the meantime, America as a country 
is really totally .unconcerned - with-t^orfeih/ 

a Bor instance, our media will go interview 
a dangerous, fanatical pychopath, allow turn 

, to' threaten the nation al. large Ml could care if 
he threatens Casper -Weinberger,.but 
incidents tend to kill only the 
serenely go along with an arrangement to kdepi 
his whereabouts secret. • 

If: the terrorist was, instead, ah B0 year oji 
Na*d In hiding and; a journalist kept hie 
whereabouts secret, imagine theupn>ar0-:Hi 

'• Terrorism sells hews, thou 
.keep it going as much as possible,:||li;iili||||illl: 

Plus we have more terrorism than ever 
at home, only we call it other things so fhe 
public at large won't realise the connection. 
What do you call it when a former goe$ 
nuts ana holds a schoolroom hostage onl 
there in Wyoming? 1 guess since he WashT 
acting under orders form an Arab, itV: not' 
terrorism. 11 
111; Reagan and SchuteV cronies: at ithe NRI&- 
continue to make it easier and easier for acts of 
terrorism to be perpetrated within our own 
country by its own citizens, caught m a 
whirlpool of insanity,; frustration and .sav*&e:: 
rage brought on by everything from the cycle 
Of poverty to the lyrics of heavy metal records! 
That's the good thing about Hands Across 
America ..mone of the people Involved would 
be able to fire a weapon, which made America 
a tiny bit safer over Memorial Day weekend, 

How about the sale of gun$ tb Sahdi 
Arabia? Right now they are about OUT only 
friends in the Arab world. Some people Want 
to jeopardize this because Saudi Arabia 
condemned our actions against Libya. What 
do you expect them to do, celebrate? But 
Reagan wants to sell them the weapons, $0 It 

selling guns would be welcome ahy where in 
the world providing they have the right 
merchandise, price, and customer, 
:•>" So whose penis is- bigger, .Rbaga:n. :M' 
Gorbachev? Ronnie just showed that he can 
bomb with impunity in a spot on the globe 
that is fairly close to the USSR, Gbrbabhev 
may have been upset even after he got the re | 
orders from Libya for whatever expensive 
equipment was destroyed. Bi 
,*• What would we say if the USSR did a 
htde bomfoing raid., on say, Peru?: •: 
Iff:' Hey, smile! This means we're number 
one. :/;Wf- 

• Ip; Coming soom; -^How-.lhe'USAv^d 
USSR (the UR ASS) work together to keep the 
IrarvTraq war going forever, the perpetual 
successful fire sale. 
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NEW YORK 

strongly for the edge. We wear X*$ on m 
our hands because we’re proud of what we are Just & 
as others are proud of their beliefs. It’s not to say 
we're better, it’s just to say we stand strong on the 
edget and we want others to know that’. -Matt. 

Just as some of their ideas on being straight 
ana' the potential undermining effects drugs can 
have on people, CRIPPLED YOUTH are sure of the 
music they tike to play. Music that is influenced by 
such bands as NEGATIVE APPROACH,-SSD. 0Y$, BAD 
BRAINS, YOUTH OF TODAY, and AGNOSTIC FRONT, 
and is powered by the unrestrained enthusiasm and 
aggression that’s built up In these high school 
freshmen (weU okay, they'll be in tenth grade next 
year). 

But more then X's meet the eye. Matt. Drew, 
Tim and John are more than just members in a 
straight edge band, they are some of the most 
compassionate people 1 know who are Interested in 
an honest exchange of ideas and deliver theirs as 
the raw, hard punch of CRIPPLED YOUTH. Maybe the 
elements of what they’re doing aren't entirely new, 
but then again what ever is. CRIPPLED YOUTH are 
showing a lot of heart and belief behind their music, 
as well as a iusf for excitement, fun. good music, and 
the real friendships that can arise from a mutual 
respect of each other's thoughts and opinions. This 
interview is with Matt (vocals) and Drew (dnsrw) and 
was unfortunately executed via Mr. Postman. Bessie 
MRR: Some of your lyrics ore surprisingly 
mature and Introspective considering that 
there are bands twice your age singing 
“nothing" songs. Any comments about your 
songs or stance as o band? 
MATT: We like to cover a variety of topics, because 
if you dwell on one subject it becomes repetitive and 
provides less of an Impact, but we write songs 
dealing with things that we see around us. things that 
may make people look inside themseh/es and also 
around them. 
DREW: As far as lyrics go, we feel anything that is 
spoken to the kids watching or fisterang wBI be taken 
and interpreted and that»something that should not 
be taken lightly, so when we write our iyrics we put out 
the messages which we have always thought were 
important to think act and use. When bands just write 
things that are a joke, are disrupting our core, and 
getting everyone to think hardcore is just a joke, we 
get pissed because those bands could be adding 
that much more to the hardcore. 
MRR: What Inspires you as a band or 

personalty when things start looking bleak? 
MATT: There are many things that help me stay with 
the band and hardcore and sometimes it s an 
experience, Ike if m the course of a day I experience 
ignorance or intolerance. It wilf make me tty harder to 
better myself and channel It through lyrics or even 
better playing. Also, certain records inspire me, 
usually hard-driving powerful music with lyrics I can 
relate to. People are probably the most important 
influence though. Either someone who inspires me in 
that they are good or someone who makes me 
angry, and it helps me to try harder just by thinking 
about thek attitude. 
DREW: There are always things going to bring us 
down, that’s why we must be able to have bands to 
listen to. shows to take out aggressions and express 
feelings. That's what we do when were down, hear 
the music, enter the pit, or hang out with friends, 
MRR: Do you find that you arm treated like 
little kids much? 
DREW: Sometimes, but we just have to show people 
were our place is. Sometimes it gets rough, 
especially when people push you around, so 
sometimes you gotta push back, i d say people 
most guilty of pushing around are people who are 
either too stuck 145 In HC, or people who can only see 
one-sided things, f find people don't expect enough 
from us because even though there are many great 
bands, they're very many soft bands and people just 
expect you to be another. $0 we push to prove them 
wrong, push ourselves for more, 
MRR: You're exposed to people and 
Involved with people who may be S to 10 
years alder than you. What advantages 
and dlsadvantatges to you think this gives 
you compared to soy the kids you go to 
school with? 
MATT: This is a deflnate advantage, ive noticed 
the kids at school think the whole world revolves 
around school or their clique. Our exposure to 
people around the country broadens our veiw of the 
world. 
DREW: Being exposed to these older people Is 
great because you can exchange so many 
different Ideas because there’s so many old and 
new Ideas. It s an advantage sometimes because 
we have so much time on our hands to keep playing. 

it Dubar, Pat Longrie, Chris 
Carilli, Mike Gitter, Al Quint, the 
Pesce’s (Darren and Jenn), Joan, Klk, 
and Babs, K-Town Mosh Crew! Yo 
Josh, Walt, Steffen, the Shovells and 

other times it’s hard Like being 14 and 15 and trying 
to get into places like the CB’s show. At school It’s 
cool because these kids are no match to deal with 
when you’ve been with so many older kids. 

vnorictttKfar MM: What is missing In hardcore? Do you 
think there are any elements In attufude or 

v« won’t &«»*fri®nd*a otherwise which could make It better or 
iffou «r* postci**. mor# real? f 

'""•i"** MATT: I think for HC to be truly a force in today's 
0’ society it must tolerate all ideas that are for a better 
Ar«*chv aMc^iaporc«worid, because if HC itself Isn't united and firm In Its 
«• liv* is salty goals then we cant hope to straighten out the world. 
Sjieh.^italtblt But I beBeve the future is all of u$, If we can educate 

aii teat iriaaand inform the people within the scene, those 
people who retain their original Ideas will individually 
play an important role in the world of tomorrow. 
DREW: I think hardcore Is missing many things 
nowadays. First, too many mock hardcore bands 
are around us and they're turning everything into a 
joke. We need more bands with that hard, 
concerned, and ungiving position to make hardcore 
better and making the core harder. Our position in 
hardocre Is just to create a stronger, harder, more 
unified core. Just because we’re straight edge 
doesn’t mean we preach it - we believe It s best that 
what we preach Is to have the core survive. 
MM: Why do people get so defensive 
about $.€. bonds? 
DREW: 1 personally feel people and bands get 
defensive about S.E. because they are threatened 
by the fact they it is being pushed on them - the 
same as booze, etc., might be pushed on S.I. kids 
and bands by groups such as MURPHY’S LAW and 
various others. Until rt starts wrecking the scene, i can 
deal with it and I wish other people would not get 
worked up about S. E. because it's a way of being, 
just like everything else. We don't push straight 
edge, we make it apparent for anyone else so we 
can support them,and if you’re not, that's fine. 
MRR: Does the hardcore (gossip) grapevine 
get out of hand? In hjo* Just Talk, you say 
“support the other guy". Explain. 
DREW: HC gossip somethlmes can be a problem - 
we’ve faced it and when people talk shit to others 
about something you said but didn’t mean it that way 
-it blows up. Other times it’s okay, because 
hardcore is a society just Rke any other society, and 
everyone talks. When we say ’support the other 
guy" were saying don't bring him down among 

- others, stand up for him if he means anything to you. 
Complete unity is probably impossible because 
again, it is society-hardcore and in any society 
there are those just not interested. But it’s good to 
have people who believe... 
MRR: Why did you choose the photo on 
your record cover <2 hockey players 
shaking hand)? 
MATT: The cover represents 2 forces or causes 
becoming friends after a struggle and 
acknowledging the other s efforts towords winning 
and acheMng a goal, 
MRR: You get the last words, anything else? 
DREW: Yes, please stay hard, loyal, and true to 
everyone out there and make things happen to the 
best of your ability, but don't kill our core by making a 
joke out of tt. It might just be killing you, 

CRIPPLED YOUTH c/o Matt/ 36 Cantitoe $t/ 
Kotonah. N.Y. 10536 
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Interview by Kris, Gail and Mike 

NOFX has been around for about 3 years, gone 
on one nationwide tour and three mini-tours, and is 
planing their 2nd nationwide tour which will include 
parts of Canada. They released a 7" last year and 
recorded a 12" for the infamous Mystic Records, 
which should be out now. Since they've done so 
much yet remain unnoticed for so long, it is about 
time they got an interview in MRR. 
MRR: Lets start out with a very brief band 
biography... 
Erik: Well, back in'67.... 
Mike: (laughs) Well, Eric went to school with this guy 
named Dillon who played drums and the two of them 
called me to play bass, and this guy from Orange 
County named Steve to sing. After about one week 
of practice, Dillon quit and Erik joined the band. One 
week later, we played the Cathay de Grande in 
Hollywood, using another band's equipment. Steve 
wasn't there, and when he heard about it he got 
pissed and quit. We've been a 3-piece ever since 
then. While Erik was in the band, we toured and 
recorded out 7", despite another guy's picture on 
the back. When Erik moved away recently, Scott 
Aldahl joined as a drummer and Dave Allen started 
singing for the band. We toured once with that 
line-up and Dave died in a car accident just before 
we were going to record. Erik came back to the 
band about 4 days before we recorded our 12". And, 
here we are... 
Eric: That wasn't very brief. 
MRR: Names, ages, and instruments? 
Eric: Mike, 19, bass, vocals, front man... 
M: Eric, 19, guitar, vocals, and my girlfriend's name is 
Kris. 
Erik: Well, the only one left is me. Erik, 19, drums and 
back-up vocals, I have a turtle named Gamora, a 
cockateel named Shithead, and a girlfriend named 
Gail. 
MRR: Where are you guys from? 
Eric: O.C. Tada! Instant fame! (laughs) 
Mike: (laughing) But seriously, we re originally from 
Hollywood, but I moved to San Francisco in 
September, and Erik moved to Santa Barbara shortly 
after that, Eric still lives in Hollywod though. None of us 
are really from Orange County. 
MRR: How often do you practice with 
everyone living in different cities? 
Erk: Everyday! 
Eric: (laughs) Not really, maybe once or twice a 
month. 
MR: Is that why you guys don't like to play 
much? 
Eric: We don't like to play in L.A. 'cause it's no fun... 
Mike: The scene is bullshit, that's why we like to tour 
so much... 
Erik: Smaller scenes are better. At least the ones 

* Eric: In smaller scenes people want to see the banas. : 
so they pay and go and have a good time but in ■ 
bigger scenes like L.A., they just hang out and fight. 
Mike: Yeah... 
MRR: So, in other words, you guys go to | 

4 shows early, and pay to get in? SMike: Well...(laughs) I wouldn't say that. You need to 
buy beer, and you need time to drink it before the 
show. 
MRR: Sounds kind of hypocritical. 
Mike: Well, you know... 

L MRR: Describe your music....what does it 
■ sound like? 
v Mike: Punk Rock! Not metal. 
M Erik: Variety! 

Eric: I like it. 
W' MRR: That's not very descriptive... 
W Eric; You have to hear it to know what it sounds like. 
■ J Mike: You have to s££ it to know what it sounds like. 
T1 Erik: You have to feel it to know what it sounds like. tl (all laugh) 
p Mike: I swear to God, we re the funniest guys in the 

• \ world. LEric: But we are the only ones who know it. 
Mike: Stage presence is very important! 
MRR: What are your lyrics like? 
Erik: Every song is different...our songs deal with 

Wk I everything from donuts to death. 
mk MRR: Let's hear some more lyrics... 

Eric: "Mom's Rules": I can't do what I want, gotta be 
jij home by 10 o'clock. Movies are rated G, 

cause that's all mom will let me see. Can't buy 
records, mom breaks them all. Cant put flyers 
on my walls. I cant do what I want to do. I'm not 
punk. I'm G.Q. Gotta five by mom's rules! 

Eric: Good back-up vocals on that one... 
MRR: What about band politics? 
Erik: No thanks. I’ve had enough. 

Jlf Mike: (laughing) Well, we take a vote for any band 
I \ decisions that need to be made... 

MRR: I mean, do you write political lyrics? 
Eric: I wrote a song called “Play Politics" during the 
last presidential election. It describes the electoral 
process as a big board game or something. 
Mike: But we hardly ever play that song any more. 
MRR: Why? 
Erik: Too boring. 
MRR: So you don't consider yourselves a 
political band? 
Mike: We have a hard enough time considering 
ourselves. 
Eric: We are all politically aware, I think most people 

M 
are, so why do we have to sing about such 
weil-known problems? 
MRR: Who writes the lyrics? 
Erik: We all write lyrics. I feel that it's very important not 
to narrow your topics down to specifics, and not write 
typical lyrics. 
MRR: I've seen you guys live, and I know 
lhat you give it your all, but what I want to 
know is, is it hard for you (Mike) to play bass 
and sing at the same time? 
Mike: On a lot of songs it is hard because they are so 
complicated. Eric sings a lot too. As a matter of fact, 
when we played in Fresno, I was too sick and Eric 
practically sang the whole set. His voice was 

| thrashed. Dave sang with the band for about 4 
months, and during that time I was free to move 
around on stage. He was a good singer, but after his 

' death we went back to a 3-piece. I think NOFX will 
1 always be three, except for that one exceptbn. 

MRR: So your singer's death was recent? 
• Eric: Yes, St. Patrick's Day of 1986. His death, and 

Jordan Hiller's death on Thanksgiving Day of 1985, 
inspired our song called “Dead Ends": Life so easily 

ends, who can comprehend what the feeling's 
like, the death of a friend. My stomach drops 
to the floor, all the memories, I don't want to 
think about it anymore. But the feeling keeps 

• coming back, I want to forget, but I know I 
1 can't. I never will... 

MRR: What are your live shows like? 
Mike: Fun! 

I Erik: Audience participation. 
i Eric: Plenty of audience interaction. The more we talk 
i with people, the more they relax and get into us. 
[ Mike: Well, it doesn't quite work that way, the more 
| r-shirts we give away... 
' Erik: We only give away t-shirts if the people took like 
1 ihey are having a good time. 
1 Mike: (toughing) Otherwise, it’s a waste of a good 
' shirt. 

Eric: We usually give away more t-shirts than we 
should. 
MRR: Well, any last words? 
Erik: Hello to Don and Mike of Antikrieg. 
Mike: Hey.(sorry, the tape ran out) 

Commentary: NOFX. nice guys from the West 
Coast, look for their records, and watch for them this 
summer in your town. You can write to them at this 
address: NOFX/ 225 N living Bl/ LA. CA 90004. 
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CANADA But right now, 
jsefot w#re wofttog loathe vinyl out. 

W^woi*^ 
' Yeah, J^n tog*^ cm yoor now, 

ft? v**hf# getting our fiWfopottw.onouQh to put out 
a good album with no mtcn ft 
MRft Who! Of* tom* ot th# lyitet )%»? 

StfPfcai anf^QOVornmont, onib 
OttOMsshniont, &hjM^r on^wor-moinly profit 

$i&Y <ilroot; and to the point And very true+ • ’ 
WK Do you writ# any *ong* In french? 

I vo Oiwoyj pie«n obte to^whon t got 
bo moio fluent in Sngifch. 

language fc- :j<^or than French to 
pronounce, 
^pp|i^ $m too. Shorter worcb..Jfi totter? 
W&i through V-our «ye$* how do you foot 
the <radl#nc*$ todpi";-ta you a* a Pond? 
Mft^ Sfoar fitoft ft pr hate ft. It-s: tdffy new, so,, , 
Jaccfuefc If they havent heard ft, theyfi $tond there 
M a couple Of rn^utet and stare at ms like weYe 
fucking. raving mamaes.. • l&: I3"v •••••. .•• • 
Mite .Vi^t:''dd::::yeM thfcfc1h* band U <d>owt? 
Dente Sex (laugh* Item the dude ranch* 

|$fcfc Money.JhfliY promised me rd see the world. 
i!^;:#d::il|e ptpythg the scene here, and If 

go c razy ♦ thars great. 
m& What about Montreal? Has the scene 
progressed? You've been around o tong 
mm™ , 

fcidMoo maty fuck, \ 
: Ihyt^^ You used to walk Into 
mM <&& #fo#^ to get to the bar 'cause 

- mm? • dyeriia!e|:|• hiqncl. Now, It's ftfce 
they re iooWhg at ydu irb ^Who the hell are your fa 
a way if# a drag, bii# at least there's somebody- 
com«Y to shows. 
Wit: iWett, do you have anything to say to 
iyei.ybodyl'. 
^aoauesr What's teafty Important * to be conscious 
and to know how to personally do whatever you cert 
every day in the way you are acting and thinking, ..if 
everyfcoc^ that fakes care of 

ft- fa work' 

COUNTDOWN zmo was interviews at ies 
:j^ul^e^.iieotfkeres on May 17, M by Karin and 
Kathy ct 521$ Decarie #$/ 

3C2 Canada. • 
•!Milll?:Whot i^coB&oowN zero about? . 

2BtO Is In refer^pe tda 

and then f pldyed \h a fru bancMf was rea&y 
::t;h<en .we termed £4L and its 

anywaHdst fisten to ft; 
plant for the 

future? v" :'v:': : ■•• • 
|^f§p|P:: wii*#; Poking at going into the studio 
sOon> We want la produce an LB; get ft efistrifouted, 
and then robe what we need to go on t ogr, 

Let me start by giving a brief history of the 
I band, beginning with the introduction of the 
members: Ed (17) guitar, Cathy (17) drums, Alex (19) 
bass, Tim (16) vocals. We are all inspired by bands 
such as Discharge. Metallica, English Dogs, and 
most of the current metal/punk crossover acts to 
emerge recently. We have been together over a 
year and have played with bands such as Conflict, 
Scared Straight, O.Y.M., Iconoclast, etc. But enough 

I of who we are (We're quite boring really). 
We all feel the subject of nuclear war and 

I global conflict are issues of paramount concern to 
everyone, so as long as its threat lingers it will always 
be a topic of importance and therefore always 
appear in our songs. Just because it's been brought 
up a myriad of times in thousands of other songs 

I does not necessarily discourage us from reiterating 
I the fact that as long as its threat exists, it should be 
I made aware of. 

We are all inspired by the current metal/punk 
I crossover; as we improve on our playing, our sound 
I becomes cleaner and more complex. However, 
I totally selling out on beliefs is an entirely different 
I situation altogether. .You've all seen it. bands 
I assuming that topics of concern are no longer the 

"in" thing to sing about, so they throw away 
■ everything they've ever stood for and turn their 
I backs on thousands. Obviously, they feel punk is no 
■ longer the "in" thing, so why not grow your hair down 
■to your anal protrusion, slow the music down to radio 
■speed and sing about sex, satan, and how much 
■you've partied Friday night. 

Since Tim, Cathy and Ed are vegetarians 
(although I abstain from the consumption of meats, I 
don't consider myself a vegetarian) the subject of 
animal welfare will also emerge from time to time. 
We still own products made from leather and agree 
with Conflict's disposition (to throw them away would 
be a double waste), so we still use them. Animal 
experimentation will always be a horror in our eyes; 
what's worse is the fact that our tax dollars are 
funding the entire operation. In the age of modern 
technology, of the computer, it's an embarassment 
to resort to the use of live animals for research. 

In closing, I would also like to point out that 
brainwashing (through "educational" methods), 
selling out and just good ol' defiance are also topics 
the band covers. 

We have a demo which is available for $3 ppd 
($4 overseas) to: GUILLOTINE/ c/o Alex Vogel/ 22937 
Vista Delgado/ Valencia CA 91355 

Photo by Rebecca 
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'BELGIUM you know a good qu««!ftn 
ask yourself and answer? 
P: Would you like to play abroad, make an EP, LP, 
tour with KAAOS and see punk metal bands gig 
together? YES! 
MRR: What do you think about culture in 
general? 
E: At first, what is culture? Culture is anything that has 
been changed or moved by human hands. Thus, 
when you kick a stone you do a cultural deed 'cos 
you changed something. Thus it's art! That's it in the 
broad sense of the word. Art and culture are 
therefore not elitist; everybody can to it. Punk haslj 
proven that in the aspect of music. From 77 on, * 
everybody could pick up an instrument and start to 
play. When before that time only the dinosaurs such 
as Pink Floyd and Deep Purple could join because of 
their huge installations. The myth of the superstar was 
[brought down. When trying to talk with most (young) 
people about art. they instantly show disinterest 
[without really knowing what it is. You can't say you’re 
against something without really knowing what 
you're talking about, can you? Where you have a 
culture you also have an anti-culture. These 
anti-cultures are mostly far more interesting and 
creative than the cultures themselves. Modern art 
therefore is very subversive and innovating (I'm not 
talking about the artists' who are just in it for the 
money.) Just look at the art during WW2, with what 
the dadaists did then, most people can't even 
understand nowadays. Dadaism was the same 
what punk Is now. They were stricken about the 
misery of war and were extremely anti-fascist. They 
didn't want to paint 'beautiful', they made paintings' 

\ with collages, waste, rusty steel as a reaction against| 
the ruling bourgeoisie art and the sound and 
Idealising nazi-art. The Nazis organized exhibitions 
with works of expressionists and dadaists and called 
it degenerated and degrading art. Only because 
you have to THINK for modern art, you have to know 
what you're doing and why. In other words, you have| 
to question a lot of things and the Nazis didn't of| 
course like that. The New Savages nowadays try to 
make fun of the whole civilization in their works by 
attacking moral and ethic rules, etc. Modern artistsl 
do not paint out of commercial reasons, but from an 
idealistic viewpoint of renewal. When they made 
their works, nobody wanted them, not even for free. 
Enough of that now! What I still wanted to say is that 

^Western cultures have always put themselves 
above e.g., African cultures, being on the same 
cultural level or almost. These cultures had at least 
the knowledge that when you destroy the earth you 
destroy yourself. We, in our western culture, still 
haven't got enough brains to see that, poor us. 
MRR: You are an artist yourself. Do you 
know other punk artists (like Pushead, Sean 
Wyett) and what do you think of them? 
E: Who doesn't know Pushead? I would lie if I said 
that I think they're great. Technically of course I thihk| 
they're O.K, but there is more that makes a drawing 
good, it's quite difficult to explain. You can work on a 
drawing for two whole weeks, all details worked out.I 
everything anatomically okay, but the drawing can| 
be so overloaded that it isn't good anymore. You 
can have a much more interesting result by just 
‘throwing some paint on a paper'. It's more a feeling. 
Iln my opinion, they, and especially Sean Wyett, put 
too much emphasis on techniques. Beautifiul, neat 
drawings and lines, eg., the drawings of Kamagurka 
are far more interesting and stronger than those of 
Susk En Wiske (Belgian strip characters also known 
as Bob et Bobette) just because they are drawn so 
badly but more powerful. Suske En Wiske are too 
finished off to come over lively. As illustrations I can 
appreciate Pushead s drawings, but as a drawing 
itself I think there's not enough behind it. I think the 
drawing on the DIE KREUZEN LP is very good 'cos 
there is something behind it and it emits a certain 
feeling. 
MRR: Do you think culture may disappear 
during a process of change? I mean, for 
(example, a modern iconoclast or so. Do 
rou, for example, think that churches from 
he Middle Ages may be destroyed 

Jbecause they are churches and because 
they have something to do with religion (this 
without looking at the esthetical value or its 
beauty)? 
E: What beauty? As architecture or sculpture I think 
most (all?) churches are disgusting, all that 
overburdening art. It only has the meaning to bluff 
people and to make them feel inferior in such an 
immense building. Dispuking! But demolishing, no 

s 

XCRETA interview. Questions were aske 
and answers were given by Peter and Erwin. 
MRR: Who? What? When? Where? Why? 
P: Erik: drums/ Mark: voice/ Erwin: guitar/ Peter: 
bass. We re from Affligem, famous for its convent, 
beer and cheese, infamous for being the home town 
of XCRETA (bom in 83-84). We play. That's it. we 
play. Don't ask me what! Is it HC, thrash with metal 
licks or is it just? What, just? How do you mean, just? 
Well just just! Why do we play? 1. To play; 2. 
Because mum makes us play; 3. Because we think 

ilit's a good way to reach people. It's a good way of 
if crossing over our ideas. We think (especially me, I 
f' guess) it's great to give concerrts, not only to be on 

stage but to meet friends. Of course there are 
always assholes who have to act macho and I don't 

0 only mean skinheads. 
MRR: Do you think that in Belgium there's 
much intolerance against punks who also 
like listening to metal (and who dare to 
admit it)? 

P: "What? Metal? Hell, if you dare to listen to it you'reH 
the biggest asshole ever born. That isn't what punk is 
about!" We ve had many reactions like that. The 
Intolerance surely exists, it's a pity. Most punks just 
don't grasp the meaning of it. I can understand thatj 
some have had negative experiences with 
headbangers; I myself had too. There's a lot of 
scum in the Metal movement. But isn't there a lot of it 
in the punk movement too? We've seen a lot 
happen at gigs. It's really disgusting to see how a lot 
of so-called punks have to get themselves some| 
amusement. Hard Rock as a movement is dead. 
Speedmetal lives (or how you wanna call it: death] 
metal, thrash metal, black metal, speedcore). I 
know a lot of speedmetal fans, great people. Of] 
,course, there's always exceptions, but as I said 
before, we have those in punk too, haven't we?| 
;Rinse yourself before you judge another. All in all 
wasn't the idea of punk doing what you wanted to 
^ithout annoying anyone else? Am I shit because I 
[listen to metal? Sounds strange my age but many 
put it this way. A friend of mine, for example, listens! 
to Latin American music about the liberation of the] 
people, etc. Is he shit too? Of cousre they are 
always ready with the argument of the silly Satanic] 
lyrics. O.K., I don’t like them either but you should 
give METALLICAs second LP a listen (Ride The 
Lightning). It'll give you something to think about. 
MRR: There s a lot of punk bands with horror] 
lyrics too, not to forget all the horror rock 
stuff which is more easily accepted by most 
punks. 

P: It's so stupid to put punks doing metal' down, 
can and will help the punk movement to grow bigger 
or to revive what’s left of it. Me and Erwin have given 
it a serious thought and we came to the conclusion 
that maybe it would be better just to quit with it. But 
we can't 'cos we love the good things in punk. 
MRR: Do you make your stickers 
yourselves? 
P: Yes we do. We put our own money in them and 
give them away for free. Maybe that'll change in the 
future. The first two were made by my girlfriend 
Stefana, the last one by Erwin. The art is mostly mad< 
by Erwin. I would like to make more stickers, not only 
XCRETA ones, but more politically-oriented stickers. 
I'm still looking for good artwork^-anyone 
interested?). They would be sold very cheaply 
afterwards. 
MRR: Why didn't Punk Etc. put you on the 
last compilation LP? 
P: In the beginning we thought we'd be on the 
compilation LP and we were a little surprised when 
not, but now we (at least I) understand why. We 
were a little surprised to hear ZYKLOME A would be 
on the LP, 'cos they already had them on Punk Etc. 
But then again, they're great and I do not envy them, 
We didn't expect WULPSE VARKENS either but they 
a*e very good also, thus... The worst thing to hear 
was that KOYAANISQATISI would appear on the LP 
(sorry guys if this sounds hard). But having never 
heard them at that moment and hadn't seen them 
play live we thought it was rather strange that they 
were asked for the LP. In the meanwhile we have 
seen them a few times and we understand Dirk 
Michiels point of view. Indeed, they are fantastic 
and we love to play when they play too. Maybe we 
might work a little closer together? VORTEX and 
CAPITAL SCUM were more than expected as well as 
WR3. (KOYAANISQATSI split up a while after this 
interview was done. Their bassist formed a new 
band, EAR DAMAGE, together with ex-ZYKLOME A 
members.) 
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^ way... nor do we need a new iconoclast. Firstly. I 
^ think that everyone may have a free opinion, so if 
s you feel good by going to church every Sunday of 
V course you can do that. As long as they're not trying 
i to force me. Secondly, by blowing up churches you 
^ won t change the church as an institution. And when 

you want to destroy this baroque and oversedated 
^ art, you can do it much better in your &wn work, by 
^ doing the complete opposite. The same with music, 
s Culture in itself cannot disappear; a culture can, but 
S Culture cannot. As long as there are people, there 
V will be culture. 

MRR: Any chance on XCRETA vinyl? 
* E: Of course! We're in an ambush until a big record 
* plant director passes by. We'll jump and walk some 
^ blocks with him and we ll threaten to spread 
^quicklime under his armpits if he doesn't give us a Mrecord contract on the spot... All not true of course... 

Nothing is sure, we're still looking around... Maybe. 
JMRR: Why is one of your lyrics called 
^ “Sperms of Destruction?" What's the link 
^ with multinationals? 

*Sperms Of Destruction' The arms race is involved too in this song, because it 
isn't too good for the financial state of the civilians, 
but it is for industry. War and big capital have always 
been hand in hand. The last two sentences try to 
create a depressive, despairing atmosphere that 
weighs upon people so they can do whatever they 
like to. Now to explain the term "Sperms of 
Destruction": it's about the fact that these 
multinationalists swarm off to different countries and 
different parts of the world, where they clutch 
at themselves, just like sperm cells. They look for a 
fertile place and they grow up there, like an embryo. 
While they get the power over everything out of the 
environment, they digest it. Out of these establish¬ 
ments breaks another “bomb of sperms" named 
commercials, stunts and other methods of infiltration. 
A vicious circle. So it's all in a figurative language. 

XCRETA/Lamgestraat 152/1790 Affligem/ 
Belgium 

If you're interested in Belgian Punk - bands, 
politics, or whatever - please contact me - Stel/ 
Kempisgre Stug 30/3500 Hasselt/ Belgium._ 

They suck the world out 
avid for avenge 

The increase of their profits 
has a deadly sense 

The way they're walking 
is crowded by corpses 
died, or lost their sanity 

for the development of products 
They can still go on-multinationals 

cos people don't care-muitinauseous 
The only thing they have in mind-sperms of 

destruction 
is their own social welfare 

The crisis comes hard 
is what people said 

But they have no motion 
of what lies ahead 

Cos of the profits of much's 
they support the nuclear armsrace 
They cultivate a sphere of anguish 

_so they can act unrestrained_ 

* everyone. They are everywhere and try to get 
* everywhere where they aren't already, just like 
* sperms. Look at Coca Cola, they rule the world. 

Reagan is a marionette of Coca Cola. The role 
they're playing in South America is just to keep 

* cheap workers. That's what the first verse is about. 
* The second is about the fact that multis go over 
■ dead bodies to achieve their goals and about their 
J experiments and the failures of their products, who 
* often cost people's lives and health (like Softenon). 

Then comes the refrain with MULTINAUSEOUS. The 
other part of the refrain is about the indifference of 

J people. They are not to blame for being ignorant. 
| They're saddled up with problems, lack of money. 
, crises, etc... they have no time to think, which results 
I in a laissez-faire mentality. The last two strophes are 
^ about the previous, but with the prediction that it'll be 

worse (we'll have less time to think, except for the 
h well-off classes, of course, who are on their side). 

^SvfevTbyffcfo Eronen/ Ko/vumaW/ 58920 1 
Kolkontaipale/ Finland I 

SS- CMX was^ounded oivGood S&.T** ™ 
main reason was that we all hod played punk rock a 

Wndf of shit, we decided to start a group whrch would 
blow everyone's mind again. _ 
■Linn, what does C.M.X. mean. 
CMX- It's short for Cloaca Maxima, which is an old 
Latin expression meaning the greatI sewer * the 
anclent'clty of Rome. So. it means that our aim is to 
drain modern culture. , 
•Linn. What is the current line-up.' 
CMX- AW (18) bass, vocals... Ammo (18) guitar, 
whip and cane’. Kafka (18)" critea, mass. 
mpd- What are the aims of this band. 
CMX- As described, we intend to audiolize modern 
cuttuwVt the form of noise ond visual masturbation 
We want to reveal the subconscious structure o 
mndlrn society. Which means perversity 

is your 
is there? 

e too. How 

CMX/ c/o A.W. Yrjana/ 
Kirkkoputaantie 12 E/ 95450 Tomio/ Finland 



ITALY 

COM* 
Yd hey! The CHEETAH CHROME people are coming. At least we are hoping 

this uniquely Italian *hardcore outfit will have passed the new U.S. immigration 
regulations and will be touring in America when you read this. 

CHEETAH CHROME MOTHERFUCKERS are quite different than any of the 
European bands that have already made it to America. They don't let their music 
fall into any easy categories. CCM's discography of records and tapes is extensive 
in volume and variety. These guys express things musically the way they feel them 
without regard for the usual conventions-even those of hardcore. Sometimes’the 
music borders on symphonic thrash, other times it slows down to the tortured 
screaming of a fly caught in a spider's web. 

CCM's most recent work steers away from overtly political topics and deals 
with the underlying reality of personal frustration in a dead end society. The band’s 
live show is appropriately energetic and emotional as is any conversation with the 
group's talkative members. 

CCM is one of the most visible and long-established of the Italian bands. They 
were instrumental in pulling together G.D.H.C. (Granducato Hardcore) in Italy's 
Tuscany region and founding the Infamous Victor Charlie's hardcore 
club/community center in their hometown Pisa. 

The band has maintained a combative attitude even in the face of official 
repression: the police closing of VC's, the exile from Pisa of their singer Syd and the 
general difficulty of establishing a distinctive rock'n'roll scene in Italy during a 
politically turbulent time. 

While some MRR readers may be aware of some parts of the CCM story, the 
band agreed to answer a set of written questions from Ken Lester prior to coming to 
the U.S. 

The members of Cheetah Chrome M.F. are: Antonio Cecchi (guitar), Syd 
Migx (singer), Sandro Favilli (bass), and Ale Fantinato (drums). 
MRR: There seems to be a conservative trend amongst youth, 
particularly in Germany and Italy, since the "failure" of the 
anti-nuclear movement and the decline of the Autonomy activists. 
What is the reason for this and how does it effect the radical music 
scene? 
Sandro: Yeah, that's true. But It's more than a "trend"; it's better to call it fear of all 
that is thought to be dangerous for quiet living. In Italy and Germany the opposition 
movements had a different genesis, different modes of struggle and direction. 
What is similar is the reaction that the state and the mass of people had about 
terrorism. Honest citizens, including so-called Communists leading them, have 
become the most efficient cops, cooperating with the police to extend “social 
control" in every moment and everywhere. 

The 77-79 movement in Italy (a radical activist upsurge) expressed really 
different values from the usual way of dealing with politics. It developed an analysis 
of the individual, and all their contradictions and rules which determine social 
relations, more than the class clash. It was "discovered" that, first of all, it was 
impossible and nonsense to seek real change without changing oneself first. 
Feminists used to say "Commie in the streets--Fascist in bed!" In this situation, the 
kidnapping of Aldo Moro (who represented the part of the ruling party willing to 
make a deal with the Communist Party) was the real turning point. After that, 
everything was changed. The enormous mess caused by this kidnapping led to 
everybody who didn't conform to the state's rules being branded a member of the 
Red Brigades. It was common people who were lusting for new laws concerning 
their “safety" in society. In a short time there were more and more absurd 
laws--consider that a set of keys can now be considered an illegal weapon. Where 
the movement failed was in not being able to reject this logic and, even worse, not 
being able to transmit to the future the conquests the movement had achieved. 
Then there was the introduction of “repentivism" (confessing to the authorities, 
denouncing friends and receiving a shorter prison term), which resulted in the 
lowest form of life. Society creating such monsters cannot be considered civilized. 

In this picture, hardcore, considered more as an attitude than as music, 
hasn't been able to do a tot of things. We have been able to convince political 
people to revise their attitudes towards hardcore, but not much because it is a kind 
of "media' that people don't like in Italy. We didn't consider this fact enough but 
there was no other way to communicate. Those people who considered music as 
a "tool" found themselves in a dead end talking to the same people all the time. At 
that moment they realized that listening to the same music didn't mean you had 
anything to share with another person. Music is not the starting point to build things 
up. The fact that sometimes there's streetfights like in '77 is just by chance. The best 
thing we can do is keep up a good level of communication via our own channels. 
To keep alive our own culture is absolutely important. 
Syd: I think the reason for this so-called failure is not to be put on the anti-nuclear 
movement, which apart from a few exceptions, has always been very 
institutionalized. The real reason is that the state and its apparatus of control 
succeeded in spreading fear throughout the whole nation. Fear of “terrorism" when 
the only terror is the one the state perpetrates against us every day, year after year, 
fear of disorder, fear of "losing what you have", "You never had so much"-- that's 
what they scream everyday through the tube. And people believe it! Scream lies 
and they will become true, real. I mean. The only opposition to this, and a very 
feeble one at that, is us. the punx in the Autonomy movement. This opposition is 
very little compared to the power of the state in influencing people. The Autonomy 
movement is really a way of life, the key word is "lifestyle" to me. It means you don't 
ask why you rebel against the 

I'm neither very clever or skilled in politics and my mind is feeble. It's a crying 
shame. Those who bear the pain hold themselves to blame. Our music doesn't 
have an affect. In fact, all music is ineffective. It's not guitars that can change things; 
it’s people with guns. Musicians are preaching to the converted. Maybe the 
lifestyle can accomplish what the music can't. Sometimes new people get into it 
Some hold onto it but most drift away because it's just too fuckin' hard. I don’t think 
anything is going to blow-up again unless we do it. It's the same old stupid song, 
things don't happen by themselves, you have to push them. I hope the people who 
are into this thing stick to their guns and fight everyday. As for the rest, I hope they 
just blow away cuz they're sucking my life away! We re just the soundtrack, you 
know, that is how I feel about it. 

Antonio: The real problem is to 
survive. It's just little yellow cowards 
thcrt piss me off. It’s exactly what 
happened with the Victor Charlie 
story. Neighbors collected sig 
natures to shut down the club, which 
was pretty normal because of the 
disturbing noise, etc., but the list 
included hundreds and hundreds of 
signatures, like we were running a 
iclub on the highway from Pisa to 
I Rome. You've been to the club and 
bet you remember that no more 
than twenty families live in the area. 
All the honest citizens had to line up 
and sign because the local Party 
told them what to do! Those people, 
most of the ones who crowd this 
fuckin' reality, got no brains. But, 
most important, they got no guts! 
They’ll only rebel when the price of 
bread is twenty times higher or when 
jthe state decides that soccer is 
(illegal. However, the state is too 
[clever and will never make such a 

_mistake. 

MRR: How does the hardcore music scene differ from Italian city to 
city—Pisa, Bologna, Milano, Roma, etc? How is the scene organized 
(or not organized) to help things grow? I have rarely heard anything 
about music or bands in Turin or Naples. Why not? 
Antonio: Yeah, there's differences between cities, but ya know, that is pretty 
normal. Unfortunately, not all the scenes are linked together as they were years 
ago. There used to be a circuit, every city had a place to put on shows, so people 
used to travel more than they do at the moment. But. after Virus (the club in Milan) 
was stormed by the police (by the way, the Virus people will be opening a brand 
new place soon) and Victor Charlie's was closed, there are no places putting on 
regular shows. Most people crawled back to their houses, so you don't know where 
to find them. It was necessary to organize scenes on a personal-contact 
basis-twenty or thirty people working things out at home. What's still great though is 
when there is a real need for people to be together, they come around. So, I still feel 
the "movement" still exists, though you can't see it in the streets. By the way you're 
really wrong about Turin because they have NEGAZIONE. the most active band at 
the moment, and they had DECLINO. Naples had a band called UNDERAGE. 
Syd: Hey, it's hard to say. Sure there’s lots of differences, but it's not clothes or 
bands, it's attitudes. You should come over and see for yourselves because it's not 
so easy to describe with words. I think you should understand that you can go to a 
gig in Rome and then to one in Pisa or Milan and you'll probably see the same 
faces. There's no L.A. or N.Y. in Italy. You'd be astonished to see how “close" the 
scene is and how few people are "into" it. Right now, we are going through a "no 
organization" phase. Typically Italian, if that makes sense. 

Hey, and don't you talk bad about Turin, home of NEGAZIONE, number one 
hardest-hitting band on the road, not to mention JESTER BEAST, a band that can 
make your teeth fall out when they play. In Italy there are active scenes 
everywhere, even in Bari in the deepest southernmost part of Italy. 
MRR: The Italian bands seem to have a very different sound from 
other European bands. How did the scene develop musically and 
what have been the main influences? Was there a serious Italian 
rock'n'roll scene that preceded the hardcore upsurge? 
Syd: All kinds of influences have been filtered through myself. I realized, not so long 
ago, that our band has its own sound. It's like a certain flavor only I can taste. The 
main influence on the band is the band itself now. Surely, U.S. and European 
hardcore bands had their influence on the scene, but just pay a listen to the 
"Senzasterzo" demo and you'll realize that there's always people whose genius 
refuses to be influenced by any other band. The Italian scene was started with punk 
(whatever that means now) and now you'll find everything from hard rock to 
industrial bands. Punk was not the music but the opportunity. A number of people 
showed other people that things could and would be done. Some people 



Antonio: I think the difference in Italian hardcore is due to what it means to be in a 
hardcore band here. You may notice that people here are realty dedicated to the 
music and scene. I mean, everyone and everything is against participating in a 
hardcore band. No places to practice, or play, expensive equipment, no labels, 
and no chance of touring Italy. So, if you want to be in the scene, it has to be your 
only thing to do. On a personal level, I feel that if you're totally dedicated to 
something you have to be honest and intense. That's the only word I can see for 
Italian hardcore: intense. There's no place for "generic" hardcore played by bored 
teenagers or rich family kids like in other countries. There was an Italian rock'n'roll 
scene before punk, but it was entirely part of the system and not supported by any 
youth movement really. It was rejected early on. 
MRR: I notice there are not many women in Italian bands and they 
don’t participate much at gigs. Are they involved? 
Sandro: I don’t think the lack of involvement by women is just an Italian problem. I 
think it depends on how "roles' are set in the scene. Unfortunately, there's always 
the same rush to be the "coolest"-- between bands for the fastest one or who's 
technically better, which are basically behaviors mostly belonging to men. In Italy, 
there's a lot of women in the scene, maybe not in bands but active in other parts of 
the life of the scene. Many people consider women not able to play this kind of 
music or if they do they are no good because they are women. These two 
negative views lead to consideration of women as a "seperate reality". 
Syd: We had a kind of feature on this in the GCHC zine, but we never got to 
understand why really. I don't know myself. In the scene, there are women involved 
and in several cases they are outstanding figures. I think the scene is not sexist. 
Antonio: I agree with Sandro, there's a few women in the scene. They don't play in 
bands but are active in all other activities, especially the squatters movement. But, 
there's something I want to tell you. A pen pal of mine in the southern U S. said it is not 
uncommon for a woman to be raped in connection with a gig. That will never 
happen here. Seriously, never! And I personally noticed when I was in the States that 
women are on the dance floor but their "role" is much worse than here. They are 
considered no more than a "chick" to have a ball with. Usually, women here have 
enough respect. But. this is a very hard subject for us because women don't like 
males to guess how they are or what they feel about what they are doing. I don't 
believe in "feminist males" myself. I do believe in respect and that's the way I deal 
with women. 
MRR: What are your observations on the scenes in other European 
countries now that you've been on tour there? 
Syd: Good, yeah good. I got the impression sometimes they were scared of us, 
but I'm probably wrong. At times I felt like a rivalry feeling, but maybe this comes 
from different perspectives on things. Every people in every nation has a character 
of their own. Ain't this what makes the world so great? No one has to be the same. 
Ha! Ha! Anyway, when you deal with such imprecise things as humans, being a 
human, you have to allow room for mistakes and a lot of compassion 
(Common-passion? Could be!) to yours and others mistakes and/or behavior. At 
least until you get really crazy out of 
it and start smashing faces and 
things. Generally, other scenes are 
better organized than Italy's. They 
have ties with the state, which supply 
them with venues and money which 
they try to use against the state. This 
is very different from our situation. 
Antonio: I better explain to you 
what a tour is to me. It's a way to 
increase my small number of 
friends. I'm not really a party time 
guy. I'm kind of a "too fuckin' 
serious" person. So, once and 
forever I say national barriers don’t 
exist if we don't want them to. So, 
what can you have when you go 
visiting your friends, but fun and 
love? I've learned sQ. much from 
people in other countries! I seriously 
encourage all the people who have 
written us to come and meet us 
when we tour the States. That, and 
only that, will make the tour worth it. 

On a technical level, there's 
more professionality abroad. Peo¬ 
ple really try to give you the best, if 
you deserve it. I mean, you just 
prove the kinda attitude you got. If 
you're positive the tour will be okay; 
if you ain't you better quit playing 
and go back to work in a bank. 

Also, let me apologize here to all the people who have written and are still 
waiting for a reply. We've been working real hard since January, and a day only has 
24 hours. I will write back to everybody, I swear! And keep in touch, because it's the 
only way! Write to: CCM/ Antonio Cecchi/ Via V. Veneto 5/ 56100 Pisa/ Italy. 
MRR: Your new songs seem to deal with the idea of being trapped in 
a dead end/no exit society. Personal explorations rather than the 
political commentary that dominates much of U.K./U.S. hardcore. 
Can you talk about the inspiration for your new songs? 
Syd: Life of people is the only politics that matters. Yes, I could talk about inspiration 
but I don't think it would be interesting. Just see us live and drop a glance at what we 
are really doing. You may add something, or maybe not, but it will not be our fault 
because we are naked in front of the audience when we play. We show we got 
nothing to hide. We show what we hide! Just read between the lines as you have to 
do with anything else is this false world. No, I'm not just babbling... 
MRR: Has there been much police harrassment of punk and/or clubs 
lately? Any news about Victor Charlies? What's the story and latest 
developments on Syd's exile from Pisa?_ 

Syd: The police action is as usual but people are holding firm and strong. 
Bologna's main squat. Via Gallera, was about to be evicted but because of the 
resistance of the people living there and a certain degree of strange indecision 
from the pigs, it's still growing strong. Victor Charlie's works. We're trying to do 
something, we had some gigs, but it's on-and-off because of us the people who 
run it. Enthusiasm and determination comes in spurts. I'm sure you know what I'm 
talking about so I won't dwell on it. But, I absolutely refuse the word "failure". Like 
some have described these experience. Moreover, it's not even over. 

The story behind my exile is really common. You break their laws they dick 
you back in line, ok? But even though I'm banned from being in Pisa, I go there 
everyday. I walk the streets like nothing ever happened. My guess is the cops know 
that I'm kicking their orders but they prefer not to deal with it for fear of another 
blow-up in reaction. It's that old "choose between bad and worse" adage. They 
prefer to leave me be rather than making noise about busting punks again. 
However, they may not tolerate this situation forever. It's Okay as long as you don't 
create any trouble. You know, what really makes me sick, is that before they tried to 
close Victor Charlie's and now we are still doing the very same things there and 
nobody complains anymore, not even the neighbor's life or death. 
MRR: For the record, where did the name Cheetah Chrome 
Motherfuckers come from? 

Syd: It seems that MER is the most 
read fanzine in the world so I'll tell 
you the story once and for all! Send 
us anything you want but please 
don't ask us that question again!I! 
Here it is: Once upon a time (78/79) 
in Italy there was this beautiful comic 
magazine called "Cannibale" 
(Maneater) and they had a story 
about two guys in a gang. One of| 
the guys was Cheetah Chrome. We 
liked the comic and chose that 
name not even knowing that it was 
he name of the Dead Boys' guitarist. 

•rry, Mr. Chrome. As for the rest, 
we were bored, we didn't know what 
to do, so we had this band and we 
kept on pushing not knowing how to 
spend our youth otherwise. Just 
another typical rock'n'roll story, huh? 
MRR: Some bands are con 
cerned about licensing their 
records in Italy because of 
excessive bootlegging and 
non-payment of license fees 
or royalties. Who is seriously 
releasing records in Italy right 

__now? 

Sandro: It's a problem very suitable to me because I'm part of Belfagor Records 
and I do know the problems you're talking about. The problems for small Italian 
labels pressing foreign records comes first from the fact that no label is well 
established in the skills of distributing records on a commercial basis, through 
shops, etc. In the past, to sell punk records in shops was considered negative. The 
bigger distributors are still not interested in distributing our music because they feel it 
doesn't have commercial potential. Things are changing for the better, though 
what is still missing is someone or a part of our circuit who is able to distribute records 
through shops all over Italy like they did in other countries. In addition to Balfagor 
Records there's BlueBus Records (from the band Kina), then Attack Punk Records 
who have a shop in Bologna (Chaos Records, managed by the people of 
Wretched; also T.V.Q.R. fanzine started their own label (The Indigesti LP is their first 
release and it's great !). There's are the only labels that produce records on a 
certain schedule. There's people at those labels who first felt the need to 
manufacture their own music to be able to have maximum control over it. 

The addresses for the labels mentioned are: Belfagor/ P.O. Box 18252/ 
Firenze 18/ Italy; BlueBus/ c/o Sergio Milam/ via Bramatam 14/11100 Aosta/ Italy; 
Attack Punk Records/ Diavlery Production: Via Molinelli 19/ Bologna 40100/ Italy; 
Chaos Records: c/o Mussi Gianmaro: Via Ludovico II Moro 179/ 20142 Milano/ Italy; 
T.V.O.R. Records : c/o Stefano Vialli / C.P.804/ 22100 Como / Italy. 

MRR: Do you know any good 
jokes Italians tell aboutj 
Americans? 
Antonio: Not especilly, but I know| 
a good joke about Italians, Tim 
Yohannan told me when I was in the 
States. He said: "How can you tell| 
an Italian tank in Lebanon from the 
others?--lt's the only one with one 
gear forward and three in reverse. 
MRR: Anything else to add? 
Antonio: I personally would like to 
thank all the people who made the 
international scene Real! The list is 
too fuckin' long, but ya know even 
though at the moment the music is 
covered with Heavy Metal mud (the 
one we used to have because it 
meant, and still means to me, 
expensive records , fucked up 
lyrics, macho poses, and violence 

towards non-participants). We know there's always the right people who will never 
give up. I don't need to have audiences of thousands of people. I just need a fewl 
honest people to count on. I personally feel there's no reason to change the music 
because it got "boring and sucked". It sucks if you let it suck. The subject's just too| 
large. Come to our shows in America and we ll talk about it, OK? _ 



SPAIN 

Interview by Mark in Northern Ireland 
'We're not trying to form an empire or a 

political party, nor are we trying to impose an 
ideology or even a code of conduct. We're 
exposing a series of circumstances. We're 
exposing our way of looking at things. We don't think 
the problem lies in the state of the world; after all, it's 
the way it is because we made it that way. or at any 
rate, we allowed it to become that way. For the sake 
of convenience, we see things the way it suits us to 
see them. We grab hold of a set of symbols and 
values, all of them topical and ambiguous, and we 
adapt them to suit our state of mind. 

How can you explain a struggle which 
condones violence whilst using the symbol of peace 
as a shield? How can you try to impose an attitude 
when your emblem is an @? It's hard to admit that the 
roots of all problems lie in each and every one of us. 
It's hard to admit that to begin the struggle we must 
first tackle our own prejudices. Admitting an error is 
difficult. It's so easy to cover it up as a 'good deed'. 
Everyone has a position to uphold, however 
dissimilar. And that deserves consideration. 
Everyone is prepared to stand by their values and 
circumstances. And that is worthy of the greatest 
respect. Reproaches and demands aren't in it. You 
may be the one who's wrong. What matters is your 
attitude, over and above your best argument.' 
MRR: When and why did you get the 
incentive to form a band? 
GRB: The band was formed about a year ago. All of 
us came from previous bands and were in good 
circumstances (doing nothing) to start a band and 
go on with it. 
MRR: Do you honestly believe that music is 
the best way to express the ideals you 
present in your lyrics? 
GRB: We like music and like making it too. Yes, I think 
it's one of the best ways, and the best way we know 
in doing it. But we don’t just limit ourselves with the 
music, as we make pamphlets, flyers, and even a 
zine called D del H. 
MRR: How did your demo tape sell? Did it 
gather much attention outside Spain? 
GRB: The tape is selling fine, but we make copies in 
batches of 100 or so, as we don't have a lot of 
money, but those run out in a week. Yes, outside of 
Spain people paid us a lot more attention than we 
thought. We'd like to have enough money to 
distribute the tape everywhere, but we also we 
saving our money to put out our EP (now out!). 
MRR: I believe that a few months ago a 
squat collective was formed there. How are 
the squatters dealt with by the police and 
courts? 
GRB: Squatting in Spain is really difficult. The 
government and city councils are building blocks of 

flats which they give to families without any place to 
live, unemployed people, and gypsies who have 
lived in the streets for a long time. Squatters in Spain 
need to develop self-reliance activities, like 
workshops, rehearsal areas, theaters, as well as 
places for music. We are asking for places not being 
used and with no owner. We want to make use of the 
spaces, and for neighbors to as well. Spanish laws 
don't take into account these types of cases. So, the 
authorities use coercion, so if you don't leave a 
squat when they tell you to, that's an offense. The 
police react harshly. 
MRR: What isw the Barcelona scene like? 
GRB: In Barcelone, bands are born and die 
continuously. Only a few succeeed to record a tape 
or record. It's very difficult to play live too. Of the 
many bands that have existed, now there is only 
ODIO SOCIAL, SUBTERRANEAN KIDS, and us. 
MRR: Do you take part in any anti-nuclear 
activities or direct action? 
GRB: Because of Spain's entrance into NATO, there 
have been many actions, most being organized 
by left parties. We've gone to those, but don't like 
politics in general because we don’t Identify with any 
of the parties in particular. In Catalana (the place that 
we live), there are two active nuclear power plants, 
and a third one ready to come on-line. There have 
been humam chains, concerts.and demonstrations. 
We support these more than the others because 
they are not associated with political parties but with 
ecological associations. 
MRR: Has National Service (military or 
civilian) affected your life? How are 
conscientious objectors accepted in 
society? 
GRB: All us us. except Juanito, have been in the army 
for 14 months duty. Three os us were sent far from 
home, in 1984-1985. The Objector law has been 
passed this year, but isn't implemented yet. So, as 
yet, we don't know what kind of civilian service will 
exist, or where it will be, conditions, etc. We do know 
it will last no less than 22 months and will be structured 
in a paramilitary manner. In fact, the law was drafted 
by the military for their convenience. 
MRR: Can you remember how you got the 
ideals and beliefs you now hold? 
GRB: That varies for each of us, but the outcome of 
the situation is that we are together, united. 
MRR: How do you see the future of the 

world? 
GRB: Obviously, in many ways, it's uncertain. But I 
somehow do still trust in common sense. 
MRR: Anything to add? 
GRB: Yes, we'd like to greet everyone who reads this 
and just say: Go on!! You can order our EP from GRB/ 
c/o J.A.R.V./ Apdo 96004/ 08080 Barcelona/ Spain. 



POLAND 

REJESTRACJA are a loud hardcore band from MRR: What are other songs about, and who 
Torun. Poland. They've got a split tape with writes them? 
ABADDON ($2 to E. Chodorowska. ul. Sobiewkiego * (Siata) am the author of our lyrics. They're about 
198/1. 43-300 Bielsko-Biala/ Poland). This interview "killing of Polish music", problems of people here in 
was done by irek Wielgosz. Poland. They’re also about what we all care most 
MRR: What's the line-up and when did you about--the possibility of nuclear conflict, pollution, 
form? racism, etc. 
R: We began to play in 1980, and the line-up was . 
Gelo (vocals), Siata (drums), Leszek (guitar), and 
Sawana (bass). Later, we added a new guitarist, 
Zbychu Colbecki, who had previously been in BIKINI. 
Then Murek (guitar) joined. After some personnel 
problems we broke up, but regrouped in 1985 with 
Kulka instead of Sawana. 
MRR: Why are you playing punk music? 
R: Punk, for us, is mainly freedom and tolerancy. If 
there was a different music with such ideas, we might 
be playing it. 
MRR: What does "Rejestracja" mean in 
English, and why did you choose it for your 
name? 

R: Rejestracja means registration, for military service, 
which is obligatory here. 
MRR: You sing "intolerancy is a feature of 
fools". Is there a problem with that in 
Poland? 

R: Intolerancy is an inseperable part of life here. 

"Control" 
Control of your feelings 
Control of your movements 
Control of your thoughts 
You are the next number in register orders. 
Prohibitions, duties on such a basis a person is bom 
Used for human manipulation 
Without defence, without self-control 
Your number is 1125 

Control, control and once again control 
Control of your feelings 
Control of your movements 
Control of your thoughts 

You 1125. do your activity 
All the time in every situation 
You are under constant control 

MRR: How's life in Torun? 
R: It's gray and sad. There's only one club, Od Nowa, 
located at the local university, in which we can have 
gigs. But now there's been a management change 
and even more gigs are possible. For example, April 
10-13 there was a series of shows with 9 bands. Other 
local bands include REPUBLIKA KOBRANOCKA, 
NOWO-MOWA. We can't publish any zines 'cause 
it's illegal, and besides, it's almost impossible to get 
access to a photocopier. 

MRR: Do you have any hope for vinyl? 
R: In Poland, if you record anything it's after big pains 
and even then you can't be sure of anything. Maybe 
we will record 2 songs for the state run label 
Tonpress. 
MRR: What's your opinion of the Polish punk 
scene? 

R: Polish music is a struggle. We dont have anything 
to play on, and the government oppresses us as 
much as they can. 

"Radio" 
Radio from where music is coming 
music sweet and nice 
Radio in which if we only think 
we cant hear what we want 

Reasons for such a situation are lies 
They're talking about fredom 
which never was here 
They want to destroy us in this country 
They don't want us but we are here 

Commissions which decide for the people 
Few people deciding for us 
They throw out music that thinks 
They want to stop and destroy it 

MRR: What do you do besides music? 
R: I'm just practicing and playing. Kulka does the 
same.Geldo doesn't do anything. Murek is working, 
Not working here is a form of going out from control. 
Jobs here don't give you anything. It really sucks. 
MRR: How can people contact you? 
R: Just write to the address below. It's c/o Tomek 
Siatka, Rydygiera 17b/25. 87-100 Torun, Poland. 
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CANADA 
What follows are the results of a chat with the NO MEANS NO entourage. 

Present were myself. Andy (vocals, guitar). Rob (bass). John (drums, vocals). Crud 
(roadie, instant crowd), and Craig (soundman extraordinaire). They hail from 
Victoria. B.C.. Canada, and have a most distinctive sound, melting together the 
best of the MINUTEMEN and PIL. Live, audience participation is all It takes to unleash 
some of the most frenzied jams I've heard in a long while. Check 'em out If they 
come to your town. Meanwhile, you can dig on this frenzied verbal jam. Enjoy. 

Bran Edge 

HISTORY~The Wav We Were 
ROB: We didn’t have a name for a long time, although we should have been I 
called TEAC 4-TRACK, because that's what started this band basically. I bought a I 
4-track machine and me and my brother John got together and started doing rock I 
'n' roll tunes, him playing drums and keyboards, and me playing bass and singing. I 
We did that for awhile (78-’80), and eventually we put out a split single C80. NO I 
MEANS NO/SOCIAL SERVICE) and a 7* EP C81. 'Fear, Anger, Hatred, Betrayal') I 
without having ever performed live. By this time we had decided to call ourselves I 
NO MEANS NO. the name coming from some anti-rape graffitti on a wall. We I 
decided we had to play live somehow or die. becoming moles In my mother's I 
basement so we started playing out as a two piece, bass and drums.Durlng this I 
time we released an LP C83, 'Mama') and then Andy joined us on guitar and took I 
over the singing chores when my voice went. In 1985 we were on the Canadian I 
compilation LP. "It Came From The Pit", and we recorded a 12' EP. 'You Kill Me'. So I 
far in 1986 weVe been on a compilation tape. 'This Is The Pit*. 
ANDY: Originally live it was like, we d come on stage, it was really funny, we'd get all I 
set up be ready to start, people would be ready for the show, people who d never I 
seen us before. Then, all of a sudden. I'd walk off the stage and it would be Rob and I 
John doing bass and drum songs for 20 minutes. At one gig, we had a fellow who I 
was somewhat out of It. During the bass and drum set he wandered up on stage. I 
picked up my guitar and. like, stared at It. Rob just stopped playing and went over to I 
him and said. 'No. put the guitar back down.' He thought It was a spontaneous I 
audition or something. Then we would do the rest as a three piece and that would I 
be the end of our set. 
ROB: In my early teens I listened to heavy metal and psychedelic stuff, but ended I 
up evolving towards things that were more intricate musically. I started listening to I 
fusion and jazz. Miles Davis, things like that. So I eventually ended up listening to a lot I 

j of jazz. Until I heard the RAMONES. Then I stopped listening to anything else but the I 

RAMONES, STRANGLERS. CLASH, and stuff like that. It was so boring up till that time. I 
John came through a really good band program In his high school In Victoria, one I 
of the best school bands in Canada, setting up a good foundation in jazz drumming. I 
But then we both sort of went ape over people like DOA. 
JOHN: Count Basie is dead. Joey Shithead lives on. 
ROB: Another reason we picked up on the particular musical style we have Is that I 
initially we were only a two piece, remember, and you cannot do straightforward I 
3-chord rock 'n' roll with bass and drums, it'd be the most boring thing in the world. 
When you're into instrumentation, you cannot rely on a guitar, just a straightforward 

I guitar sound, which most bands do, it's all centered on the guitar. With only bass I 
and drums, you've got to have lots of different rythyms. lots of different changes. 

I each person has to be doing a lot of color, a lot of dynamics. 
CRUD: Nothing's hidden, nothing's pushed in the back. 

I ROB: Some of our songs might seem like freeform jams but are set In their structure, 
I with each part blocked off. while other songs have an actual improvlsationat part in 
I them. 'Dead Bob' is one. where we go. ‘Okay, improv. just try to get back together 
I at the end. okay guys?* 
I ANDY: Sometimes they work and sometimes they don’t. 
I JOHN: We have a couple songs that have no real endings, so we just end them 
I whatever way seems appropriate at the time. 
I ROB: We also used to do what we called our 'Hansen Brothers' set where we did 
I all RAMONES covers. The Hansen Brothers are these three guys from the movie 
I "Slapshot'. They were these real stupid morons who go around beating up other 
I people on the ice. So we named ourselves the Hansen Brothers, and played 
I RAMONES songs. It was something to relieve the boredom of doing the same songs 
I all the time as NO MEANS NO. We didn't want to keep doing RAMONES covers, so 
I we decided to write our own RAMONES songs, and we still do some of them In our 
I NO MEANS NO set. 

LYRICS-What We Sav 
JOHN: The lyrics are what make the song, the pattern of the song follows the 
pattern of the lyrics, it's not really a musical pattern, it's more of a lyrical pattern. 
ROB: We have a song called "Small Parts* that basically deals with fakery. Fakery 
in personal relationships and particularly fakery in the music business. 
ANDY: Part of it goes like this, it's the band asking. 'What's the deal, 50% of the 
door? Well then come on In. come on in for more.' You know, with door 
percentage they want more people to come to the show. Then the next line goes, 
'What's that you say. we get a guarantee? Well then fuck right off. you»mean 
nothing to me.’ With a guarantee now they could care less about who comes to 
the show. 
ROB: And there's another line. 'Hey. you remember me. can I get In for free, can I 
get in for free, you know me.' Basically it's about clubs. When we were playing 
around in Victoria, it was all hall gigs. Then we started touring and playing in clubs in 
Vancouver and the Northwest and so on, we saw how people get totally arrogant 
and horrible as musicians from always playing these clubs. They're like vacuum 
cleaners of the soul. 
ANDY: The bands don’t care, the people going there don't care, the people 
running It care, but only for the money. 
ROB: Another thing the band deals with a lot lyrically Is self-criticism. 
ANDY: The song 'No Sex'. It's a pun, a play on words. The chorus goes, 'There s 
no sex . only fucking'. What that means is the fact that the differences between 
men and women are very slight. 
ROB: No sex can mean no gender as well. It can take different meanings. We do 
that a lot which sometimes gets us Into trouble, because usually people like things 
that are straightforward. We try to build paradoxes to make people think, to show 
that something can be true in one situation, but in another. that same thing can be 
totally untrue, that there is no absolute. What we re saying is that It doesnt matter 
who you fuck. male, female, or whatever, it's a physical act that doesn't have to be 
governed by societal norms. On the other hand, people might just be fucking 
without regard for the other person, treating them like an object. 
ANDY: Some of our songs may have ugly things in them, but we're just bringing out 
the ugliness within ourselves, not trying to hide that part, to deny that it exists. To 
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the results of a chat with the NO MEANS NO entourage, 
ydy (vocals, guitar), Rob (bass). John (drums, vocals). Crud 
0. and Craig (soundman extraordinaire). They hail from 
. and have a most distinctive sound, melting together the 
and PIL. Live, audience participation is all it takes to unleash 
oed jams I've heard in a long while. Check 'em out If they 
anwhlle. you can dig on this frenzied verbal jam. Enjoy. 

Bran Edge 
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don't care, the people going there don't care, the people 

>nly for the money. . . 
Ihe band deals with a lot lyrically is self-criticism. 
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y'ard. We try to build paradoxes to make people think, to show 
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[here is no absolute. What we're saying is that it doesnt matter 
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,'tal norms. On the other hand, people might just be fucking 
\e other person, treating them like an object. 
: songs may have ugly things in them, but we're just bringing out 
ourselves, not trying to hide that part, to deny that it exists. To 

WOMAN 
always be politically correct in all your lyrics is... ! 
rob- It's a lie In a way. Because you're not that way in your life, no one J=vefY 

hasgol a »x"al bloodlust. They equate sex and sexual de.re w.h death 

and killing9 It's part of the male psyche. What are the reasons for these i 
where women get hacked up. raped and killed? Why are women getting raped 
and killed in reality? Women aren't raping and killing merv. It s because 
sex with power. Now. I don't want to make a blanket statement, what | rr> say ng s 
M apsd" In the male psyche, it doesn't necessarily always come ouh In a way 
it's in every women's psyche also, because she grows up with rnen and she 

absorbs It to a certain extent. Men absorb womens ,,aits “ ^ °t^h.^ 
usually totally reject them in their outward lives because they don t wa™ lo °® 
considered feminine. But they do have feminine sides th°s®ut! 
subverted and 'hey become ugly. And often a man who Is hostile to women fe In 
reality onlv hostile to his own feminine side, which he thinks is wrong to have. This 
Smethlna the band centered on early on. the nature of sexual prejudice, and what 
fTTo £?aSn^awoman. To n4. the Idea of the way men treat women ha 
good symbol for the way the world is run now. It's posseaNe It * 
insecurity it's basically death-oriented. Im not a feminist, but I am a 
supper of the feminine values. The Idea of nurturing 

to me are feminine virtues. As opposed to the male defects, wnicn are 
owning, destroying, and controlling. There's a lot of positive thlngsto rna>® ®c®'9V- 
the energy to go out and destroy something can also be used o go andJsuJd 
something. The total male attitude and total male domination in society hra 
brought us to the point of self-destruction. One of the ways to get out of It h to stop 
dealing on that level, stop being totally masculine in the way we treat each other. 
i m oil for the feminization of society in terms of values. 

JOHN: If there's anything this band says, it's that you should try to with 
uallness that you can. Once It's exposed, then you can try and objectively deal with 
IMxrt if It's kept hidden, it'll never go away. If you have a dirty f^rront^ youjurt 
sweep the dirt under the rug. It's still a dirty apartment I s not thathave anugly 
view of the world, we don't, we just feel that the ugly Issues are what need to be 

ROB:'We don't intentionally try to be negative. We try to be r®a“®olfJ"’®“'^' 
issue we re dealing with has a lot of bad in It, we II try o expow those bad aspects^ 
ANDY- The RESIDENTS have a song called 'Would We Be Alive and that sort of I 
sumsup fo?rrvewtait this band is a£ut. The Vries are me Wfhemwereno ugV 
fee Unas would we be alive, if there were no windows that we look inside, rf there was 
%Z^ion would wo be a//ve?'Llke. IT things were niceallthsMime, would we 
be able to handle It. It seems like It would be awfully stupid and bor ng. 
ROB: These are the kinds of things we get Into In our lyric* and It's hard to expre* 
them so that people understand what it is you're really talking about. Its hard to 
draw the line between what you're trying to say and maybe what you re 

?OHN-9CLike our sticker 'Man. Woman. Child: Instead of having man being the 
father, protector, provider, the woman being Ihe nurturing, loving mother.and the 
child being the wonderful, blessed gift from God. it shows the underside to all t . 
The man as the gun. being the violent oppressor, the woman as he block widow 
spider being the entrapper. and the child as the rat, grovelling In all the shit. 

rxPO'BA-HnwWe See It 
JOHN- The Expo doesn't help mankind, all It does Is make the rich richer and the 
poor poorer That's the whole function of It. It's simply for people with money to 

CRUDjTgiv^^good excuse for the government to pump itself up. 'Wow. look 
what we builtl* But you don't hear anything about the people who were forced to 

ANDY/°And^t h©°srt uahon with the Halda Indians. These Indians have b®«h cibused 

by the white settlers for so long. Now they're mounting some' ;®lB,°n°®- '®®'f’'1™'0 
land, fighting for stolen artifacts, and so on. They were going' J 
instead they decided to have their own display so people could 
culture, but at the same time distributing pamphlets and such showing how the 

government has fucked them over. ^ 
pfpsonal POLITICS--What We .Ba 

ROB: In a sense, the American political system is a total *acade.Thefo s a 
1 Western economic community, of which the U S. Is the center, but to say thert the 

U S aovernment is leading that power is not true, Reagan running America Is not 
hue l?s meTcJporations who have the money and who are really runnvrgthings 
and they are international. To look at ideological differences and po rtical mat ers 
Is in a sense very naive. Those things take place on one level, where as the real 
control takes pVace above it on a higher level. These corporations arent 
concerned with ideology, it's basically their own interests, and they do whatever 
takes to protect or broaden those interests. People have to realize what s Going on. 
and stopP dealing with false Issues, like whether to vote for Mondale or Reag - 
What you should try to do is take control of your own life as much as possMe ond 
work toaether with your neighbors and with your community. If people start on that 
tovLl mey coutomake an effect, to make a power base out of their own human 

resources7 I don't really fear nuclear war as much as being a slave yo^rJ f®' 
having human potential added up In dollars and cenlsNuctear wartehombte^ 
contemplate, but what's even more horrible to cont®mptate te the daW Wes of 
of the neoole vho live on this earth who are In misery and dont have to be. inat s 
where vT^shouldbe concentrating our efforts. The subtle brutalization o peoples 
Tve! te a huge,Voblem that no one seems to see or realize Peope ore g owng^ 

with a value system which Is basically zero, no uhderstandlln°L barter 
them emotions which have been cut short, and taught to expect n°Jbjn0 ®®,1®' 
than what the Ve got. To me. this Is something that's much more imP°rtant in my 
life than things that are happening in El Salvador and Africa. People are being 
turned more and more Into domestic animals. Their personal energy and creativity 

is being drained away or channeled Into only one direction, di£,<^®d ^°u 
femes And ttey don? even realize It. they don't even know any better. The human 
population in North America has become like white bread, a substance with no 

1 SSStoVS Of says It all. McDonald', ha, come 
fe symbonz^ African l^ely. and how Ironic that what they senre has no 

nutritional value whatsoever, just like the peopte Its come''®PLeser^', „ control 
rob- And that's a real danger, because we re the people who basically con roi 
fhe weanhoHhe world. And^hat are we making 
the sense of what morality is. The questions now are: Does it make 15 " 
convenient? Will everyone like it? Is it nice? Is it disposable? The 
be- Is it right or wrong? That kind of question is starting to die out. One of the things w 



always be politically correct in all your lyrics is... 
ROB: It's a lie Ih a way. Because you're not that way in your life, no one is. Every 
male has got a sexual bloodlust. They equate sex and sexual desire with death 
and killing. It's part of the male psyche. What are the reasons for these movies 
where women get hacked up, raped and killed? Why are women getting raped 
and killed in reality? Women arent raping and killing men. It's because men equate 
sex with power. Now. I don't want to make a blanket statement, what I'm saying Is 
that aspect is In the male psyche, it doesn't necessarily always come out. In a way, 
it's in every women's psyche also, because she grows up with men and she 
absorbs it to a certain extent. Men absorb women s traits as well, although they 
usually totally reject them In their outward lives because they don't want to be 
considered feminine. But they do have feminine sides, and those sides get 
subverted and 'hey become ugly. And often a man who is hostile to women is in 
reality only hostile to his own feminine side, which he thinks is wrong to have. This is 
something the band centered on early on, the nature of sexual prejudice, and what 
It is to be a man and a woman. To me, the Idea of the way men treat women Is a 
good symbol for the way the world Is run now. It's possessive. It's based on fear and 
Insecurity It's basically death-oriented. I'm not a feminist, but I am a strong 
supporterof the feminine values. The Idea of nurturing, accepting, and creating, 
those to me are feminine virtues. As opposed to the male defects, which are 
owning, destroying, and controlling. There's a bt of positive things to male energy, 
the energy to go out and destroy something can also be used to go out and build 
something. The total male attitude and total male domination in society has 
brought us to the point of self-destructbn. One of the ways to get out of it is to stop 
dealing on that level, stop being totally masculine in the way we treat each other. 
I'm all for the feminization of society in terms of values. 
JOHN: If there's anything this band says, it's that you should try to expose all the 
ugliness that you can. Once it's exposed, then you can try and objectively deal with 
It but if it's kept hidden, it'll never go away. If you have a dirty apartment and you just 
sweep the dirt under the rug. It's still a dirty apartment. It's not that we have an ugly 
view of the world, we don't, we just feel that the ugly issues are what need to be 
addressed. 
ROB: We don't intentbnally try to be negative. We try to be realistic. If In reality, the 
issue we're dealing with has a bt of bad in it, we'll try to expose those bad aspects. 
ANDY: The RESIDENTS have a song called "Would We Be Alive’ and that sort of 
sums up for me what this band is about. The lyrics are like this. 'If there were no ugly 
feelings would we be alive, if there were no windows that we look inside, if there was 
no desperation, would we be alive?' Like, if things were nice all the time, would we 
be able to handle it. It seems like it would be awfully stupid and boring. 
ROB: These are the kinds of things we get into In our lyrics, and it's hard to express 
them so that people understand what it is you're really talking about. It's hard to 
draw the line between what you're trying to say and maybe what you're 

propagating. . . 
JOHN: Like our sticker ‘Man, Woman, Child." Instead of having man being the 
father, protector, provider, the woman being the nurturing, bving mother, and the 
child being the wonderful, blessed gift from God, it shows the underside to all that. 
The man as the gun. being the vblent oppressor, the woman as the black widow 
spider being the entrapper. and the child as the rat. grovelling in all the shit. 

EXPO 'Q6-Hqw We-.§.fi.aJl 
JOHN: The Expo doesn't help mankind, all it does Is make the rich richer and the 
poor poorer. That's the whole function of it. It's simply for people with money to 

make more money. 
CRUD: It gives a good excuse for the government to pump itself up, ow. fook 
what we built!" But you don't hear anything about the people who were forced to 

move to make room for it. 
! ANDY: And the situatbn with the Haida Indians. These Indians have been abused 

by the white settlers for so long. Now they're mounting some resistance, reclaiming 
land, fighting for stolen artifacts, and so on. They were going to boycott Expo, 
instead they decided to have their own display so people could barn about their 
culture, but at the same time distributing pamphlets and such showing how the 

government has fucked them over. 
PFPSONAL POLITICS--What We Do 

ROB: In a sense, the American political system is a total facade. There's a 
Western economic community, of which the U.S. is the center, but to say that the 
U.S. government Is leading that power is not true, Reagan running America is not 
true It's the corporations who have the money and who are really running things, 
and they are international. To took at ideological differences and political matters 
Is in a sense, very naive. Those things take place on one level, where as the real 
control takes place above It on a higher level. These corporations aren't 
concerned with ideology, it's basically their own interests, and they do whatever it 
takes to protect or broaden those interests. People have to realize what’s going on. 
and stop dealing with false Issues, like whether to vote for Mondale or Reagan. 
What you should try to do is take control of your own life as much as possible and 
work together with your neighbors and with your community. If people start on that 
level they could make an effect, to make a power base out of their own human 
resources. I don't really fear nuclear war as much as being a slave all your life, 
having human potential added up in dollars and cents. Nuclear war Is horrible to 
contemplate, but what's even more horrible to contemplate is the daily lives of 90% 
of the people .vho live on this earth who are in misery and don’t have to be. That's 
where we should be concentrating our efforts. The subtle brutalization of people s 
lives Is a huge problem that no one seems to see or realize. People are growing up 
with a value system which is basically zero, no understanding of the world abound 
them emotions which have been cut short, and taught to expect nothing better 
than what the Ve got. To me, this Is something that's much more important In my 
life than things that are happening In El Salvador and Africa. People are being 
turned more and more Into domestic animals. Their personal energy and creativity 
is being drained away or channeled into only one direction, dictated by outside 
forces. And they don't even realize it, they don't even know any better. The human 
population in North America has become like white bread, a substance with no 
nutrients, no value other than to take up space. 
JOHN: McDonalds, the American symbol, sort of says It all. McDonalds has come 
to symbolize American society, and how ironic that what they serve has no 
nutritional value whatsoever, just like the people Its come to represent. 
ROB* And that's a real danger, because we're the people who basically control 
the wealth of the world. And what are we making ourselves into? We re even losing 
the sense of what morality is. The questions now are: Does it make money? Is It 
convenient? Will everyone like it? Is it nice? Is it disposable? The question should 
be- Is it right or wrong? That kind of question is starting to die out. One of the things we 
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Hue whatsoever, just like the people its come to represent. 
Dat's a real danger, because we're the people who basically control 
>f the world. And what are we making ourselves Into? We're even losing 
f what morality is. The questions now are: Does it make money? Is it 
* Will everyone like it? Is it nice? Is it disposable? The question should 
Dr wrong? That kind of question is starting to die out. One of the things we 

do, as far as dealing with people on a personal level, is we try to be as good to the 
people who are helping us as they are to us. If we go and stay in someone’s house, 
we'll clean up before we go. and be as considerate as we can while we're there, 
because we know that we're Imposing on them. And If we know that the promoter 
of our show has made no money, we're not going to go and demand this or that. 
And dealing with each other as well. We all go through down periods and someone 
might not want to do this or that, so we do our best to talk it out and be 
accomodating, and find out the best way to work together. One of the best things 
about this tour is that we've run Into great people who have been very good to us, 
and I hope we've been as good back to them. I mean, we plan on coming back 
sometime, and we want these people to want to see us. If you go and throw up on 
their carpet and then ask for more drugs, it's not too likely they'll be looking forward 
to seeing you again. The EXPLOITED are a perfect example of what you can do In a 
band to alienate the entire world. A microcosm of the world's ills could be shown 
just by showing a documentary of the EXPLOITED's U.S. tour. 
JOHN: People who you have direct contact with are obviously the people with 
whom you're going to have direct results. 
ROB: It's amazing what one person can do. Claire Culhain (?), a prisoners' rights 
activist, is one example. She's become a personal ombudsman to every prisoner 
in Canada. She writes a letter to the attorney general every day about someone 
she's been in contact with, concerning abuse or mistreatment of prisoners. She's 
dealing with people on a personal level and going to the people In power and 
approaching them on a personal level. And she's had an incredible impact In that 
way. Now, not everyone can do that on that kind of level, but this is the way you can 
act on any level, taking a personal approach. 
JOHN: The problem with a lot of people though. Is that when they deal on a 
personal level, it's with the 'clenched fist' mentality. They can't be rational with 
people who disagree with them. 
ANDY: I agree with Johnny Rotten who said in an interview once. 'Hatred Is a total 
waste of time, but anger is very important'. With anger you can do tots of things, but 
hatred detracts from what you're trying to accomplish. 

ALTERNATIVE SYSTEM—Are We Anv Different? 
JOHN: The punk movement has completely changed the face of the music 
industry. The majors still have the control, but the indies are definitely having an 
Impact, showing the big corporations that not all musical styles can be controlled 
and that there is a large number of people who aren't satisfied with the mainstream 
shit coming out. 
ROB: Instead of control form above, there was a movement that grew up from 
below and became a viable force. Now the question is: Do you want to be 
co-opted into their system? Do we stay independent, but with limited resources, or 
do we become part of a big company with much greater resources, and try to 
retain the same values and morals we had before. To try and work within the 
'system'. 
JOHN: Where as before, the big thing was anti-establishment, anti-corporation 
music-wise, now some of those same people have carved out thier own little block, 
and they've taken some of that corporate 'juice* and are putting it Into their own 
projects. And they can take that power and money and channel it down to bands 
who, ten years ago, would never have had that opportunity. So you can work within 

the system. 
ANDY: But you really have to be careful dealing with any record company, large 
or small. Any sort of contract must be looked at very closely, even with small, 
so-called 'alternative' record labels. Because, bottom line is. they're there to sell 
records. 
ROB: That brings up another question: Everyone's against all these big record 
companies, but are we any better? Look at the independent labels, arent some of 
them doing the exact same things as the majors, just on a smaller scale? Is this any 
alternative? That's the challenge to me for alternative music. Why aren't people 
like SST. AT, BYO, and Toxic Shock pooling their resources and working together, 
instead of being splintered, treating each other as competitors. There's an 
opportunity here to get a whole network around the country of all the independents 
and eventually getting yourself a real base, from which you can do essentially what 
the big companies do. Use local centers, coordinated through communication. 
That would show that the alternative music Industry is alternative, not just every man 
for himself, money oriented Just like the majors. To me. being Independent is not 
enough, you've got to have a different attitude. If all you're concerned about is how 
much money are we making, not the band's lyrics or music, then there Is no 
difference. Should we sign this band because they'll sell tots of records or because 
they have great lyrics and music? And should we work with those people In that 
area over there, or are they our 'competition'? 

INTEGRITY-Do We Plav There Or Pont Wfl 
ANDY: Well, you have to play the 'questionable' profiteering type clubs 
occasionally to be able to afford to play the smaller parties or hall shows where 
perhaps you'll get paid very little, if at all. 
ROB: I don't really know the answer. We can't keep playing for nothing, but then 
again we don't want to become a part of the 'entertainment' business. But that 
seems to be the only choices available. And why is that? Why are profiteering 
clubs and promoters the only option for decent compensation? Where is the 
audience and the promoters who are in it for the 'scene'? Why isn't there support 
for the'imall* shows? You're only going to get the system you deserve. All are 
responsible (club owners, fans, promoters.etc.) for the way that system turns out to 
be. The fault isn't in any one particular area. No crooked promoter could survive In 
an area where people wouldn't put with It. 
ANDY* I think there's a balance that can be obtained. Someone shouldnt be 
condemned for putting on a hall gig with a band that'll bring in 1000 yuppies or 
whatever, if the money is put back into smaller shows that probably won't do as well 

financially. A ,, . 4 
JOHN: It's no sin to get paid for what you're doing, everyone wants some kind of 
compensation for their efforts. I guess It just comes down to: At who's expense? 

Write NO MEANS NO: c/o John Wright/ 1695 
Howroyd Ave./ Victoria. B.C., Canada/ V8P 3C2 



PLEASE ALLOW BONER RECORDS TO POUND ON YOUR SKULL 
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The Boneless Ones 
“Skate for the Devil” 

11 song LP from the masters of skate metal 

$6 

Them Boners Be Poppin 

15 song compilation LP 

$6 

III 
III 

Fearless Iranians 
from Hell 

4 song 7” EP* Musical terrorism from Texas 

$3 

All prices postpaid in the U.S. 

Add $1 Canada and overseas. 

CA. residents add 6V?% sales tax. 

Boner Records, P.O. Box 2081, Berkeley, CA. 94702 

ALSO AVAILABLE: 

FANG “Landshark” 12" EP $5 

FANG “Where the Wild Things Are” 12" EP $5 

T-SHIRTS: Fang, Special Forces,The Boneless Ones .$6 

DIONYSUS RECORDS PRESENTS THE 13 SONG DEBUT LP BY: 

The Untold Fables 
‘‘Every Mother’s Nightmare” 

These guys cross horns with such bands as the 

Nomads and The Cramps. Buy this record now or 
die!!!!! 

Stores, contact your distributors. 
Distributors, contact Mordam Records. 

IZZY MACKERAL 

BLOOD ALLEY FANZINE 

FUZZ, THUD, and a lot of NOISE! Plenty of rockin 
tunes here! They capture the sound and aggression of 
the many teen punk outfits of the mid-60’s, and with 
the power of early Ramones. A very fine debut. 

DAMON ALLISTER 

BMF RECORDS/TORTURE 
FANZINE 

Raving Mad! Psychotic Ramblings from Four ugly 
lunatics. Like Seeds Meet The Stooges. Pure 
Primative Rock-n-Roll. 

PHIL MEOUT 

STRANGE BREU MAG. 

Send *5.75 Plus *1 for Postage & Handling 
to: 

Dionysus Records 
PO BOX 1975 

BURBANK, CA 91507 U.S.A. 
SEND CASH OR MONEY ORDER 

(CHECKS TAKE 4 WFEKS TO CLEAR) 

Also available, Yard Trauma, Untold Fables, and Dionysus Records 
T. Shirts (logo w/grapevines). Very boss! All sizes! $8.25 PP 
WRITE TO DIONYSUS RECORDS FOR AMAZING CATADOUGE W/ TONS OF STUFF 
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a $eae® <©jf jwija© 
COMPILATION CASSETTE 

featuring 
RHYTHM PICS.AGAINST THE GRAIN.DEAD 

SILENCE.ANTE-BELLUM.SHADES OF GREY. 

BLATANT DISSENT.LIKE A HORSE.DEATH 

PVPPIES.NO MIND.CRUCIFIED TRUTH. SCOTT 

SESKIND.INSURGENCY.IMPOTENT DILDOS. 

VUDMEN.DISARRAY.DEHUMANIZERS. GLORIOUS DIN 

CHRIS HICKEY.FLOWERING RALPH/BADASSES FROM HELL, 

and more... 

$4 P.P. (money order only)^ 

& $<£&€<£ <&J 2I2 k-°’de 

p.o. box 7206 

boulder, Colorado 80306 

A*— 
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—V~ 

TIME 
IS 

RUNNING 
OUT 

STOP 
BUYING 

TIME FOR 
ERROR. 

(H»t your copy of SmaeBi 

Apathy ’a first ever tape 
compilation release: "The 

Will to Die"i Over 15-bands 

with sick honour betwixt the 
trax. Featuring: aubhumans, 
Murphy 's Law,, McRad,.. The 
Rok Tots and more.... 
Send #5 PPd to S.A..PCBOX 
1216 Falrlawn, NJ 07410 USA 

All profits go toward gettin 
g the next Issue of SA out 
faster so get yore 2day.... 
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EMERGENCY 

PO BOX 2126 

THE 

BROADCAST 
— RECORDS— 

REDONDO BEACH CA 

THE DETONATORS 

SYSTEMS . 5 
rw £ 

90278 fi^GLAffDfS^ 

PETOWtrORS 
M ALSO-RAWTER~WICK TOCZEK FROM ENGLAND! 

kMTT~AMERlCAN te 
TOUR § 

WE ARE MHW BOOKING FOR AUGUST. 
AND SEPTEMBER-WE WANT TO HIT AS 
MANYPLACKAS P05SIBLE.T0 DOTHjS, 
WE NEED YOUR HELP! PLEASE CONTACT 
US ASAP BYMAILOR CALL(213)371-6960 

the detonators wish to apologize for any b 
INCONVIENENCE CAUSED BY THE CANCELATION W 
OF THE DECEMBER LEG OF OURrUVE AT YER JL. 
CHILD'S WAR!’ TOUR, SORRY ?BOUT THAT, Uj 

O pc 
Uj 

EMERGENCY BROADCAST SYSTEMS 

ta 

[53 years in the making! 

RABID REACTION 
>:n 

HE 

Si? 

lU-.S./Canada Tour August ’86| 
New Stickers & T-shirts available 

Write for catalogue. 

The Freeze Inlo: 

I P.O. Box 327 
| West Dennis, MA 02670 
I (617) 734-0834 Call Jed for bookings 

*$3 MAIL ORDER: 

Rabid Reaction i postpaid $7.00 
, Land of the Lost | postpaid $7.00 

(MM027) 
(MM021) 

[Modern Method Records 

! Suite 7 
1318 Beacon Street 

[Brookline, MA 02146 
\ (617) 734-7043_ 

!2nd 
^Distributed by Important, Dutch East, Rounder and other 

yjine distributors. § f£&y 1%cn 
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Do you like 60 Minutes of music for 

$4? Do you like U.S. HC? Do you like 

Internationa] HC? We’ve got 24 

hours of it; 170 bands/15 countries 

waiting for your ears. Any 5 for $17. 

Half the tapes are already newly 

remastered. Most tapes on TDK or 

Equivalent. KML Tapes (Pen¬ 

sacola, FLA) is also distirbuting 

some BCT’s. THANX, VIK. 

See 'fWcz^fc ko h>K Our 

Foul 2H‘Ta?£ bsritffc AnpInFo. 

We’d also like to apologize to all 
bands who have sent tapes in 
the last 8 months, since we’re trying 

WORLD HC DIRECTORY will 
be available in Julv. Lists of contacts 
for gigs, bands, radio stations, zines^ 
distiouters, shops, labels, & other HC 

to do more projects the Comps have Independents, as well as a compiled 
been held up. We are trying to do complete ’How To’ section -h large / , , . ^ \ 

INDIG ESTI (from Italy) Will be 

touring the U.S. from Aug.l to Sept.5. 

Bands: are you touring then? Give us a 

Call. Gig Promoters: interested in do¬ 

ing a show ? Call. We’re still looking for a 

Van or any large vehicle as well as a few 

Marshall Amps; so if you in a position to 

be of any help whatsoever then give us a 

callfafter 5PM,on Weekends,or whenever) 

and let’s talk about what we can do make 

the tour a great thing for everybody. 

Also, anybody with info on how other 

foriegn bands’ tours are coming Let’s 

exchange info,ok? We’ll releasing 
the great INDIGESTI LP with a 
new cover as soon as we get the 

Bloc report (freshly radiated). 
Info in next month’s ad. Finland - USA Joint Tape Info in next month’s ad. Look for Instigators and Detonators 

BCT 4 21 - KAAOS II $3 Tour this August. One shot time to 
ENTROPY-SPASTIC RATS-CAUSTIC DEFIANCE see this English and the Italian Band. 

MASSACRE-PRAVDA-POLI1SIVALTIO mi, t,b ™ Fouow fas*pm 
Want” iMpiWSn “S ,, 1 , • j , f BCT LP - Best of our first 11 tapes. 

We can’t keep this shit up, thousands in debt, unreleased + rare HC / Thrash / 
Help us someday break even while geting your fUNK /r?. , Tunes „ ^ 

ears kicked. Iry some of these tapes or the Lr. Songs. We’re also out of Blue Vi- 
And if you’ve just never actually gotten around ny* for NOW (Did 400, will do 600 

_ J • 11 r more when we have enough money, 
to finding out what BC1 is all about; Perhaps So^pAy ;f 

it’s time to write, free catalog. £p0f,V;c 

TH/S 

B.C.Tapes Sz 
Records 

PO Box 16205 

San Diego, CA 92116 

I I'LASMA ALLIANCE 

Hoi! A very politically motivated record that also 
socks you in the jaw with Its musk. Gruff as hell vocals, 
great thrash, and Inspiring lyrks and package all add up to 
u winner. (TV) _ , _ ,. ... 
(Depression Records, 909 (Jplcn Ave., Springfield, Ml 

YOU DECJ&E.. 
rfrr rrTTT* 

Ontmiai 
c/o Bill Haard I 

9UV t >i«a A>nuc I 
SfriagHcte. Ml 4WIS J 

zr**- 

j.fe 

elgJs 



'' #■ Tfejf J=7£>ST~AI-gt/A^1 

■ZO TRACKS Of SLUDGm, CRVtiCHtfJG, SPjJEN- CRINPlNO TUNES! 
"TOO HEW/... ' - K. *AM&O Of _ , 
"SENT CHILIS DOwIA/HY SP/aJE.J' - 7: SLAGBOOM qp /^LJCJppd 

■ —-L-“1.0.1 

I 
below/)1 

JULY 12-KENOSHA,WT JULY 15 - DES MOINES, IOWA 
JULY |3-CHICAGO,ILL JULY 18 - BOULDER , CO 
JULY H-MINV., MN JULY 22 - BOISE,IDAHO .. . 

THIS IS JUST THE BEGINNING! 

FOR BOOKING iNfO.ETC- 
RlVET 

^ 333 WATKINS LANE 
^ . RATTLE CREEK , MT HRO\7 

*£ £ (<o\G)RGV-e<W 

# '4l f & *'■ ^ \ 

SexPicniC 
yCS,flow yovfoo ov> be 
cooj ify& buy fkztope/ 

WSTSEMDlOOfr, 

t V 

yvCACS&TES 

3. CoRHWettMt 

NgW«opff,M 

im 

(m) 

SsSih 'c"f *** 
SAListon, MA 02134. Button ' 

.. " 
g***.,,, 4..,.- . .■• 'S^SI 

la. 

3 Philly PA Revival 19 

4 New Brunswick NJ Court Tavern 20 
5 Allentown PA Caddy Shack) 22 
6 Stamford CT Anthrax 23 
7 New York NY The Cat Club£ 24 
8 Montreal Canada Rising Sun 25 
9 Toronto Starwoc 

10 Detroit MI Traxx .* 
11 Cincinnati I ' 
12 Milwaukee WI C-Club 

||j 13 Chicago IL Metro Aug 
14 StLouis MO Turner HallW;^** 

_ 15 Lawrence KS The Outhouse iff ‘ 
17 Tucson AZ The Backdoor 

LongBeach CA Fender*s Ballroom 
San Francisco CA On Broadway 
Fresno CA K of C 
SanJose CA 
San Francisco CA The Stone 
Bakersfield CA 
Hollywood CA Club Lingere 
L.A. TEA 
Phoenix AZ Metro 
Amarillo TX 
Dallas TX Twilight Room 
Atlanta GA Metroplex 
Savanah GA Sugar Mtn Teen Cntr 
Raleigb NC Fallout Shelter 



GRAB SOME WOOD BUB, 
HERE’S 4 MORE FOR YA. 

BEDLAM PLEASED YOUTH 
PLEASED YOUTH 

* N 

"TOTAL BEDLAM’ 
REMIXED & REMASTERED 

BACK TO HAUNT YOU 
LIKE YOUR WORST NIGHTMARE 

CONTAINS THE HITS M.T.V. 
AND A.I.D.S. 

$5.00 

‘LOST IN SPACE" 
7 SONG E.P. 

MORE RIPPIN’ SLUDGE FROM 
JERSEYS’ HERB KINGS 

$4.00 

“DANGEROUS 
CHOO CHOO" 

DEBUT L.P. 
14 PEPPY TUNES TO LIVE BY 

$6.00 

“DRESS UP 
AND DIE" 

DEBUT 6 SONG E.P. 
ROCK-N-ROLL PLAYED 

THE ONLY WAY!! 

$5.00 

Also 

I* a 
SO'. 

Available: children in adult jails “man overcome by waffle iron” $4.99 
“NEW JERSEYS’GOT IT?” 9 Bands-18 Songs & Booklet $6.50 

PLUS MORE RECORDS, T-SHIRTS, BUTTONS & POSTERS 
SEND S.A.S.E. FOR CATALOG. ALL PRICES POSTAGE PAID - OVERSEAS, ADD EXTRA POSTAGE 

Checks and Money Orders Made Payable to JAMES DUNLEVY 

STORES - GET IN TOUCH WITH US AND DEAL DIRECT! 
COMING THIS SUMMER, NEW L.P. BY ADRENALIN O.D. 

BUY OUR 
RECORDS 

BUY OUR RECORDS 
P.O. BOX 363 
VAUXHALL, NJ 07088 
(201) 688-0842 

Distributed by: 
Important, Dutch East, Caroline, 

Systematic, Toxic Shock 
Rough Trade & Greenworld 

COMING S00K-- 

NEW J5TUPIDS LP, 

NEW DEPRAVED LP; 

KiriA LP; 

LEGION OF PARASITES.LP 

ALSO AVAILA3LE ON COR 

VICIOUS CIRCLE 'THE PRICE OF PROGRESS'LP A 
DEPRAVED 'COME ON DOLIN'LP A 
DECLINO/NEGAZIONE 'MUCCKIO SELVAGGIO'LP A 
CONCRETE"SOX 'YOUR TURN NEXT'LP A 
SACRILEGEtBEKIND THE REALMS OF MADNESS'L? 3 
CCM/I REFUSE ITI 'PERMANENT SCAR'LP B 
STUPIDS 'PERUVIAN VACATION'LP B 
ANG0R WAT 'GENERAL STRIKE' LP B 
A.0.A.'WHO ARE THEY TRYING TO CON'12" C 
STUPIDS 'VIOLENT NUN'EP D 
XP0ZEZ rF0RCEFED THE TRUTH DRUG^EP D 
SEND IRC/$I FOR MAIL ORDER LIST 
ADD $1 TO US CHECKS TO COVER BANK CHARGES 
AIRMAIL OUTSIDE UK 
A-£4/US $I0/Eur£5/Others £6.50 
3-£3/$9/£4/£5.50 
G-£2.50/$8/£3.50/£5 
D-£I.30/$4/£I.70/£2 

A0A/0I P0LL0I 'UNLIMITED GENOCIDE'LP^ 
^ SPLIT LP £3.75/$I0/£4.75/£6,25 - 

COR RECORDS 
BOX 333 

37 STOKES CROFT 
BRISTOL BS2 3PY 

ENGLAND 
fiApostles 'lives 5 times of. 
|£4/$I0/£5/£6.50 
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Grotto of Miracles 
The long awaited 2nd LP 
by the Sun City Girls, 
13 songs.6.00 

My Movie 45 
The new one by JFA 
3 brand new songs.2.50 

PLACEBO RECORDS 
P.O. Box 23316 

Phoenix, Az. 85063 

The New Manson Family 
The first full length 
LP by the Mighty Sphincter, 
13 songs.6.00 

Send $1.00 for Catalog & Sticker 

SMASH SMASH 
SKATE ROCKH 
Please rush me THRASHER MAGAZINE’S SKATE ROCK. I’m 
enclosing a check or money order for $7.95 for each. Payable to 
THRASHER MAGAZINE,.P.O. Box 884570, San Francisco, CA 
94188-4570. 
Check choices: SKATE ROCK VOL. 1 □ cassette only 

SKATE ROCK VOL. 2 □ cassette □ Lp 
SKATE ROCK VOL. 3 □ cassette □ Lp 
SKATE ROCK VOL. 4 □ cassette □ Lp 

PLACEBO RECORDS 

Name 

SKATE MASTERTATE 
STEVE CABALLERO 
McSHRED 
TUPELO CHAIN SEX 
SKIP ENGBLOM 

SCRAM 
SHREDDED STEALE 
CARGO CULT 
SCREAMIN’ SIRENS 

Address 

City State Zip 
Add $1.00 postage & handling for each LP ordered. California residents add 6.5% sales tax. 
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hSfeSi FAST AND LOOSE #1 / 10* & 22* postage 
5 1/2 x 8 1/2 - xerox -12 pgx. 
reviews, photos, comics 
3303 Five MUe Dr. / Stockton CA 95209 

FAUZINE REVIEWS, 

Jfavorite STOOGE, #1 / $1.00 & IRCs 
18 1/2 x 11 - xerox - 22 pgs. 
I Death Sentence, Raunchettes, scene reports, comics, 
| articles, opinions, photos __ _ . W1_ 
1245 Manse Rd. #103 / Scar bough ONT. Canada M1E 

14X7 

! ANTI MEDIA #13 / $1.00 ppd. 
18 1/2x 11 -xerox -20pgs. 
I new, clippings, editorij., >• 
|7747 16th Ave NE/ Seattle W A 98115 

SS SKULL SESSION #1 / $1.00 ppd. RT-.N 

ViT^fK* * — «*"• 
ifiSoS. Cres. / Mississauga ONT. / L5N 1Z9 

PORK AND BEANS 25* A 22* postage 
5 1/2 x 8 1/2 - xerox - 20 pgs. 
articles, reviews, humor, comics 
P.O. Box 275 / Dayton OH 45401 

SsEKASORTO #4 / $1.50 ppd. iKi- 
5 1/2 x 8 1/2 - offset - 36 pgs. - Finish . „ 

“■'-Stagnant Excreta, Uproar, Diatribe, Sacrilege, Angor 
Wat, articles, news, photos 
Makasiinikuja 5 / 61800 Kauhajoki / Finland 

^KeaoBssmBsmmSt t 
LES HEROS DU 

®na*omui-«/^S,*SSSLI SONT | S 
f 1/4A/1 1/2' glossy - 24 pgs- - French 5 1^3 

k^gLcs Thugs, ParabeUum, UK Subs, news, articles 
comics, reviews 

m 

D.R.O.L. #10 / $1.00 & IRC's 
5 1/2 x 8 1/2 - xerox - 56 pgs. - Dutch 
The Varukcrs, Stalag 17, The Freeze : 
articles, editorials, opinions, photos, art 
Langendaallaan 9 / B-3030 Leuven / Belgium 

Ruc BP 33 91261 Juvisys/ orge \ 

BE HAPPY #1/ $1.00 & IRCs 
8 1/2 x 11 - xerox - 20 pgs. 
Poison Girls, articles, opinions, news, reviews, info 
119 York St. / Sydney NSW Australia 

mf&L 
C.O.F. #2/ $1.00 ppd. 
8 1/2 x 11 - xerox - 28 pgs. 
PTL Klub, Inbred, Maimed For Life, Against The ( 
Grain, UPS. photos, reviews, articles, opinions 
P.O. Box 10094 /Scotts AZ 85271 

MORE CHLORFORM #2 / 22* po 
8 1/2 x 11 - xerox - 4 pgs. 
reviews, opinions 
3240 S. Jefferson / Spokane WA 99203 

__ 
JnME TO UNITE #2 / free - 22* postagp 

|8 1/2x11 - xerox - H pgs- opinions, news 
■ down Alley, editorials, reviews, op 

^POClB ’ °Pini^s' PhotM'reviewsrD°’ SI°W Dcath* ^ 
dPjO. Bot 604/Suny B.C./ V3T5C9/Camdi 

r INTITUM #1/$1.00 rod. 

-lew,. 

M. / Ab~»/Wig-n/U- WN2 

gj..w5XX England _ 

!WSB*i3H!5S8i 
S VULGAR BULGAR #4 / 75* & IRC 
17 x 8 1/2 - xerox - 20 pgs. _ 
9 articles, news, info, opinions, art .Wj 
11963 Meldrum Ave. / Gloucester / ONT. / K1J 7V6 
£ Canada 

#i / &"-2^p““ee 

DISGUST #3 / 50* & 39* postage 
5 1/2x8 1/2-xerox-28 pgs. _ w . ,125. 
GASH, Deformed, Instigators, ASF, Maimed hor 
Life, reviews, photos ^ " 
485 Sykes Dr. / Idaho Falls ID 83401 ^ , 

>CASA M / $1.00 ft IRC, 

L^ro’^ 3 row, reviews, photo,, 

Strshhdc. BAN A 43/11000 / Bedgrad / Yugoslavia 

PUMP N SLUSH #2 / $1.00 ppd. 
8 1/2x11-xerox-24pgs. 
Replacements, Mentors, reviews, articles, opions, art, 

comics, photos 
14035 Sylvan St. / Van Nuys CA 91401 

mu 
THE ONLY FUN IN TOWN #1 / $1.00 & IRCs 
8 1/2 x 11 - xerox - 28 pgs. - German 
The Saints, The shop Assistance, DKs, opinions, 
photos, articles, reviews 
Richardstr. 12/46 Dortmund 1 / West Germany 

1 SKATE CORE #2 / 25* & 22* postage 
T 5 1/2 x 8 1/2 - xerox - 12 pgs. 
k Hirax, scene reports, reviews, photos, editorials 
P 5210 Viewpoint Dr. / Gig Harbor WA 98335 

L TOXIC CHRONICLES #2/60* postage | 
1 8 1/2 x 11 - xerox - 20 pgs. 
I reviews, clip art, photos 
™ 4813 Montauk St. / Orlando FL 32808 

S JUST FOR FUN #2 / 75* & 56* postagp 
j 5 1/2 x 8 1/2 - xerox - 40 pgs. 
a Mad Parade, The Choice, Ugly Americans, Excel, 
* Psycho, reviews, photos 
! P.O. Box 827 / Ontario CA 91762 

3s 1/2* 8 l%' conflict.review, 
^^^/Wammgtro CA90744 

kt/AVLVHBi 
1 ONE WORLD #4 / $1.00 & IRCs 
" 9 3/4 x 12 1/2 - glossy - 16 pgs. 

Instagors, I Refuse It, COR, Raw Power, reviews,! 
articles, comics, photos 

^ P.O. Box 8809 / Symonds St. / Auckland / New ] 
Zealand 

R@D #37 / 50* & 39* postage 
7 x 8 1/2 - xerox - 30 pgs. 
articles, editorials, reviews, contacts, news clipings 
P.O. Box 867 / Motto Bay CA 93442 

I THUMPER #1 / $1-00 & 39* postage 
>81/2x11- offset - 24 pgs. 
1 B.P., reviews, photos, articles, 

I St. W./Br.dcn.ro FL335P7 

la’ro«iNST SLEEP AND wght.mare 22* i 
18 1/2 x 11 - xerox - 4 pgs 

idf“.^mente,art 
k easant ^WArlington MA 02174 

S’ "ending the begin sase 
2 3/4 X 5 1/2 - xerox -16 pgs. 

■ a thoughts and opinions, art 
f rP.o> Box 20815/Seattle WA 98102" 

1 SOME CAME TO EAT WHILE OTHERS | 
| WERE EATEN #1 /$1.00 A IRC 
I 51/2x81/2 - xerox - 20 pgs. 

I ^5?W^ve!vEdmontonAlberta/CanadaT6E-2V8 

5 DAVADESET CASA #6 / $1.00 $ IRCs 
T 8 1/2 x 11 - xerox - 26 pgs. - Serbo-Croatian/English 

I Skeezicks, reviews, scene reports, photos, news,! 
I contacts, comics 
I Strahinica Bana / 43 /11000 / Bedgrad / Yugoslavia 

MVOR THE ANARCHIST #2/ $1.00 A 2 IRCs 
18 1/2x11 1/2-xerox -16pgs. L | 
I comics, comics, comics, opinions, comics i 
16/3 West Granton Grove / Edinburgh EH4 4JF / ^ . 
I Scotland U.K. 

CASA #5 / $1.00 A IRCs 
i 11 x 17 - xerox - 4 pgs. 
I 1^23*3 Kora, local news, photos, contacts 
3 Strahinica BANA 43 /11000 / Bedgrad / Yugoslavia 

j?.1/2*}1-offset-20 pgs 8 

| phSS !3&SiS Ajrmc Front' Go,*n v-«. mrr, 

[^2_B°lcroLn./Hunhng,on Bch. CA 92649 

sToN of QUINCY #1 / $1.» PP^- 

8^n 'S'.^’'piveto8 Abusive Action. Soro of 
5SS W7°sldconPr^ccrou, Growth, revtews. 

| G1“-1GU3 7DR' 
Wd England 

g THE DAILY TRIP 50* A 22* postage 
| 4 1/4 x 5 1/2 - xerox - 32 pgs. 

erty, reviews, art, articles 
1 SW 6th / Corvallis OR 97333 

_ 
I#1 / S2.00 A IRCs 
IS1^ x 11 - off*1 - 40 pgs. - German 

F1*?'.RaW Powcr. TU DO Hospital, 
> "PS", articles, photos, reviews wmw 
i ^°ff Hermarmstadter jun. / Salzmannstr. 53 / 8900^ *“ 
j Augsburg/W. Dutchland ' 

[ LOOKOUT #19 / free-22* postage 
I 8 1/2x11-xerox-10pgs. 
I articles, opinions, reviews, editorials, letters 
p P.O. Box 1000 / Laytonvillc CA 95454 

\ GUILTY FACE #2 / $1.50 ppd. 
^■||2 5 1/2 x 8 1/2 - xerox - 28 pgs. 

Heresy, Hirax, White Flag, Rattus, Instigators,! 
!\Husker DU, scene reports, reviews , 

Peter Nixon / 18 Qeasby Gardens / Gateshead / NE9fe 
5HL England 

ITUSSIN UP #4 / 35* a 22* postage 
"5 1/2x8 1/2-xerox-16 pgs. 
I rcview*. editorials, opinions, comics I 
■ 1008 S. Hederson / Bloomington In 47401 

[lAMPRICIDE #3/50*ppd. 

1127 Salem Dr. / Ithaca NY 14850_ 

rir/iar" 

I RIPPING THRASH #1 / $1.00 A IRC 
■51/2x8 1/2 - xerox - 24 pgs. 
■ Electro Hippies, Impact, scene reports, reviews, 
I articles, photos, opinions 
I 25 Elms Rd. / Stapenhull / Buton-on-Trent / Staffs /fi 
J DEI 5 9AQ England A 

1 MAAILMAN VALOT #1 /$1.50 ppd. 
>x - 32 pgs. - Finish 
wtry, opinions, photos 
0 Kurikka / Finland 

EAR WAX * 

[ 8^VU%^P8-*w.. pho-. >-! row, , 

GUIDE LINES #3 / free - 39* postage 
8 1/2 x 11 - offset - 20 pgs. 
articles, reviews, photos, contacts 
P.O. Box 263032 / Escondido CA 92026 « 

SHREDDED SLIME #3 / 35* A 22* postage 
8 1/2 x 11 - xerox -12 pgs. 
reviews, editorials, news clipings, comics, poetry 
1646 Yakona Rd. / Balt. MD 21204 

TRASHER monthly / $2.00 ppd 
8 1/2x11-newsprint-104 pgs. 
skate news, articles, photos, info, reviews, Dag Nasty 

IJW skate, skate, skate, skate, skate, skate stuff 
P.O. Box 884570 S.F. CA 94188 



SnONAME PRESS #l/25«&39« postage 

*81/2x8 1/2-xerox - 12pg». *i 

reviews,-- 
J.611 Lawrence Ave 

O J./X* - AWUA rer t . 

i, humor, editorials, °P*“g® 
wrence Ave. / Wastefefld NJ 07090 

■ editorials, opinions, reviews 
| P.O. Box 472084 / Tulsa OK 74147 

> FAR #3 / 254 ppd. 
ix8 1/2-xerox-20pgs. 
tatc of Mind, Stupids, editorials, opinions, 

P 4416 Qovewood Ln. / Pleasanton CA. 94566 

S8L!«IT.E,D ^TENTIAL #8/51.50 
^81/2x11-offset-16 pgs. 

1 TROUBLED TIMES #6 / $1.00 & 394 postage | 

|8 1/2x11 -offset-16 pgs. OIISCl -iu 
>pinions, reviews, articles ||editorials, opinions, reviews, articles 

I P.O. Box 1539 / Santa Cruz CA 95061 

3 SHIT < 

g£2& A CT- " '»'*> —. comic 

gAiSnOU* 5M ' HlUniU °” Bri>b“e ' 4007 ' Qw! 

Maas 

►ttawa ONT. KIP SW6 

(yy"«v\ii*uaa^y/;__ 

iSKATE BREATH bimonthly /754 ppd. 
5 1/2 x 8 1/2 - xerox - 32 pgs. 
Black Rag, reviews, skating, photos 

1135 N. Dale / Toledo OH 43612 

Sj,“™ca.m, opinion. P*' Av 

APOCALYPSE NOW #10 / ftee-2 IRCs 

l}12 ? * °®*ct * 32 pgs. - German/English 
Mottek, Squirt, comics, reviews, articles, editorials 
photos, info 

.0. Box 392/ 4008 Brasel / Switzerland 

" ^MIDDLE GEORGIA URINAL #1 / 504 & 224 

^ ^fJSTll - xerox - 10 pgs. 

S.^B^cy^/'Sir^GA 31098 

SUuarpaaaniKSMViiS' 
— OVER THE TOP #5 / 254 & 22# 

5 1/2 x 8 1/2 - xerox -16 pgs. 
reviews, articles, info, photos, contacts 
- -dC- 

Jf»VA«4«3 / free-394 postage 
x 8 1/2 - xerox - 36 pgs, 

j IMAGINE EATING HEY #5 /Trades(!) or $1.00 

I PPd- 
I 5 1/2 x 8 1/2 - xerox - 36 pgs, 
I Down Syndrome, articles, editorials, opinions, 
I photos, reviews, news 
[ P.O. Box 971 / Kamloops B.C. / V2C 6H1 Canada 

' ’ *-— “wwa, aiaiw, UUUIUB, VAJl 

P.O. Box 99 / Guilford CT 06437 

_KmaB 
.POPULAR REALITY #13/504 ppd. 
newspaper - 12 pgs, articles, editorials, opinions 

fc**news, art, info 
“p.O. Box 3402/ Ann Arbor MI 48106 

vi ums ty EWRvi 

8xvf°RE #3/Sl-°° & IRCs 
8xl2-xerox-20pgs. 

-S.‘^h-Ri-ofVing.w.reviewJi) 

Ba5|^-^iid/aNfc/e«w/aH „ w<ta J 

I "^LOOKOUT #18 / 224 postage 
8 1/2 x 11 - xerox -10 pgs. 
editorials, opinions, letters, reviews 

gP-Q- Box 1000 / Laytonville CA 95454 

, B BONG #6/394 postage 
’■# ^ 1/2 x 8 1/2 - xerox -16 pgs. 

g; 

SLOP #2 / 384 & 224 postage 
15 1/2 x 8 1/2 - xerox - 16 pgs. | 
i The Edge, Group of Individuals, Public Humiliation, 
editorials, opnians, photos 

£&2616 E. River Dr. / Green Bay WI54301 

■f* i§?E2?expectations «,^T 
I Ail W7 * 8 1/2 - xerox - 28 pgs. , 

Di,tribe' edit0rUI*- photo.,! 

1122 Medford Ave. / Pfensacola R 32505 

£2 BAD LUCK #1 / $1.75 & 604 postage 
8 1/2 x 11 - xerox - 28 pgs. | 
Psycho, The Wards, Ludichrist, The Scam, Cancerous \ 

HHE Growth, articles, reviews, photos, Poerty, news * 
r£<SR 7 Bride Hill Dr / Hampton NH 03842 

- ---— -——— 

I FLIPSIDE #49 / $1.50 
8 1/2 x 11 - newsprint - 68 pgs 1 
The Brigade, MIA, Rank n File, Screaming Sirens ! 

s S.SJhoto*' i 
II P.O. Bax 363 / Whitter CA 90608 

f DAMAGED #5 / 404 & 224 postage 
15 1/2 x 8 1/2 - xerox - 20 pgs. . 
^Fear It Self, Black Rag, reviews, editorials, opinions,. 
t art, scene reports 1 
5 Box 317 / Buckhill Falls PA 18323 

/ Berkeley CA 94703 

THE TOUR 

TaJ, S.?T bands (at the time) in a straight live shoot bv 
Vrget V,de° at the Stone, March 1, 19857 10-15 min each 
M.r4.^CCHARINfe TRUSf, MEAT PUPPETS 

and HUSKER Dfj. Bands/song titles’ 
identified by on-screen graphics. Approx. 1 hr. 20 min.. 

papersfocif c1£f. * footage’ sound’ and Packaging, printed 
(SST/ POB 1/ Lawndale, CA 90260) 

FLIPSIDE VIDEO #8 

Kli„sMnp°thf^«CntertaininJ *.vidco compilation from the 
L,P.S ?.1 Featured bands are DOGGY STY! F 

GG ALLIN & THE SCUMFUCS 

See GG crawl around on a dumpster. Watch him roil 
around on the ground in broken glass and get dirty. Hear 
him say "Dick*, "shit", and "cunt" a lot; Observe him 
inserting a bottle into his anus. About 12 "songs" in all, 
playing in the background while GG and his "band'* 
L‘P;??.nc a,l y°ur favorites behind a graffitti covered 
building. Thought-provoking "interview" with GG 
interspersed between "songs’" Approx. 30 min., color, 
very rough production quality, AM transistor radio sound, 
xerox paperstock case covered with quotes about GG. 
(GG Alim/ POB 54/ Hooksett, NH 03106) 

GREAT ROCK ’N’ ROLL SWINDLE 

Released in 1980 to a very limited theatrical run, this 
satirical documentary of the SEX PISTOLS’ rise and fall is 
now available on videotape. Entertaining animation and 
classic live footage are the highlights here as the film 
sidetracks frequently into peripheral matters that slow 
things down considerably. Approx. 1 hr. 45 min., color, 
movie quality footage and sound, color xerox of movie 
flyer used as cover, plastic case. 
^Available thru Target Video/ 678 South Van Ness/ SF, CA 



fliY-tEWERS 
(JB) Jeff Bale 
(MB) Murray Bowles 
(Dog) Dogtowne 
(WG) Walter Glazer 
(Pus)Pushead 
(RS) Ruth Schwartz 
(SS) Steve Splnall 
(MS) Martin Sprouse 
(TY) Tim Yohannan 

■ Send MRR your record or tape for review. 
1 if possible, send*2 copies of records (one I 
[for review, one for radio airplay). With! 
[tapes, only one copy is necessary, but it 
[must be a "for sale" tape to be reviewed, f 
|The address is: Maximum Rock'n'Roll 

P.O. Box 288 
Berkeley, CA 94701 

OOPS! ALERT . . _ 
Aside from the plethora of typos we like to insert ini 

various reviews in order to keep your English skills at I 
peak form, another error occurred in last month s review! 
section that we wanted to clear up. . I 

The WASTED YOUTH LP Dog critiqued was indeed | 

not an LP. but was clearly marked a 12™ on the cover.I 
We’d like to apologize to the band for the mix-up, and wish! 
them the best of luck on their re-forming. 

If Dog does that again. I'll make sure he gets punished.! 
Steve Spinali, Record Review Editor 

North America/ North America/ North America/ North America/ North America/ North America/ North 

|A CHILD'S TRUST IN GOD "Star Spangled Banana" 
cassette 

A pretty hot effort here. These wild Iowans unleash a I 
| harsh, driving thrash attack with social and political lyrics. I 
|The mushy production is a setback, but this is worth' 
investigating. (WG) 

1 ($3 to 1117 44th St., Des Moines, IA 50311) 

[BI^BLAC^^^Earth^tomizer Let’s Go!" LP 

I love BIG BLACK and this LP is no exception; the 
lonlv qualm I have is that a couple of these songs sound so 
1 much*like the BUTTHOLE SURFERS that they should’ve 
Ideclared an ode to them so as not to be called plagiari^^ ^ 

HjoR^VmiOlJTAFACE - "The Unbecoming" EP 

Great, rawly produced four-song tr I.roJn this 
I abrasive band. The guitar is at full bias? and grinds awav 
I at mid-tempo with a demanding floor-trembhng sound, 
when mCT whh the notable vofals and one-two-one-two | 

(drum beat. A powerful release. (MS) 
(2558 Borglum, Grand^agids1_MI_49505, 

DAS DAMEN - 12" 

Traces of HUSKERS meets '70's rock, containing 
. many of the excesses (long, drawn-out songs, 
self-conscious structures, etc.) that made that kind of 
music so unbearable and necessitated punk in the first 
place. (TY) 
(Ecstatic Peace Records, 77 Bleecker St #1211, New York, j 
NY 10012)_ 

f^ATW^^rH^OORKNOBS - "Poison Summer" LP 

Here's a new group formed from members of the I 
luRINALS/100 FLOWERS and the LAST. Its a stupid I 
Iname, but it’s one of the classic slow, summer psych/garage I 
■ records. Neat clear vinyl and there s a 7 oui there by 
■these guys with only 300 pressed. Collectors. (Dog) 
|(Old Scratch Records, no address)__ 

^DEA^ILENC^^2" 

Driving, angry mid-tempo punk with rhythmic, | 
I distorted, upbeat sound blended with good singalongs a 
politically minded lyrics. Several treats show up on this, 
as some memorable basic guitar and vocal arrangements 
make a very loud release from this band that do not li 
to their name. (MS) 
(Unclean, P. O. Box 725, Sand Springs, OK 74063) 

| BRAIN DEAD - "The Brighter Side of Life" LP 

Though there's nothing new musically, this mid-tempo 
I hardcore platter is well done, has clean (perhaps a bi,t too 
much) production, really audible vocals, and really good 
lyrics. Always glad to see a good band emerge from 
mid-America. (TY) 

nl80^£rankfur^Avej^LouisvilleM0^0206) 

ffjRCLE^^Th^Defenestration of Prague" cassette 

^^NTRABAN^^Girl^J^i^ations" LP 

live up 

| DOGGY STYLE - "Live at Sun City" 1/2LP 

A one-sided "live in the studio" LP, pressed on green I 
vinyl with an etching pressed on the flip. A good slice of| 
these enjoyable guys, funk and punk, a treat. (TY) 

| (Flipside, P. O.Tlox 363, Whittier, CA ) 

iDOGMA^C^^Everybod^oSnpn?^^^^^^ 

Half the tracks here are really _ 
rock'n'roll, while the rest tend to be too rockabilly-ish or 
poppish in derivation for me. Obviously, they’ve got 

1 power and roots, but I hope they don't get stuck in the past. 
(TY) 
(Homestead Records) 

[DWARVES - "Horror Stories" LP 

This band recorded one LP under the name I 
I SUBURBAN NIGHTMARE, and I recall it being fun and I 
I just a little on the snotty side. With this release, they get I 
I down and dirty with their hard-driving garage/grunge 
I punk. Some great covers of bands like CALICO WALL, I 
1 AVENGERS, and LARRY AND THE BLUE NOTES. This| 

juppy smokes. (Dog) _ 
Bomp, 2702 San Fernando Rd., Los Angeles, CA 90065) 

[DA^AST^^Canl Say" LP IUAVj 1WI I - '-‘•u i “ H ju 

Tight musical compositions plunges headlong into ■ (I 
Isome serious topics of personal beliefs. A few good riffs■L 
Ithat harmonize rather well and keep a steady pace as b- 
Ivocalist Dave Smallee croons his way with such an 
[exceptional flavor. This man's voice makes the record. He 
[has a craft with his voice and uses it so well, the A-plus of | 

I (Di* chord Records, 3819 Beecher St. NW, Washington, DC 
120007) 

| END - "If You Still Believe It" EP 

A little too weird for my tastes. Starts out with catchy I 
SoCal punk but, hey, whars with all these goofy Top-401 
keyboards? It's too bad. because the words don't really! 
anything and in the end (geddit?) the music doesn't either,! 
*ust a musical candv bar. (Dog) I 
IM Productions, Suite 109-222, 15466 Los Gatos Blvd.,| 

[FALSE LIBERTY - "The Zoo Is Free" cassette 

I Dizzying whirlwing thrash not unlike DRI. I’d love to I 
■ see these hyperactive spastics live because they re tight and 
■powerful as fuck. A searing release. (WG) 

($2 to False Liberty, 15528 12th Ave.NE, Seattle, WA 
98115)_ _ 1 



FEAR ITSELF - cassette 

i* ™Ri°eS "h07?r thrash" exist? If so, FEAR ITSELF play I 
ThiT ,i’„n»0I?lp eJe Wlth. me,tallic tinges and spooky lyrics.l 
This contains ten cuts of whizzing thrash with slower! 

Bsstssa adjus™en" 
'ZScSXSSi sc“»V' °- 392,s’Nor,h Con,-i 

I NO FRAUD - cassette 

£ __ I FRONT LINE - "Outside You^Window^^? 

Now here's a young punk band from San Jose who hasl 

in^l<h>^sty/eeof's,OCIA'LaDdoTrDJ.SOEvenrthough'CtSev'1haYe| 

K,,°i r,e ““ '■ • '»»s 
illvd..L<wi0Gatos?nc’A Uy503ft'"9*222' 15466 °»'<J 

GUILT PARADE - "Animals that Talk like Men" cassette 

^Intense thrash and HC with a i 
CRUCIFUCKS-ian edge. Hot music and great hilarious 
lyrics and clean production and a good amount of 
experimentation equals a fucking cool band! This should be 
a record. (WG) 
($4 to Guilt Parade, 307 Wright St., Fredericton, New 
Brunswick^CANAD^E3B 2R3) 1 I LAST SACRIFICE - "Acid Rain Dance/Suspended" 

ch-rK, tSV|NaE®Voa|5tl!hU'WK pCrcbr'""bSS 

fcSMSft!1S, 1% S 
okay, but now it s a male vocalist sorta STObGES-like and 
not nearly as fun. Oh well. (TY) ,1Ke and 

llA 022ie5C)OrdS’ P‘ °‘ B°X 492 Kenm°re Station, Boston, 

LAUGHING SOUP DISH - "Teenage Lima Bean/Rainy Day 
Sponge" 

Neo-psych from Mammoth Beach, NJ, and judging! 
from the photo they’re not too ashamed to wnip out the old I 
paisley. Truthfully, this isn’t so bad — nice mix of fuzz! 
guitar and droning hypnotic vocals. And the flip has one I 
of the best sounding SMALL FACES rip-off ever. Very I 
enjoyable, thank you. (Dog) | 
^Voxx/Bomp, 2702 San Fernando Rd., Los Angeles, CA| I LEGION OF DOOM - cassette 

This outfit whip up a cool batch of fast, driving punk I 
with a dash of metal guitar thrown in. All seven songs are 
undeniably tight ana powerful with sociopolitical lyrics, I 
making these dudes a blazing unit who deserve your I 
attention. (WG) „ 
(Chris Dodge, 1053 Regency Knoll, San Jose, CA 9s 129) 

LETHAL GOSPEL - "Martian Whores" LP 

This band has been one of San Francisco’s premiere 
doom and gloom bands for years and this new LP deserves 
some notice. They haven’t completely eliminated the 
gloom, but they have become much more musical and the 
arrangements shine over and above previous material. 
Some great rockers here and a variety of styles, 
instruments, and lyrical material. (RS) ' 
(Salmon Eye, P. O. Box 410099, San Fj^ncisco^CA^g^lAl^ IMANIMALS - "Blood is the Harvest" EP 

This group is chillingly similar to the MISFITS, even I 
down to the creepy stage look and gorefilm lyrics. They 
still manage to blend it with a hard-driving, and cleanly 
recorded hot records - sometiilng the MISFITS always 
lacked was production. So, if SAMHAIN doesn t do it for 
you and you still need that hit of gore, these guys are your 

(House(Pof4ain, P. O. Box 16742, Rocky River, OH 44116) 

MIGHTY SPHINCTER - "The New Manson Family" LP 

At first, I thought there was something different about! 
this band and I couldn't put my finger on it. More metal? I 
Slower? More doom ana gloom? More rock? Well, yeah, I 
all of the above and produced by ALICE COOPER. Very! 
gothic, slow, tired, and staid. Are the '70's back or were| 
they here all along? Yawn. (RS) . 
(Placebo Records, P. O. Box 23316, Phoenix, AZ 85063) 

A great, consistent tape of rapid HC not unlike 
BOISON IDEA or JERRY'S KIDS, while still maintaining 
some identity. Good lyrics, clean production, and lots or I 

on to your collection. I 
Good lyrics, clean p 

songs make this a necessary addith 

I [$3 to No Fraud, 475 Fox Glove Rd., Venice, FL 33595) 

| PHANTOM OPERA - 12” 

This band is one of the new "eclectic" post punk outfits 
| that seem to be pouring out of SoCal. They mix punk Eower and intensity with other genres, borrowing from 

ard rock, funk, etc. This one woncs better than many I’ve 
I hard, though I'd Ike to see more of these bands harken back 
to early punk’s appreciation of economy in length of tunes. 

(New Alliance, P. O. Box 21, San Pedro, CA 90733) 

| PHANTOM TOLLBOOTH - "Valley of the Gurangi" EP 

. This band has been compare to the MINUTEMEN i 
previous tape reviews here, but on two or the three cu 
here they remind me more of the No Wave postpunk, whi] 
the title track is more in the eccentric pop vein. (TY) 

1 (HtomesteadJIecords^^^^^^^^*^^^^^^^'^^ 

"TfpLEDGE OF RESISTANCE^Tassette 

Good old punk with rebellious lyrics kinda like 
TOXIC REASONS. While this seems rather basic, 
PLEDGE OF RESISTANCE have a good bit of rockin 
energy. (WG) 

XChris Sheridan, Box 132 Back Rd., Dover, NH 03820) 

|PREVARICATORS - "Jihad" EP 

This strong release shows this Virginia band at their' 
near best: distictive vocals blend with flailing, rockish 
punk on the four songs here, of which the title track seems 
the most memorable. Production is hot, making for a 

ire1a§s(Sr|)eaSe‘ Th? °nIy drawback is the sP°radic guitar 

[l4UA^CE)ReCOrdS’ BP H1’ 38001 Grenoble Cedex,| 

| PUSS^GM^OR^^^Groov^Iate Fuck" EP 

Ifhic ‘j* 1^ day of s,ick ^leases this may seem pale. But 
pure garage aesthetic in both sound and words 

This is dirty rock’n'roll and as dirty as it gets, too. You I 
I may be offended bv "Just Wanna Die”** "Akcv T^nn 
fhTft" "Cunt TeasJ or" You Look Like i Jew.^b^t Isay I 

I/Cl!1 theoe guXs get four stars for bravery. (RS) y' 
Washington, DC 200071 

SEIZURE - "All Hail the Fucking System" EP 

Four tunes that are centered around a very catchy,! 
steady, pounding beat and a nice guitar buzz. The lyrics I 
deal with simple political statements but remain! 
interesting, which is complemented by the deep-throated I 
vocals. Good stuff. (MS) 1 
(Incas Records, 272 Benham Ave., Bridgeport, CT 06604) 

|7"sECONDS - "Walk Togettrer^RodT^ 

l This new English pressing of the infamous 12" i 
■ contains all the original tracks , and on the flipside there 
■ are six previously unreleased and one new song all which 
■ were recorded live. The sound quality is fair for a live 
■ recording and it sounds very much like the vocals were 
■ overdubbed and if that's the case, the whole side loses 
■ credibility. (MS) 1 
|(BYO, P. O. Box 59, London, N22, ENGLAND) 

^^LOPPAG^^,^lSoylen^^lop^Tassette^^^^™"^, 

■ . i?4“ecWAhmleAT°ur^f dr.onin8 FLIPPER-ish noise. I can I 
I get into SABBATH dirge to some extent, but this is Just 
|Plam The only asset is the short length of the 
Isongs. (30 m all). (WG) 

ho647)iC Distractions> 2265 w- st- Paul» Chicago, IL | 

|SOCIAL UNREST - "Before the Fall" LP 

I'm impressed. This band has been around for ages I 
I before finally spewing out a great debut LP last year. This I 
I time, they've decided to scrap a lot of old tired ideas ini 
[favor of stretching out lyrically and musically. There's a I 
jfuller; inspired sound here without seeping into a pap! 
Iwimpmess. Good. (Dog) 1 

9 ~ ‘s, P. O. [(Libertine Records, Box 3877, Berkeley, CA 94703) 



SUN CITY GIRLS - "Grotto of Miracles" LP 

The GIRLS are off in many tangents and can be a little 
boring but they are still provokaiive. Here they have 
depressing psychedelia, to lounge music to ethnic accents 
in to the true LSD freak-out. Very musical, poetic, 
downright pretty, distinctively ugly, the great acid | 
experience, or background music. (RS) 
(Placebo Records, F.O. Box 23316, Phoenix, AZ_85063) 

| TRIAL - "Moments of Collapse" LP 

This LP is a long time coming and they've come a long I 
way since their single. It's really easy to hear the JOY 
DIVISION in them and lots of it. But the production and 
rhythm sections are hot, the continuity flowing, the words 
integrating so that recognizing that distinctive sound | 
becomes secondary. Dark, poetic, and proficient. (RS) 
(Communication Syndicate do Rough Trade, 326 6th St., 
San Francisco, CA 94103) _——— 

URGE OVERKILL - "Strange, I..." 12” 

Dare I say there’s a Chicago "sound” gelling^I 
epitomized by a powerful punk approach to post-punk (BlGI 
BLACK, NAKED RAYGUN) and joining their vinyl ranks f 
is URGE OVERKILL. Big bass and drum sound, loud 
production, and cryptic lyrics are the ingredients. Of the | 
five tunes, 2 appealed, 3 didn’t. (TY) 
(Ruthless Records) 

VARIOUS ARTISTS - "Connecticut Fun” LP 

This 28-song comp is made up from the likes of 76% 
UNCERTAIN, YOUTH OF TODAY. LOST GENER-, 
ATION, VATICAN COMMANDOS - 13 bands in all. The 
music ranges from powerful thrash to melodic late ’70’s| 
punk to hard-edged rock. Production is consistent, I 
resulting in a fairly good sampler of what the CT scene has I 
to offer. (MS) 1 
(Incas Recoras^72_jenham_^Aye^ Bridgeport, CT 06604) 

"Expo Hurts Everyone” EP 

[VARIOUS ARTISTS - "Love Dolls Super Star" LP 

Clearly half of this soundtrack LP stars the I 
ILOVEDOLlS, who seem to mainly to do the vocal tracks 
I oundin2 like the a w? a vc\ K«r ♦ ka ui/ac 
of REDD KROSS, 

I tracks star BL/ 
I PUPPETS, SONIC YOUTH. Fun, in a'Hollywood sort of | 

|(Sa^T S;cords, P. O. Box 1, Lawndale, CA 90260) 

[VARIOU^RTISTS "-""ShoTlIej^^ 
cassette 

BORN WITHOUT A FACi, RAPED TEENAGERS, and 
I many more. A really worthy project, plenty of good 
Imimc, and lyrics that matter. Especially liked the 
I Missouri band, LIKE A HORSE. (TY) ! 

67036) DaV'd Koenig’ 200 E* Price St #B- Linden, Njj 

I VARIOU^ARTIST^'^'Songs'^Ve'Taugh^h^TrampsI"- 
f Voi. 1" LP 

I^D*MDcneu,dea' a compilation of original tunes that the 
IkSt PS h?'’e covered over the years. Both '50's and 
Iti.i 'V'D0A?ibi’?rL>i a.r,e eJth?r whole songs covered, or songs 
li i LRAMPS took the lyrics from or took the instrumental 
Ir'D aiJKRPl Given the huge amount of songs the tasteful 
I CRAMPS have copped, we can look forward to Volume 5 in 
■ no time. (TY) 1 
^idY|r‘ Records^ P. O. Box 390 Old Chelsea Station, if 

VARIOUS ARTISTS 

A one-off "instant record," this EP is dedicated to 
exposing the scam of the Vancouver Expo and its effects on 
those who aren't just profiting off of it. MECCA 
NORMAL, RHYTHM ACTIVISM, and another band do folk 
or dirgy noise, while DOA does a CREEDENCE-like tune, 
"Billy and the Socred.” A timely release. (TY) 
(No address, CANADA) 

IvARIOUS ARTISTS 

ICOMMANDOS, ARMED CITIZENS, CIA. SAVi 
CIRCLE,ULTR’AVIOLENCE and others. ®ori 

|(Big City Records, 2329 Vance SC^ronx^nTlMb^ 

|VARIOU^^IST^^Hangin^u^tMidnight" LP 

Various pop-punk and folk rock bands with jieo-60's 
bulk ar 

lej^ork^N^Mll)_ 

F^raS-S . "There's A Method to Our Madness''" 
LP 

I North ImeVican'bands ffieWficHRIST “DISORDERLY I 
CONDUCT, SACRED DENIAL, ASSAULT, PSYCHO® and 

lh,iftlyth1?any more- Jhere are a few speedmetal riffs here, 

Isptcdthrash°atlaek. 18 sP"d- 

iii£‘r'iSS..‘lsc>»iim- °' B" W275’ Nor111 Conl- s‘*> 
[VELVEnjNDERGROUND - "Another View” LP 

the recenti 
material, 

“WTT a ,evv moments or wonder. A 
studio version of "Real Good Time Together" is decent the 
ridiculous Ferryboat Bill" is a treat as is the original 
areSfhP ?L j*°?k and Roll." The real standouts, though, 

It p j-wihc instj;umental version of "Guess I'm falling in 
Mr Rin'^tllof ll8 experience) and version two of "lley 

&«.“ Asalj"! mill for VELvETTSantt” If oSl.'fi 

had W MrX'fbrous". (TV)' boo,lcs nrs,om 
| (Polygram Records) 

VERTEBRATES - "Near Water/Lust>Money..." 

Strange rock with a flanged vocal chorus and a good I 
uitar progression makes for an interesting and oddly I 

I enjoyable A-side, which reminds me of a rockin' POPE I 
PAUL POT or RESIDENTS. The flip fares less well. (SS) | 

| (P. O. Box 690, Orange CT 06477) 

International/ International/ International/ International/ International/ International/ International/ 

ffoA/O^OLLO^^Unlimite^Genocide" split LP ANGRY RATS - "Wart" EP 

A mass exhiiiration of fast melodic thrash with a Rare On their first solo release, this band plays slow, I 
plodding, early style punk with a post-punk twist. Really 
stark and subdued but after a few listens even the 

mui UMKUI, —— r— —-r,. y b?/*nS songs sound melodic and catchy to me. 
iffc aOA storm wildly at a rapid pace, while Oil And I haven t heard anything as catchy as "New Clear War" 
push a sonic wave o? harmonW vel’ocity, fasti since the OUTCASTS' J>r CRISIS' heyday. (RS) 

tPusV It?'® Ai ne Richard APMC New Wave BPG, 75482 Paris, 
^rus; _ r,—^pv ICedex 10, FRANCE) 1 

I chaotic riffs. 
IPOLLOI 

1 (CORURecords, Box 333, 37 Stokes Croft, Bristol BS2 3PY, 
lENGLAND) _ 

UnxJ!sySTE\^^A Look at Life" 12" 

Throbbing, pounding mid-tempo JuBar-driven 

■APOSTLES - "Lives and Times” LP 

Ibut they all share a primitiveness thafis irrepressible. The I 
llyrics remain provocative, if not always logical and free of I 
■contradiction. Recommended. (JB) 
(COR c/o Apostles, Box 4, 136 Kingsland, High St., 
Hackney, London E8 ENGLAND) 



BARN AV REGNBUEN - "Det e Kje Nakka..." EP 

f.. £ hot. "e^ Norwegian thrash release. It's no secrev 
* iam tot?11y Jored with generic thrash these days bu{ I 

this release rises far above the 1986 standard by virtue of I 
niSavinCnPtl0n51,yi. tl?ht instrumentation, outstanding bass [ 

aMERhst.SB)is ais°raw in ^Sii 
^Por^JVlandelsgatan 1, 0190 Oslo 1, NORWAY) 

BLYTH POWER - "Junction Signal" 12" 

■ This is just as good as the British pop we all used to I 
love before hardcore became fashionable. Three superior 

P0P ditties are here: the distinctive lyrics, delightful 
hooks, and unusual almost-archaic arrangements are 
clearly done with care. Even better than their fine debut I 

appea?Aig.S(SS)d TaIes’” with its surfy guitar, is especially J 

^NGLANmadrnen’ 96 Brougham Rd., London E8 4PB,| 

I found myself getting caught up in the dynamic thrash 
. "j ho‘ guitars, passionate vocals, the typical 

JFi u vttau.u' SS much so that the intrusion of 
speedmetal 1 cks bothered me all the more. Too bad; 
otherwise, it’s a cool record. (SS) ’ 
jP^O^Box^31^SF-24101 Salo, FINLAND) 

CAS PRAWDE is one of those bands with a upbeat I 
punk attack, abetted by riffy song structures, but without! 
much in the way of hooks or memorable tunes. The! 
P®^®r * °p ay "" where s that added punch that wants to 
make me listen to it again? (SS) 
IOLLANaD)ker’ Raacfiluisstraat 20, 1961 SE Heemskerk, 

CELIBATE RIFLES - "The Turgid Miasma of Existence" 
LP 

It's taken me a long time to like these Aussies hut thic 

SSUBSf !*&." *2> - talWo'SK 

[DAMAGE - "So Much Words" EP 

This five tracker displays this Finnish band’s I 
radeptness at mid- to fast-speed hardcore with rockin' 
vocals and sizzling production. None of the songs stand | 
out, but the energy and power abound on this record. (SS) 

1 (Damage, no address) _ 

DESECHABLES - "Burn Servicio" LP 

Quite interesting. CRAMPS-like at times, real grungy 
sounding stuff, but quite primitive vet produced. Femme 
vocals lead the way for raunchy blues, rock'n'roll, and 
punk. (TY) 

SPAlftreSeS ^ecord> C^° ^lara del Rey 27> 28002 Madrid, 

| DISATTACK - "A Bomb Drops..." cassette 

jssaj I 
music is suitable for headbanging and the lyrics are 
suitable for brainbanging. Good job. (WG) * 1 

[EXTREME NOISE TERROR - cassette B_~~ 

The sound ripped my teeth from their gums as my 
I mouth gaped open wide in astonishment as to the full front 
(ferocity of extreme power smashing my face. This is the 
(best new blast of damaging explosions to rock the 
(brainwaves, as an assault of growling vocals bark over a 
I maniac lashing of speedy thrash pushed in with raw, loud 
(distortion. (Pus) 
|(Manic Ears. Box 666. Full Marks Bookshop, 37 Stokes 
|Croft, Bristol BS1 3PY, ENGLAND)_ '_ I 

Heart" 

littIeTPuK‘Sihdnf h?,rn)!ess Bttle ditty, power pop with a I 
UNDeI g ri ornvnth»»n? n,eat cov.er of a velvet tune, of their poppier numbers that's 
beefed up a bit here. Okay. (TY) V Dlrs lnat s I 
(Palestinastr. 91B, 3061 Rotterdam, HOLLAND) 

FROHLIX - "Under Grosste^Fehie?NEl^™™,^^^— 

(Rsfin8|Britpunk, while^th^Sther two 

"SSf tTY] 3 g°0fy fee'> SOrt oWe HEVB AWRf^j 

W.l0GERMAhNYk’ Raindorferweg D-8500 Nurnberg 60, 

/XT / iVv/lluJVIC>T personal view. A fine release (RSf 

^A 94103) ’ C/° R°Ugh Trade’ 326 6th St > San Francisco, 

CHAO^JI^^Just^ler^Iavenj^ 

The boys went a rampaging in Japan, shocking the 
minds with their chaotic fits and recorded some new 
smoking tracks that send quake waves throughout Japan. 
Great straightforward bites of feedback and distortion in 
the crazed tradition meet you with the four new bits on side 
A. Side B was recorded live at one of the Japanese crunch 
shows. (Pus) 
(Selfish Records, JAPAN) 

I COBRA - "Wrong Way/Don't Suicide" 

The A-side is a good mid-tempo punker. catchy, etc. 
This flip is a ballad, rock a la LED ZEP, and unbearable. 

'(TY) 
(AA Records, JAPAN1__ 

CRASS - "Best Before" 2LP 

An outstanding compilation of CRASS material most I 
of which is taken From past singles. But there are three! 
previously unreleased songs that document the bands | 
musical growth. Recorded interviews and conversations | 
are included, as well as a complete lyrics booklet that [ 
contains an essay about he bandfs history. Overall, very 
inspiring and highly recommended. (MS) 

s,T. 0“ - ‘ ~ (Crass Records, Box 279, London, N22, ENGLAND) 

CULTURE SHOCK - cassette 

| GRB - "Estoy Tan Contento" EP 

An offbeat mixture of melodic mid-tempo awkward I 
punk and hyper-speed thrash accented with heavy Spanish 
vocals. Tempo changes are quick, powered by demanding, 
clever guitar licks. Seven songs that are kept to a fast pace 
and a potent foreign hardcore feel. (MS) 
^(Apd^96004j^808O|rc^^^^^ 

A T 0bviou.sly influenced by the noise kinds of the UK, 
IGAI run with deadly barrages of distorted thrash, crazed 
I with a total no holds barred approach. This is a collection! 
lof GAI tracks and the transition into the SWANKYS (which! 
■they become, since both bands shared the same members).! 
|A multitude of mayhem!! (Pus) I 
|(No address) I 

[GOMES^"Unaffected Nation" 8" 

Early BLONDIE sound with plastic female vocals and 
[a decently powerful pop-punk band. Vocals ruin it all. 
(TY) 
(RBF Records, JAPAN) 

Ten songs from a new band made up of members from ■ KNALLSCHOTEN - "Keiner von Uns" EP 
the ruins of Wessex punk bands, the outstandingone being| 
Dick from the SUBHUMANS on vocals. rhe banal 
surrounds itself with a strong reggae punk/ska sound that Is I 
based on flowing melodies and very catchy rhythms. Very 
refreshing and interesting without making compromises. 

biSN2DriCt0ria ^errace’ Melksham, Wilts, SN12 6NA, 

Fast-paced singalong punk from Germany. I enjoyed 
the energy and style (as well as the interesting 
arrangements); I can't say I was altogether blown away by 
the tunes. I'm certain that an understanding of the lyrics | 
would have helped in this case. (SS) | 

Haracic, Steenwisch 20, 2000 Hamburg 54, W. | 
| Vj m2j Tv lYl A IN Y ) 



KENZI - "Oh! My Cat" EP 

More pop-punk with powerful guitar and drums from 
KENZI. An early UK punk sound on all three tunes, all 
quality. (TY) 
(Trip Roll Records, JAPAN) IKRAPOTKIN - "Forradaren" EP 

An interesting new Swedish band. KRAPOTKIN have I 
a heavy guitar attack, and the song structures are quite 
diverse. ^Vallum" is too slow. "Temor i Teheran" is tool 
arty, but the EP is saved by the title track, which has a I 
rougher sound, a driving beat, and a great hook. (JB) f 
(Studio Otukt, c/o C. Edgren, Granitvagen 59A, 18363 
Taby, SWEDEN) ____ 

LSD - "Jast 
Intense shouting damaging these vocal chords raunch I 

out a wailing voice over an extreme beset of raw I 
unrelenting guitar buzzing with crackling fury. Yet it I 
breaks into a few acoustical type riffs, then the madness I 
explodes, the members fully delivering a mayhem so true 
to hardcore. (Pus) 1 
(N^iddress^JAPAN^^^^^^^ ILOODS - "Loud Machine" 12" 

A pic disc 12" in a regular color cover, and the 
weirdness doesn't stop there. There's one "normal" punk I 
tune, one change of pace thrasher, one BLURT-type raver, 
and then a bizarro mix of that same title song. Quite a 
treat. (TY) 

I NOT MOVING - "Sinnerman" LP 

Poppier than I remember their previous efforts, I 
I there's a lot psych guitar and feel here, though rarely 
I crunching. With the female vocals, they at times sound 
I like some early UK pop punk outfits on ihe rockier tunes. 

ibl Records, ITALY)___ 1 

^RBF^ecdrds^^PAT^ 

M.O.G. - "Radio Rock" EP 

This very strong release almost seems like a Dutch I 
version of DIE KREUZEN, with the emphasis on high 
speed thrash and the occasional guitar squiggles (and I 
sometimes more than squiggles). I liked several of the 
tracks here, which at their best, seem to combine all of the 
elements. Recommended. (SS) 
(P^^Bo^l245^Ijeeunwarden^IOLLAND)^^^ IMAHO NEITSYT - "Vitustakos Naista Tietaa?" EP 

Gruff, rough vocals set to pounding classic punk. 
Four and a half tunes, mid-tempo, decent power but no 
really blasting memories. (TY) 
(Deksidenz Rec°rds, P. O. Box 245, SF 00181 Helsinki, 
FINLAND) 

Not to be confused with the Ohio outfit, this Italian I 
band presents fast, aggressive, utterly tuneless punk and I 
HC in a suitably non-descript style. Tempos are fast,! 
energy high - it just doesn't connect. (SS) 
(Carmelo Seminara, Via Portuense 600, 00149 Roma,I 
ITALY^ * 1 * 

| MIELENHAIRIO - "II" EP 

in ,Their second release (first was a one-sided 7") this one 
flexing some muscle. The three A-side songs are slightly 
better than average pop punk, but it's on the flip wWe 

(they really cut loose. Three more tunes, mucli more 

I?ra,«b,ri4&rd (TY| 

[NEW ROTeEKA - "Last Peace" EP 

Excellent at both classic punk and thrashy punk. Lots I 
of back-up singing adds to the more than adequate playing 
and production. An English feel . (TY) 

I (Neo Family Records, JAPAN) 

[PLASTIC DOLLS - "Blind Folded" LP 

A refreshing yet rockin' departure from HC, reverting] 
■ back to early punk's simplicity and yet maintenance of 
I power. Just a drummer and guitarist who sings as well, 
I this is rock’n'roll as it should be, thought there are a few | 

|(MmrnzstraatT6^3> 1015 VC^Amsterdam^ 

|SEX COMPLEX CLASS - flexi 

A pulsating beat full of melodic musical structures! 
| pushing forth a steady pace with grinding vocals and good I 
|narmonizing. Very tight with a raw appeal for this I 
|three-piece From Japan, making a fun, enjovable sound that] 
Isticks. Good guitar effects work with the right charm. I 
I Good stuff from the MCR label. (Pus) 1 
|(MCR Records, JAPAN) 

| SINIESTRO TOTAL "Curndo Se Come Aqui?" 

Pop punk and thrash owing to the RAMONES. DK’S, I 
etc. Singing is way wimpy, but the music cooks at times. 
Afraid to know how tame the lyrics are. (TY) 
(DKO Records, SPAIN) 

I SUICIDE "Celebration" EP 

One JOY DIVISION-type song, one decent punker, one | 
| tune in between. Well-produced but not especially 
remarkable. (TY) 

I (Captain Records, JAPAN) 

| UK JUNX - "Here to Stay" EP 

So-so early English style punk. Four tunes, no real I 
I standouts, but not dragging either. (TY) 
I^Hawa^uchi-Cho 1794-5, Hachiogi-Shi Tokyo-Tu, 193 

[UNDERTONES - "There Goes Norman" cassette 

90 minutes of melodic '77-ish punk with serious pop I 
(tendencies, especially on side two. About 1/4 is studio ! 
material, and is pretty "smooth." The rest is live, and 
packs a little more punch. Fair. (WG) 

'(Buzz's Vinyl Shack, 623 Federal Ave East #2, Seattle, WA I 
78102) 1 

| VARIOUS ARTISTS - "Beach Party" cassette 

13 bands from all over the globe spew out their own I 
| brands of rapid noise. Sound quality varies and the 
POLISI VALTIO and LUDICHRIST cuts stood out from| 

I the rest of the pack. Good effort. (WG) 
$3 to Punish, Profilv 18A NB, S-61200 Finspang, 
SWEDEN) 

NOBODY'S VICTIM - "Stand foF^onSSh^m^SpffTaiTi 
for Anything" cassette 

A very strong HC release possessing a hefty amount of I 
force and innovation. This has great words, an intense I 
female screamer, and even a cool lyric booklet! Get this or I 
eat eggplant! (WG) | 
(Ian, 6 Bittern St., Broadmeadows, 3047, Melbourne, 
Victoria, AUSTRALIA) _ 1 I NO CUT - "Don't Look So Gloomy" EP 

«„«irReM7uPi0uncling buzzsaw guitar, mid-tempo 
punk. While not remarkable, one tune, 'TYlove Onward," is 

| VARIOUS ARTISTS - "Kortatu, Cicatriz, Jotakie, Kontuz 
Hi!" LP 

A four-band comp from the Basque region of Spain, 
containing three tracks each from the above named bands. 
The first is a peppy ska band -- decent. CICATRIZ rages 
with some fine punk, the best tracks here. The last two 
have some pretty unmemorabie pop wave Stuff. (TY) 
(Sonua C, Cortes de Navarra 7, 4U , Dcha, Pamplona, 
&PAIN^^—^ 

I VARIOUS ARTISTS - "Son of Quincy" cassette 

Ninety minutes of hardhitting music from 71 
SECONDS, CANCEROUS GROvVTH, SCARED 
STRAIGHT, and many more. Production and perform- 

I ances are generally good, so I bet even Jack Klugman will 

($5dto°Son,Sof( Quincy, 174 Old Bath Road, Cheltenham, 
[_Glos11_GL53^ 7DR, ENGLAND ) ] 

[WA^AIN^^^^NDIA^^W^hl^^^^™™ 

WPCI have a GBH meets PISTOLS sound, do both I 
I thrash and mid-tempo punk, are tight and occasionally 
| surprise. Overall — good punk. (TY) 
| (AA Records, JAPAN) 



AVAILABLE NOW! 
(001)EXPOSURE TO CONVICTION 

9o minute compilation 
*lth;Excel (llve)Hlrax 
(live)Brutal Assault, 
Raised for Llfe,Klured 
and sore 19 bands/47 s 

BOOKLET INCLUDED. 
ongs 

See review 
in 

MrR 38 
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NteL., 

COMING,July 15th 
•SUBJECT TO BLACKOUT 

jeo sliute coapllat1 os 
=^3)ft«turlsi;No Fraud.6.D.T 

>T~ f*F4rl ®f .£*fel ,A. fc.O.T, 
•. J C os 111 c 11 sg Interests, 

Touth Quake,Masisal,61ck 
Boy aid lots sore. 
BOOKLET INCLUDED 

make all checks &M.0. 
to; 

Phil Riola 
15641 Pensacola st 

Westminster, Ca 92683 

4.00 Ppd US,Canada 

5.00 PPd Overseas 
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PANDORAS 

EFFIGIES 

MEATMEN 

DOGGY STYLE 
plus poetry, concerts, 
record & tape reviews 

and more! 

LIVELY ARTS 
P.O. Box 4906 

San Diego, California 92104 
Please send postage ( $ .44 ) 

11 Elliott Street 
_EnstKforwalk, CT 06855_ 

30 Minutes of Rockin’ plus 10 minutes c 
— In mu: killer recora.r!!i 
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NEW RELEASE 

BEFORE THE FALL 
13 song LP 

WATCH FOR SOC\RU- UNREST'S CBNADlRM 

HOOERtCP>iO TOOR » DULY l — RO<5 2.0 

Available through : 
Dutch East, Electric Fetus, Endever.Greenworld, 

Hardway, Important, Kalidescope, Mighty Fine, Over 
the Counter Culture,Raunch, Rough Trade, Sounds Good, 

Swingline, Systematic, Toxic Shock, Trip, Twin City 
Imports. 

LIBERTINE RECORDS P.O.BOX 3877 Berkeley, CA 94703 

ROUGH 
TRADE 

Having scoured the earth, far and near, to bring you the best 
music there is, this month Rough Trade offers you two great 
Australian bands: The CELIBATE RIFLES deliver powerful and 
articulate garage rock ’n roll; The TRIFFIDS new Ip is a melodic 
"masterpiece” (so say Sounds and NME). And San Francisco 
band TRIAL kick in with their debut, a propulsive and moody 
statement. Also available now: "I Love the Smell of Napalm,” a 
unique compilation of singles from the UK’s Creation label; and 
"The Divine Punishment," the new record from demon songstress 
DIAMANDA GALAS. Exclusive distribution in the USA through 
Rough Trade, 326 Sixth Street, S.F., CA 94103. Telephone 415 
621-0410. Our wholesale department offers the widest range of 
domestic and international independent records, tapes, 
magazines, videos, and t-shirts to cool record stores across the 
nation. Telephone 415 621-4307. Our retail store is the Bay Area’s 
mecca for hardcore, industrial, reggae, African, dance and pop 
music. Telephone 415 621-4045. Sorry, no mail order. 

THE CELIBATE RIFLES—The Turgid 
Miasma of Existence 

THE TRIFFIDS—Born Sandy Devotional TRIAL—Moments ot Collapse 



BUTTHOL 

IN JUNE 

EMBRANDT PUSSYHORSE 

P/CHROME CASSETTE P/CHROME ASSET 

LOVE LA 

LPS: $6.00 P.P. (U S. ONLY) $7 50 P.P (OVERSEAS AND CANADA) 
CASSETTES $6 00 P.P. (U S. ONLY) $7.50 PP. (OVERSEAS AND CANADA) 
HEP'S $5.00 P P. (U S. ONLY) $6.50 P.P. (OVERSEAS AND CANADA) 
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& 

/rouen-Gojj 
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GODS FAVORITE DOG COMPILATION LP/CHROM^CASS^^Tmmmmmmmmmmm. f .. 

RING BIG BLACK BUTTHOLE surfers, happy flowers, hose, killdozer and scratch acid 
VIRGIN PRUNES - THE MOON LOOKED DOWN AND LAUGHED LP/CHROME CASSETTE 

££2£££U±Z^DEQyLLELQtiRQME-CA ssette 
P O BOX 433 DEARBORN. Ml 48121 

^ SYSTEMATIC san^n^^n, 24 HOUR RELEASE HOTLINE! 
San Francisco, CA 94103 fiisuwnMo 

(415)431-9377 TELEX 170727 SYSTEM 14IDJ 401*9040 
WE HAVE'THE LARGEST, MOST COMPREHENSIVE SELECTION OF UNDERGROUND RECORDS AT THE BEST PRICES WITH THE BEST SERVICE!ill! 

DAG NASTY "CAN I SAY" LP $5.50 TRIAL "MOMENTS OF COLLAPSE" LP $6.50 7 SECONDS LIVE & STUDIO LP $6.50 

DAS DAMEN 12" $4.75 BIG BLACK "ATOMIZER" LP $7.00 FEEDERZ "TEACHERS IN SPACE" LP $6.50 JFA "MY M0VIE"$2.50 

SONIC YOUTH "WALLS HAVE EARS" 2xLP $20.00 BEDLAM "LOST IN SPACE" LP $5.50 FEELIES "THE GOOD EARTH" $6.75 

FRONTLINE "OUTSIDE YOUR WINDOW" LP $5.25 NIKOTEENS "HARDCORE HOLOCAUST" LP $8.25 RAPED TEENAGERS EP $3.75 

WHITE FLAG "ZERO HOUR" LP $8.25 END "IF YOU STILL BELIEVE" $5.25 SCRATCH ACID "OUST KEEP EATING" LP $6.50 

NAKED RAYGUN "ALL RISE" LP $7.00 MIGHTY SPHINCTER "NEW MANS0N FAMILY" LP $6.25 MANIACS NEW LP $7.50 

CHEETAH CHROME MOTHERFUCKERS 1ST 7" $3.50 INFERNO "HIBAKUSHA" LP $7.50 DOGGY STYLE (PICTURE DISC) $6.75 

CRASS BEST 0F 2xLP $10.50 OUT OF ORDER "PARADISE LOST" LP $6.75 CAUSTIC NOTIONS "NEVER LOOK BACK" LP $6.50 

SNAKES 1,1 W0N'T LOVE YOU 'TIL YOU R MORE LIKE ME" LP $5.50 DISSENSION "WHY WORK FOR DEATH?" LP $6.75 

BLUTTAT "CASH INVOICE OR CREDIT CARD" LP $8.00 DWARVES "HORROR STORIES" LP$6.75 WIPERS "ALIEN BOY" $2.50 

FORBIDDEN BEAT "DRIVING YOU INSANE" EP $3.00 SUN CITY GIRLS "GROTTO OF MIRACLES" LP $6.25 NO TREND 10" $6.00 

YOUTH OF TODAY 7" $2.50 JUNGLE STUDS LP $6.50 FACTION "NO HIDDEN MESSAGES" LP (WHITE VINYL) $6.00 

THESE ARE JUST A FEW OF THE TITLES WE OFFER! PLEASE CALL OR WRITE FOR OUR FREE MAIL ORDER CATALOGUE! 

SHIPPING:$1.75 FOR 1st ITEM, 40C EACH ADDITIONAL ITEM. OUTSIDE OF U.S., CONTACT US FOR INFORMATION. 
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